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NOTES ON THE VASES IN CASTLE ASHBY. 


By J. D. 

The collection ot Greek vases tormed in Italv 
by the second Marquess ot Northampton is the 
richest private collection in Great Britain and one 
ot the richest in the world. A oood nianv of the 
finest pieces are tolerablv well known. One or 
two of them were drawn tor Gerhard while thev 
were still in the Roman market ; and were pub- 
lished b}’ him in his Auserlesene J'asenbiLier. A 
brief notice of the collection was communicated 
to Gerhard by Birch and published in the Archao- 
hjgische Zeitioig tor 1846 : ’ in 1S63 Conze visited 
Castle Ashby and contributed some observations 
to the same periodical ; - but the notes which 
Furtwangler took in 188 r are much fuller and 
much more valuable.^ In 1888 a selection of 
the vases was exhibited at the Burlington Fine 
Arts Club and described bv Froehner in the 
catalogue of the exhibition : Froehner’s descrip- 
tions have zest, and the illustrations, though not 
numerous, are good. In 1903 a different selec- 
tion tormed portion of another exhibition organ- 
ised bv the same Societv, and found place in the 
illustrated catalogue issued in 1904. In 1903, 
two important fragments were published bv 
Hartwig in his Meislersc/uikn. 

My own acquaintance with the collection goes 
back to 1913, when Lord Northampton kindlv 
allowed me to pav several visits to Castle Ashbv. 
Some of the information which I then acquired I 
have incorporated in various works. In 19:7 
Lord Northampton gave me permission to resume 

1 pp. 340-2. 

- 1S04. pp, 23 :-n. 

■' J. iSSl pp ^21-4- - A ■■IKc S. rrij'ni 11. pp. Si -3, 

■> Juhrh. 'r 5. pp. 142 3. 


BEAZLEY. 

my studies ot his vases. This time I had the 
assistance of my wite ; and her photographs are 
the prime justification of this article. They 
enable me to figure several excellent pieces which 
have never been figured before ; and to supple- 
ment, sometimes even to supersede, existing 
publications. The text which accompanies them 
is not a catalogue of the collection in Castle Ashbv, 
but a briet account ot the principal vases, or most 
ot them, and a bnet answer to some of the 
questions which thev suggest. 

My chiet debts I have mentioned already : to 
Lord Northampton tor his generous permission 
to study and to publish his vases ; to mv wite tor 
her devoted collaboration. 

I. (PI. I., I and 3, and PI. II., 4.) Clazo- 
menian neck-amphor.i (‘ the Northampton vase ’). 
Gerhard, A. J . Pis. 31“— 18: republished, from 
photographs, in Burlingt'jn CataLgue, 1903, Pis. 
89 and 92 (G 12), and Pis. 90—91. About 
540 n.c. 

StLidniczka was the first to connect this vase 
with two others, an amphora and a neck-amphora, 
both in Munich.'* It was Zahn who saw that 
the Noithanipton group was Clazomenian — ■ 
late Clazomenian, competing with Attic, and 
under Attic intluence.-’ A comparison of the 
Northampton vase with the two Munich vases, 
which are now well published in Hack! and 
Sieveking s catalogue,*’ shows that the three not 
only torm a group, but are the work of a single 

■’ AV<. . H'j c. I.p 2 , p. I 2 M ; 'fr,l>hu ■ 21 . p IK). See 

PtuM, pp, 17S-1). 

Ti . .imp'i.T, . Pi. SI. \t.. 5.S5, .injp ti.c iKck-.uiipl;o- .i. 
PI. 2 1. X". ..'id P’V'. Go-2. 
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hand. Langlotz has discovered, and is to pub- 
lish, a fourth : a neck-amphora till recently in a 
Mennese collection and nov in Wiirzburcj. 

The BurlinQ;ton half-tones give a good notion 
of the Northampton vase : our photographs 
supplement the earlier publications, make some 
details clear which are wrong in Gerhard and 
obscure in the catalogue, and render it possible 
to appreciate the fastidious vet emphatic draughts- 
manship. 

The foot ot the vase is almost exactly the same 
shape as the toot of the neck-amphora in Nlunich. 
The mouth-mouldings are somewhat different. 
The middle section ot the triple handles is 
reserved : the lower attachment of the handle, 
as in Munich, sets off from the bodv. Clav 
and black are indistinguishable from Attic : the 
only un-Attic thing in the technique is the simul- 
taneous use ot white lines and incised ones for 
inner markings — a Clazomenian practice. The 
surface of the Dionvsos side is slightly fretted in 
parts (as if it had lain long in mud), so that 
some of the incisions have thickened : otherwise 
the preservation is superb. 

It is difficult to speak ot obverse and reverse. 
The picture with the more figures — the Dionvsos 
and silens — -might seem to be the obverse picture : 
but the other is even more careful and successful. 
The artist is at his best in symmetrical decorative 
compositions : thus the finest part of the Munich 
neck-amphora is the cunning design of flowers 
and small animals on the neck ; ^ and even in 
the Argos vase the centaurs on the back are at 
least as good as the narrative on the front. 

The general design of what mav be called for 
convenience the reverse picture can be made out 
in the Burlington catalogue : Plate I., 3 gives the 
right-hand portion of the picture — part of the huge 
idealised tree or plant in the middle of the com- 
position,- one of the two crane-riders, the hound, 
a hedgehog. The crane-riders face each other, 
brandishing short clubby sticks, with the tree 

1 Hackl and Sicveklng, p. 62. 

- Sec J.icob5tliaI, Ornamc'ntt gru'chistker J'asi'n, pp. 
and 64. 


between, and one mav reasonably suppose that 
they are about to meet in combat. What are 
they : Thev have been called just bovs. But 
Pfuhl is no doubt right in calling them pvgmies.-^ 
M'hat one usually sees, of course, is pvgm\’ and 
crane at odds, and the artist might have put a 
crane on the right ot his tree and a pvgmv on the 
left ; but he wanted a tall thing on either side, 
so he doubled, shuffled, cut, and got his two 
pairs. \’iewed as a representation, his picture 
illustrates a new era in the history of pvgmvdom : 
the cranes have been finally conquered ; the war 
now IS civil war ; and the cranes must serve their 
masters as steeds. The short sticks or clubs are 
the usual weapons of pygmies. But oughtn’t 
pygmies to be deformed ? — Not necessarily : in 
the principal geranomachv ot the sixth century, 
on the toot ot the Francois vase, the pvgmies, 
apart from their size, are of normal physique.'* 
The same vase shows us pvgmv cavalrv ; but 
the mounts are naturally not cranes vet, thev are 
goats. The fox-like dog who accompanies out- 
pygmy has his fellow on the Argos vase ; and a 
dog of the same remarkable breed — with the same 
sensitive, almost erectile, snout- -appears on frag- 
ments of a curious Clazomenian vase, found at 
Egyptian Karnak, in Oxford The projection 
below our dog’s nose is a mere blot, like that on 
the nose ot the Munich Argos, or that on the 
hair of the hinder centaur. 

Plate I., I, shows a Triton, from the neck of 
the vase, and Plate II., 4, a detail of the Dionvsiac 
picture : Gerhard gives the pattern in the dinos 
wrong, and makes the feet of the flute-plaver 
human instead of equine. 

■2—19: Attic black-figured vases. 

2. Small neck-amphora of panathenaic shape, 
from Cervetri. A, Athena : B, flute-player and 
two judges. About 550-40 ii.c. The neck of 
the vase is larger than usual, the floral ornament 
is not the ordinary one, and the columns are 
surmounted bv owls instead ot cocks. The toot 

® Mah'rci :iii I 7 .ci( 'rHung der Gru'rkt-n. p. 17S ; sn aho Jacobs- 
thal, Ornamentt' . p. 37. 

■* F.R. PI. 3. a To be publiilicd in C'jrpiis Vas'jr.im. 
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(ices not certainly belong. The Athena is unider- 
set and wears the early, simplest torm of cap- 
helmet. The peplos is red above the waist, 
loyenoy below. The snakes ot the aegis are 
already interlaced. The device on the shield is 
three white balls : the shield-rim is bii; and 
red. 


Fw. I. Xlck-AMPIIORA I\ Ca.'ILI, A;HBY. 



Furtwiingler refers to the vase in his ‘ notes 
from England ’ T. iS8i, p. 3*^3 ~ K/ehie 
Schriften, ii. p. 83} : he calls it one ot the earliest 
panathenaic vases, but dates it, as was natural 
fifty years aso, ‘ at the end of the sixth century, 
or perhaps the beginning ot the fifth.’ Xot far 
oft' is an amphora of panathenaic shape in Norwich, 
Xo. 8, with Athena on one side and a wrestling- 
match on the other. The shield-device is the 
the columns are owl-topped, the neck- 

1 Oa the Attecter. ^ec Kiro in J.H.S. xix. pp. 


pattern is abnormal, the snakes are interlaceei, 
and the style is not unlike. 

3. (PI. II., 1-3, and Figs. I, 1 .) Xeck- 
amphora, of etty'V shape. Arming. X'eck-pic- 
tures, Dionvsos and Ariadne with silens. About 
550— 40 a.c. : bv the Amasis painter. The upper 
side of the mouth is black : a red line iust inside 



F’u',. 2. From a XFek-A\n-HOR\ i\ Cx-'i.i X-iirv. 


the mouth. The haneiles cylindrical, the shoulder- 
fillet black. Under the foot, a black dipinto, h', 
and a tirafirto, FN. 

The shape does not recur among the extant 
vases of the Amasis painter, though it finds Fairly 
close analotfies among those of the Aft'ected 
irainter, who is related to him.^ It is in the 
mam that of the Tyrrhenian amphorae (eggy 
body, echinus mouth. Foot obechinous without 
base-fillet) -a favourite shape with Attic potters 

and my Attic Bid. : J .S'tv.s 'C pp. 23 .ind 37— 8 
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in the second and part of the third quarter of the 
sixth century. But the designer has not con- 
tented himself with taking over the traditional 
shape : he has broadened it and strengthened it. 

On one side of the vase, a bearded warrior, 
wearing a leather or linen corslet,^ a skin round 
his waist, and a sword at his side, is receiving 
his helmet from a naked vouth, his squire, who 
holds the helmet in his left hand and a spear in his 
right. Behind the warrior stands another naked 
vouth with a spear. Behind the first squire is a 
woman, also holding a spear : on her left arm 
she has a shield — the warrior’s rather than her 
own — with the forepart of a lion for device. To 
the left of these four is a warrior, companion of 
the first, fullv armed except for greaves and 
shield ; and to the right of them a third squire, 
wearing a short clcak, and holding a spear : bv 
his side, a dog. There are a great many spears : 
spears are often held in this period where sticks 
would be held later. It is hardlv possible to 
name the warrior ; the handing of the helmet is 
a common motive in the sixth centurv.- 

The picture on the other side is not unlike the 
first. But here the warrior is putting on his 
greaves, his compairion is replaced bv a youth 
dressed in long chiton and himation, the blazon 
is a swan, there is no dog ; and so on. 

The two neck-pictures are also very much alike. 
Plate II., 3, gives one of them : Dionysos looks 
at the face of his bride, and a pair of satyrs testify 
their admiration. In the other, the god and the 
heroine are almost exactly the same, but the 
attitudes of the satvrs are different. The execu- 
tion is much less precise than in the body-pictures. 

The vase is not free from restoration, the 
breaks having been freely painted over. Modern 
on A, the upper part of the lett knee in i, and 
part of his thighs ; in 2, the right knee and a bit 
of the lett leg ; in 3, the legs from mid-calf to 
ankle, the face, the lett forearm, and part of the 
left hand ; the right shoulder and part of the 

1 See Rumpf, /'•(• J'du v.. r. 141, 

- See my J'asi; in Pjidnd, p. 2. 

^ Juic BLuk-n'iurc. pp. ll-ti. 


upper arm ; in 4, the right thumb, and a piece ot 
the penis and waist ; in 5, part of the face, a bit 
of the shield-rim ; in 6, a slice through the body 
of the dog : on B, the teet ot i, part of the calves 
and feet of 2 : in 3, part of nose, eve, and fore- 
head, the right hand except the thumb, most of 
the right toot, a patch on the thighs ; in 4, a 
strip of the lower legs and another of the thumb ; 
in 5, a section of the clothes, below the shield ; 
in 6, the buttocks. The neck-pictures are un- 
impaired. 

The style is the same as in the oinochoai with 
the signature of Amasis and in the small amphorae, 
for instance those in Berlin, which are inseparable 
from the oinochoai. A list of vases bv the 
Amasis painter, signed and unsigned, I have 
given elsewhere.’^ 

4. (PI. I., 2 ; PI. III., I ; PI. IV., I, 2.) Xeck- 
amphora of special shape, with band-handles, from 
Etruria. Burlington Catalogue, 1903, PI. S9, G 9. 
About 540 r>.c. Three triezes on the body : 
upper frieze, komos — youths, and women in short 
shifts, capering : middle frieze, Herakles and the 
Lion, with plenty of men and youths watching, 
and under one handle a horseman : the further 
one gets from the hero, the looser becomes the 
connection with the main scene, and the two pairs 
ot man and youth practically form an independent 
subject on the back of the vase : lower frieze, 
narrower, animals — lionesses, sirens, cocks, and 
swans : then lotus-bud. The lid belongs. 

Froehner speaks of the vase as being in the 
style of Nicosthenes,-* and this is repeated in the 
catalogue of iqo].'^ The shapae does bear a 
superficial resemblance to the regular Xicosthenic 
neck-amphora ; but look closer, and the resem- 
blance vanishes: our vase is fine and subtle; it 
makes the X'lcosthenic speciality seem an abortion. 

There is one other vase of exactly the same 
shape and decorated bv the same artist — Louvre 
E 705-*’ I had always thought of this parallel as 
a commonplace ; and am rather surprised to find 

^ li'.irliti'gon Catdli,gitt\ 18S8. p. 49, Xu. Ill, 

^ G 9 

Figured in B.C.fl. iSns, p. 4'2 (Pomer). 
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it nowhere set down. The Paris vase is in bad 
condition : the clav has turned pink and friable, 
the toot is false, and manv of the fiiiures are 
hideously repainted. The Northampton vase, on 
the other hand, is excellently preserved, except 
in one place : a patch comprisinix the left le<r of 
Herakles and a good piece ot the lion, the three 
animals below them, and the adjacent pattern, has 
been aifected bv moisture : the same thiny was 
observable in the Clazomenian vase described 
above ; and perhaps one mav take this as a token 
that the two were found in the same tomb. The 
siren with the lotus-bud below it, the lee of 
Herakles, and part of the cock, are repainted : 
the siren worst. The stvle of the drawine is the 
same in both vases, Castle Ashbv and J.ouvre 
E 705, from the composition down to small 
details like the curls on the iliac crest, the nipples, 
the eyes, the penis ; and this stvle bears no 
resemblance to that of Nicosthenic vases. The 
Louvre vase passes as Ionic ^ in the museum, and it 
has one or two features which mig-ht be pointed 
to as Ionic — the narrow eves of the men,- the 
rather Clazomenian aspect of one of the satvrs. 
Another unhappy suggestion, that it is I.aconian,^ 
has been countenanced bv Pfuhl.^ There can 
he no doubt, I believe, that the Louvre vase and 
its fellow in Castle Ashbv are Attic. Thev much 
resemble the works of the Affected painter,^ 
which have also been dubbed, without cause, 
Ionian. Compare the horseman on the Castle 
Ashbv vase with the horseman on the Affected 
vase in Munich published bv Buschor : not the 
same hand, but the very same spirit and the very 
same conception of form. Froehner alludes, very 
properly, to ‘ the ludicrous movements ’ of the 
dancers on the shoulder. The author of the 1 903 
catalogue goes farther : ‘ the gestures are prob- 
ably not intended to be grotesque ; but what 

^ Pottier, Cj! I'ts vasts du Lu-iz'u-. pp. ^40-1. .ind Idises 
du I.u- z'rt\ p Cip. 

- In tlic C.i-tlc Adib}' \a'C, Hcr.iklcs li.i' tlic UrU.il M.i,k- 
fipurc izvc. the utlicr: the ^peei.il e\’e. 

JJI.S. XXX. p. iq (DriHip). ’I'nere i; .1 teiiUenev tu c.ill .ill 
v.nc' with mvrtle-wre.uh- L.iconi.in nr Cr'ren.iic ; thin .Mil.tni’s 
description of .in .\ttic lcke't''o- in Florence .i; CeTen.iie is 


strikes a modern spectator as quaint or exaggerated 
is due to the artist’s inability to express difficult 
motions naturalh' or to show limbs foreshortened,’ 
This is meant kindlv ; but the painter needs no 
such defence. -\s I have said elsewhere, he and 
the Aftecte.' are mannerists ; and ‘ at a time when 
painting is looking intci the distance, aware of 
being on the brink of vast changes and adven- 
tures ; thev turn their backs on the future, cleave 
to the traditional stvle, and gloiw in just those 
features which are beginning to seem old- 
fashioned.’ ’ 

A third vase bv the same painter as our pair — 

I call him Elbows Out — is in Boston : a master- 
piece of pottery, a hvdria wirh the Return of 
Hephaistos on the bod\', and men and women, 
rejoicing in their 'vouth, on the shoulder.'"' A 
fourth, much less fine, is a lekvthos in Athens, 
C 493 : Collignon and Couve, PI. 30, No. 693, 
give the shape. 

Among the fragments from N.iucratis in the 
British Museum there is one -probably part of 
a cup — which must be bv the same painter as the 
Louvre E 705 and its fellow in Castle Ashb\' ; 
what remains is a naked vouth dancing and bits 
of two naked women, also dancing, one on each 
side ot him. This fragment takes with it three 
small fragments — not parts of cups —in Oxford, 
also from Naucratis : the subject is the same in 
all three — males and females grouped together in 
the most voluptuous attitudes. 

3—9. Five lip-cups. About 340 b.c. 

5. Signed by the maker, Tleson son of Near- 
chos : Burlington Catalogue^ ibSb, PI. i“; Bur- 
lington Catalogue^ 1903^ PI- 9 -' G 16; Hoppin, 
B.j. I'ases^ p. 3-7 ; Attic B.f. PI. 3, i ; two goats 
butting, with a plant between. On the plant 
see Jacobsthal, Orn.nnentc, p. 6". 

6 . Signed bv the same. Burlington Catalogue^ 

.icceptcd In- I .ibertini d\t > ;t\ KiCl. p. I Up. enJ c\ cn bv 

Dup.i- (Rr'Z. .ir.r, 2“ (I112S), p, III 

-• Mudttc-z, pp. 2 W-I .inJ 2S1. ■’ Sec .lb' Ac. p. I 1 

« 1 .R. n. 153, 2. ■ AzZ! n.u.u-gq.ru. p. 23. 

i)S. til: F.R. ill. p. 222. I I'j. 1 pU : cic.ircr. I Funbidpe. 
Dxn.ini. ■ SxnnK. zr p. : tiic -ij.ipc nnh-, Ca-kev. (/.-■, wc.wa nj 
Cre'uk I \i rs. p. 103. 
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1903, PI. 89, G I ; Hoppin, B.f. Fases, p. 379. 

A, a goat ; B, the like. 

Sijjned bv the same. Hoppin, B.f. I ases, 
p. 378. A, a cock: B, the like. 

8. Sio-ned bv the maker, Hermogenes. A, 
Hoppin, B.f. Fdses, p. 121, and Cambridge Ancient 
Historv. Plates, i, p. 3 "5, e. A, a female head in 
outline : B, the like. 

9. A black-fitrured band-cup signed by the same. 
Burlington Catalogue. 1903. PI. 89, G 8 ; Hoppin, 

B. f. Fates, p. I 20. A, a warrior and his chariot ; 
B, the like. There are similar cups, with the 
signature ot Hermogenes, in Oxtord, Cambridge, 
Munich, and Florence (Hoppin, B.f J ases, pp. 
13 1, 122, 130, and 123). 

I have nothing more to sav about these five 
cups, except to express mv admiration. 

10. Xeck-amphora of X'icosthenic shape, with 
the signature of the maker, Xikosthenes. About 
530 B.c. Burlington Catalogue. 1903, PI. 89, G 2 ; 
Hoppin, B.f. Fates, p. 19^. Xeither Froehner 
nor Klein nor Hoppin describes the vase accur- 
atelv : Klein speaks of a pair ol eves on each side, 
instead of a single eve ; Froehner and Hoppin 
omit the nose. Furtwiingler’s description is cor- 
rect. Well preserved, and none the worse, con- 
sidering what X'ikosthenes is, for having no human 
figures on it.i 

11. XTck-amphora of Xicosthenic shape, with 
the signature of the maker, X’ikosthenes : trom 
Etruria. Archaeologia, 32, PI. 15; Burlington Cata- 
logue, 1 903, PI. 89, G 3 ; Hoppin, B.f. Fates, pi. 1 94. 
About 530 B.c. There are two other inscriptions 
on the vase, which Froehner reads fAIPAIA KA... 
and interprets as the names of the cocks over 
which thev are written, although he does not say 
what he takes those names to be. Klein combines 
the two into a love-inscription — 'TAIPAIA {sic') 
KA[A7]]’:' Hoppin, I don’t know whv, prefers 

^ On Xiko;th(jnc;, Attn B.j.. pp. 2;— p. 

- I.ic-'linnunsrhnjtrn. p. ® B.f. I'jSeS, p. 194. 

^ See / in Pniand. p 4. for this p.irticul.ir kind of non'cnse 
in-cription. 

•> Binhnglon Ciitdinj^uc. uSSS, p. 51. 

On vintnec-scencs. Dertncr in F.ph. arAr.. 1924. pp. 105-13. 
The rase m .Vthcns wliieh he publishes is much restored. 


TAIPAIA KA[Ao,-].3 The vase itself gives, over 
one of the cocks, TAIKAIA . . . . , and 

over the other something like TA| . . . These 
incomplete inscriptions are evidentlv nonsense,'^ 
and the love-name, or cock-name, Chairaia, must 
be abandoned. And perhaps more : the vase is 
not nearlv so well preserved as the other Xhkos- 
thenes : the foot appears not to belong and not 
to be of the proper shape ; and it seemed to me 
quite possible that the cocks themselves might 
be alien — fragments worked in bv the restorers to 
fill up a gap. 

12. Kvathos. (PI. III., 2.) Silens plucking 
grapes. cYbout ;2,' b.c. ‘Five satvrs, bearded 
and carrving the hippourit. pick large bunches of 
grapes, of which some are painted black, others 
white. The vintagers take the most comic poses, 
and some hang on to the vines like monkeys. 
Fine archaic stvle. The drawing extremely deli- 
cate.’ So Froehner.--' 

In antique vintage-scenes the workers are 
usLiallv satvrs:'' and Xemesianus has described 
the process in harmonious verse : 

int(.rL.i pu,ri tldrc-cit piibc |Li\i.ntU' 

Ha\.u|iu. in.itun. umunruia tonpur.i Luriiii. 
uini pritiuim l.ut.i- c.\;i(.;Klit p.iiupmu- u'. : 
mir.uuur cuvTi troiidcJ ct pcm.i Ix'.ui. 
tuni deu- ■ () -.itvri, m.ituro; (..irpitc fi.tu-.' 
di\it. ct ■ g'lKitci' priiiii wik.itc r.iccino'.' 

' i.c li.icc cdidcr.it. dcccrpuiu titibin u\ a-, 
ct p'lrtant calat^li^. Cclcriquc clidcrc planta 
concava '.ixa mper propetant : \injcmi.i tenet 
collibue in >urnnii' : crebtn peJe ruinpitur ina. 
nudaepic purpufvu 'pareriintur pcetcra mu-tn. 

Besides the three satvrs shown in the photo- 
graph, there is one running upi from the left and 
another from the right. The vase is broader 
than most kvathoi in piroportion to its height, 
and the date is a little earlier : the kyathos 
London B 693 is of the same shape.’ 

bee also the charmmp tr.ipment' m Philadelphia, Muscum 
'J'lHtv.al, 4. p. 160 ; the ' fibject net eaulv to be identified ’ 
(p. iAt) is not ' the Iiead of a pet Ifird.' but the ^atyr s right hand, 
holding a prape : compare C'./h O.xford. PI. 4, 4, and text. 

' Walters, B.M. Cat. ii. PI. 7, above : the picture, Dionysos 
sittin" with two biy vine-branches in hi- Irand, is not black- 
fiiture, but in white, witli detaib red and inciseei. 
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13. Hvdria. Burlington Catalogue^ ^ 903 ' 

99, G 20. The Judgment ot Paris. Shoulder- 
picture, Herakles and the Lion. Predella, 
animals. Graffito -t-A A h. About 523' b.c. 

The Judgment of Paris on a hvdria in Berlin 
provides a very close analogy (1895: Gerhard, 
E.C.J . PI. 14). The Berlin hvdria is bv the 
Antimenes painter : 1 the Castle Ashbv hvdria is 


This is an exceptionally fine example, both in 
shape and in decoration, ot the later black-fiyured 
amphora. The body is a little tuller than usual, 
the handle-palmettes a little more elaborate. Bv 
the same painter, a much-admired hvdria in 
IMadrid (109 13; Leroux 69; Ossorio, J'nsos 
griegos, PI. 19, i; the picture alone, Leroux, 
PI. 12: Herakles and Apollo, the Stru^o-le tor 



not by him, but bv another painter workintr to 
the same model at the same time and in the same 
surroundings. 

14. Neck-amphora. Cierhard, A. J'. PI. 108, 
lugs. 3— i, A, Herakles and (jervon ; B, Herakles 
at rest. About 320 ii.c. : by the Madrid painter. 
Some repainting alone the breaks : the whites 
refreshed. 

Xo. 5; in mv li.-t nf p.unter': wurk?. J.II.S. x!-. in rp. 
82-S. 

- I am "lad to find t'aat Za’in 1 a^ anncipatLd ma in a-ipnima 


the Tripod), a hvdria in the A’atican (Mas. Greg. 
ii. PI. TO, 2 : Herakles and Kvknos),- and a 
column-krater in the Museo Civico at Orvieto 
(phots. Armoni : .Y, Herakles and the Amazons ; 
B, Dionysos with Hermes and a nvmph). Let 
us call him the Ylaxirid painter. The four vases 
are connected with each other bv the drawintr of 
the body and of the drapery : note especially the 

tli^ Madrid and \ ..ti^an Imdri.ii t<i .i dmjlL Land (F.R ni n 
234 note 22C 
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ankles, done with two lines set rather close to 
each other and very near the heel, and the line 
running upwards from the outer of the two ; the 
knees and elbows and arms, the nails, the opening 
along the sleeves ; the collar-bone of Herakles 
in our vase and in the ^Atican hvdria. The 
drawing is much less vigorous in the Madrid 
hvdria than in our vase, and the spirit is other : 
the reason is that Madrid is earlier. Its neat 
figures, with somethintr guileless, even tjirlish 
about them, are in the delicate taste of the earliest 
red-figure period — the period of the eve-cups. 



Fir.. 4. Frcjm thl Glrvon Xi.ck-ami’Hor \ in 
Caull .\;nBV. 

Pheidippos, the young Epiktetos, the voung 
Oltos. But in Castle Ashby the spirit is that of 
Euphronios : and the Herakles is the brother of 
him who advances with tramp of thunder, in the 
Arezzo krater upon the xAmazons, in the Munich 
cup upon tricorpor Gervon.^ The Vatican hvdria 
stands between Madrid and Castle Ashbv, but 
nearer to Castle Ashby : sharing with it, among 
other things, the frontal view — dear to the new 
age — of the extended leg, and a passion for pilositv. 


The krater in Orvieto is more akin to Madrid, 
though not so careful. 

The three chief representations of the gervono- 
machv — the Chalcidian neck-amphora,- the cup 
signed bv Euphronios,'^ the metopes of the Athe- 
nian Treasurv at Delphi — lav stress on the cattle 
of Gervon, cause of the conflict. Here the cattle 
are onlv suggested, but plainlv enough : the 
device on the monster’s shield is the forepart of 
a bull. 

On one side of the vase the hero is in action — 
tackling monsters at the verge of the world. 
On the other he reclines on a couch under a 
vine, his garments changed, his weapons and 
lion-skin laid aside, resting 

.1; aftLf mucSi mmidilL' 
a blc--ic-d mule doth in hliziun'. 

Hermes stands beside him, and Athena ministers 
to him. The same scene as on the Andocidean 
amphora in IMunich ; but graver and more 
impressive here than there. ^ 

I 5. Neck-amphora from ^'ulci ; (rerhard, A. J . 
PI. 137. A, Burlington Catalogue, 1903, PI. 99, 
G 19. About 520 li.c. A, Athena mounting her 
chariot: Herakles stands in the chariot, and the 
goddess is about to drive him to Olvmpus : a 
kindred theme, then, to the Resting Herakles on 
the Gervon vase.'’ Apollo stands by with his 
cithara, attended by Artemis and Leto ; and 
Hermes is at the horses’ heads. B, a chariot 
seen from the front. 

Another excellent neck-amphora, not so grand 
as the Gervon vase, but contemporarv with it, 
closelv allied in stvle, and well above the ordinary 
level. The picture on A recalls, in many respects, 
the treatment of the same subject on a neck- 
amphora in Berlin (1870: Gerhard, E.C.l'. PI. 

18). 

1 6. Neck-amphora of pianathenaic shape. A, 


1 F.R. PI. 61 ; F.R. PI. 22. 

- F.R. PL i:;2 ; Rumpf. Cbjlkiduche J' asen. PL. 6-8. 

3 F.R. PL 22. 

* Fr, miles de Delphes, i\'. PL 44. 

On the .'iibjcct uf B. .iLo IMinpazzini. Le mboresentjzioni 


z'liseohin del mito dell' .dpote'isi di Herakles, in Memorie della AL 
Aieademia dei Lineei, sixth series, i., pp. 467-70: our vase 
does not seem to be mentioned. 

® On the subject of A, see Mingazzini, op, cit. pp’. 4l9-:;2 : 
the Castle Ashbv vase is Xo. 16 on p. 424. 
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Athena: B, boxers (PI. XL, i). Graffito V. 
End ot the sixth centurv b.c. 

The neck-pattern has incision but no red : red 
shoulder-fillet : no red in the shoulder-tono-ues ; 
a relief-line on each side ot the picture, and 
another below, Athena wears the Ionic chiton ; 
device, the forepart ot a winged horse ; shield- 
rim red ; cock-columns. 

The right-hanci boxer, B, fetches his opponent 
A a blow with his left : A counters smartlv, and 


later black-figure time, and there are some prettv 
good boxintj pictures on prize amphorae and 
uninscribed vases ot the same shape. The atti- 
tudes ot our boxers make one think of a Berlin 
vase in the manner ot the Antimenes painter : ^ 
but the stvle ot the Berlin vase is quite ditfierent 
and much less vittorous. 

17. Neck-ampihora ot special shape, with the 
siernature ot the maker, Andocides (.1 /vioK-uVseTroie) : 
from Vulci. About {30 i;.c. : bv the Menon 



B has to lean back to get his head out of reach. 
The fists are not clenched — even B’s left hand 
shows the first joints of the fingers — but the 
Greeks used the open hand a lot, and Dr. Norman 
Gardiner tells me that there is no reason to 
suppose this to be practice sparring rather than 
a match. 

The thongs are indicated on the hither hand 
of each boxer ; the off hands are both bare, 
perhaps through carelessness of the artist. 

Boxing contests are particularlv popular in the 

^ iS;i : C^crli.ird /A pt -.e V,, vew, |utliner, 

An::kc' T u} p 74— X< irni m G.rdinLr. C>i\k 


painter {J.H.S. xlvii, p. qz. No. 6). Eurlington 
Catalogue^ i88x, PI. i8: after this, Pfuhl, Figs. 
267—8 (yeneral view, and A) and Hoppin, B.f. 
J dies, p, 51 : there is also a small photograph in 
Burlington Catalogue^ 190T 9-^ G21. The 

1 88 8 publication is vein- good, although the 
drawings (which I take to he bv Anderson) 
naturalK’ tall short of the original in precision ; 
Ptuhl’s halt-tones lose a yreat deal, and Hoppin’s 
are mere blotches. On the neck : A, Dionvsos 
and two silens ; B, a chariot seen from the front. 

it--,: Nn, 4’’: niL '' t'. ir-. J in '/ // 8 -.I'.ii r SC. 
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That the Dionvsos side is the obverse is made 
likelv bv the inscription beintj on that side. The 
preservation is perfect. 

This vase is the finest of three : the others are 
in the I.ouvre ^ — this alreadv compared bv Furt- 
vanpler — and in the Thorvaldsen Aluseum at 
Copenhagen.- The pictures on these two vases 
are not bv the iVIenon painter, but bv his 
companion the Antimenes painter.-^ The three 
vases agree in the shape and proportions of bodv 
and neck, in the general form ot the mouth, in the 
otiset ledge for the tongue-pattern above the bodv, 
in the way the handles ioin the mouth, and in the 
scheme of decoration — the bodv black, small 
pictures on the neck. The foot is the same m 
Castle Ashbr' as in Copenhagen : a black torus 
with a red base-fillet, and on the upper surface 
a tongue-pattern, bordered above bv a red line : 
the foot of Louvre seems to be alien. I.ouvre 
and Copenhagen have ridged handles ; Castle 
Ashby triple, set off below, with a kev-pattern 
there, and under that a small neat black palmette. 
The mouth-mouldings are a little more elaborate 
in Castle Ashbv than in the others, and the chief 
portion of the mouth bears a black triple net : 
Copenhagen has a double net in the corresponding 
p>lace, but in red on a black background : the 
mouth of Louvre is plain black. 

The exquisite pictures on the Castle Ashbv 
vase are by the Menon painter, so called from a 
red-figured amphora in Philadelphia inscribed 
^lenoH epoiesen} This red-figured vase is evi- 
dentlv bv the same hand as an amphora in 
Madrid, which is red-figure on one side, black- 
figure on the other, and which bears like our 

^ r. 201 : Pettier. .-Ilium. PL 7S : C.I'.. 4 . J.oumx 111, He, 
Pi. 34. 5-6. 

- 3S : Ineliir.imi, J'.F. PI. 231. 

® J H.S. xl\ii. pp. 63-()2 ; addition? in niv 7?./. / .nv-, pp. 
41—2. In J.Il.S. xlvii. p. c)2, I am wrona- in ?a_vinii that the 
J.oLUTe vase was probahiv bv tlie .Menon p.iinter. 

539‘): Pri'.iddphij Mus. Jounhil, 5. pp. 32-b, whence 
Hoppin, /)’,/. J'dsis. ii. p, 103. 

•' llooS (Leroux. 63) : 3, FF- 70-1 ; Lerou.x, PL. 

5-6 ; Hoppin Hjn l'irj'/k v/ ALg. I'jsc}. i p. 34 : Pfuhl. Pip-. 317 
and 264. 

yJI.S. xL, ii. p. 142 : see .tlso ibid. p. 233. 


vase the signature of Andocides.'^ I have given 
a list of the Menon painter’s works elsewhere ; 
our vase is No. 6 in that list.® A monograph on 
this charming artist, who has a special importance 
because he stands at the beginning ot the red- 
figure period, and used the old technique as 
well as the new, is promised by Air. H. R. A . 
Smith.' 

1 8 . Small neck-amphora from A'ola. A, two 
vouths apprehending a woman : B, a warrior and 
his chariot. Beginning of the fifth century b.c. : 
bv the Edinburgh painter. The subject of A is 
the same as that of an Amasian oinochoe in 
Berlin ; ® and I suppose as in the protocorinthian 
arzballos, published bv Blinkenberg, in the 
Louvre.® Weiszacker interpreted the Berlin 
picture, and Blinkenberg the Paris picture, as 
Helen abducted by Theseus and Peirithros: 
and probablv these are the best names for our 
three figures also. 

The pictures stand in reserved panels : the 
handles are double ; the shape is like that ot the 
red-figure Nolan amphora and its variants. I 
am not certain if the mouth belongs. The date 
is the earlv decades of the fifth century. 

.A number of lekvthoi and small ncck-amphorac 
are to be attributed to the same artist as this 
vase. I call him the Edinburgh painter after a 
lekvthos in the Scottish National Aluseum, which, 
bv the kindness of the director, Mr. Alexander 
Curie, I figure here as a specimen of style (hig. 6), 
in lieu of the Castle Ashby vase, the photographs 
of which turned out badly. Nos. i and c in the 
following list have already been put together by 
Dr. Luce.^® 

amphora in Copenhapwn (4739 : L'./ ..7. CopcnhavLii, PI 107, i. 
faces of Dionvsos ; under each handle, a .silcn : the same tvpe of 
vase .1' J-ff.i'- vlvii. p. be. Xo. 3), and a neck-ampliora in 
Palermo (Herak’cs aiiel 1 riton) see aLo abo\e. p. 10 . note 3 . 

" bee Ie)27. p. S;. 

8 Adamek, AmdsP. p. 40 : Rodenwaldt Kunst aer .-hitike. 
PL 9 

® Rt-d. nn'-. 1S9.S, ii. pp. 39Q-404 : Joliansen, AeV z-r,st's 
iiiKoii.cHS. PI. 22, I. Tile ?ame jubject on a lekvtho? in .ktliens 
(404 : C.C. 674) whicii IS bv a follower of the .Amasis painter. 
.d.'J.A. inid, p. 437. See also Ait. B.j.. p. 31. 


I 


Add a neck- 
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Small neck-amphorae with double handles. 

Nos. 1—8 form a special group : the mouth is 
concave, and the tvpe is that of the Berlin painter’s 
neck-amphora in Harvard (Hambidse, Dy’hiniic 
Synr,}ictry, p. 45 and fro!itispicce) : red-figured 



Fir., 6. Win II I, I, 

vases of this tvpe run from 490 to 470 n.c., nor 
will our vases be earlier. 

1. London, B 189. B, A.J.A. 1916, p. 454: 
CJ-.A. B.M. Ill, He, PI. 45, -. 

2. London, B 188. A, A.J.A. 1916, p. 453: 
C.r.A. B.M. III. H e, PI. 45, 10. 

1. London, \VT 220. C.V.A. B.M. III. H e, 
P1.^45, 6. 


4. Altenburo, 207. Boar-hunt: on A a vouth, 
and on B a man, attacking a boar. 

Geneva, Dr. Hirsch, 191. Athletes: A, 
athlete with halteres between a fiute-plaver and 
an athlete holdinu a ]iair ot acontia : B, discus- 
thrower between an athlete and a ^■outh. 



nioi IN r.niM'.CKi.ii. 

6. Schwerin, 1264. A, Apollo and a goddess 
and Hermes: B, Dioinsts and Hermes. 

f. Berlin, 1838, 

8. London, Parrish collection. On each side, 
Athena and a (riant. 

9. Louvre, L 384. trontal chariot : B, 

frontal riders. 

10. Castle Ashbv. See above. 
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11. London, B 146. B, J.H.S. xxvii, p. 2-'2. 
C.r.A. B.M. III. H e, PI. 6,' 3. 

Lekvthoi. 

(All but the first five are white-ground.) 

12. London, 99. 2-18. 67. TH.d'. xxxi, p. 6, 
Pig. 6. The death of Priam. 

13. Athens, 15114. Prontal chariot. 

14. Edinburgh, I 8 72, 23. 1 2. Athena mount- 
ing her chariot. 

iv Athens, Acr. 2298. Graef and Lamilotz, 
PI. 96. Procession in honour of Athena. 

16. London, B 5"4. M’arriors. 

17. Athens, 1124. C.C. PI. 37, No. 965. 
Theseus and the Bull. 

18. Syracuse, 3 T;/. Line. 17, PI. 28. Theseus 
and the Bull. 

19. Syracuse, 'Mon. Line. 17, PI. 21,1. Hera- 
kles introduced into Olvmpus. 

20. Edinburgh, L. 224. 379. Fie. 6. The 
Ransom of Hector. 

21. Oxford, 246. Dionvsos in his chariot. 

22. Berlin, 1999. Herakles and Gervon. 

23. London, B 657. Armine. 

24. London, B 642. Theseus and the Mino- 
taur. 

25. Louvre, CA 545. Heroes quarrelling. 

26. Oxford, 248. Dionvsos and maenads and 
silens. 

27. Basle, 1 92 I, 337. Herakles and the Idon. 

28. Athens, 966. J.H.S. xiii, PI. i, and pp. 
2, 3. Odvsseus and the Sirens. 

29. Berlin, 1998. Gerhard, A. L. PI. 326. 
Wedded pair in chariot. 

30. Athens, 550. Achilles brought to Chiron. 

31. Athens, 1134. Apollo. 

32. London, 1923, 4-20, i. Herakles and 
Cerberus. 

33. London, B 640. Polvxena. 

34. Carlsruhe, I 85. Welter, PI. 5. Dionysos 
with silen and maenads. 


White alabastron. 

3;. Athens, 4“8. Collignon and Couve, 
PI. 38, No. 1080. Dionvsos with silen and 
maenad. 

19. Prize panathenaic amphora from \'^ulci. 
(PI. X., I, 2.) A, Beazlev, Hises in P-AnjuL 
PI. I, 2 : B, small, iMon. i, PI. 22, v. A, Athena; 
B, foot-race. About 480— ”0 b.c. hroehner’s 
description in the 1888 cataloirue seems to have 
escaped Von Brauchitsch, for under No. 46 he 
speaks of the vase, once in the Canino collection, 
as having disappeared.^ The foot, which is at 
present let into a wooden block for stability, does 
not come out well in the photograph : the lid 
has been omitted because it is not certainly the 
oricrinal lid, althoiuih it mav conceivably have 
served in antiquitv. 

In mv Pc’ses in Pohind, I published the obverse 
on the same plate as that of the prize vase in 
Goluchow.- The two Athenas are clearly by the 
same hand : thev are not mechanical replicas, 
and the costume is not quite the same : but look 
at the outline of the body, the drawing of the 
lower part of the chiton, the red belt, the shape 
and decoration of the aegis with its hooked ticks 
for scales, its three-line upper border, its svasticaed 
shoulder-piece, its ropiy, rigid snake-fringe, and 
its big snake at the back of the neck ; the shape 
of the sleeve with its pattern of dotted crosses 
and its engrailed edge towards the elbow, the 
shield with its gorgoneion and its row of small, 
close-set red spots on the rim ; the long neck of 
the goddess with an indented line for the neck- 
lace, the long thick lock of hair hanging down 
behind the ear ; the shape of the cheekpieceless 
helmet with the long neckpiece ending step-like 
below, the thin curved stephane, the volute at the 
base of the crest-holder, the long upright nose- 
forehead line. Turn to the reverses : Goluchow 
represents a horse-race, with boys up,"^ Castle 


^ Die Pandthenaischen Prc’i.uunphortn. p. 3S, .ind do not come out in the photograph. 

- Fiises in PoLinJ. PL I. The .ankles .ire the s.ime slope in ^ li'ul. PL a 
Castle Adibr .15 in Goiuchow. but the forward lines are faint 
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Ashhv a foot-race for men. The style is the 
same : tall and elegant figures, easv and unviolent 
movements. The jockeys are younger than the 
runners, and on a smaller scale : but the drawing 
is the same : the sinsrle curved line for the sterno- 
mastoid, the genth-curving collarbone-line turn- 
ing over a little at the end, the small waist, the 
torm of the iliac furrow and ot the part ot the 
external oblique above it, the pair ot arcs on the 
hip, the projecting knee with two lines bounding 
the knee-cap, the two lines on the distal side ot 
the lower leg ; the ankle in two lines, one touching 
or nearly the long line above it ; two arcs on the 
upper arm ; the elbow, when indicated, like the 
knee. The only difference is the marking 
between line and navel, but that can be under- 
stood : in Castle Ashbv the area is precisely 
mapped out, as is usual in the period ; in Golu- 
chow the artist suggests the undecided aspect ot 
the voting bov’s torso bv a tew transverse lines. 

The pots themselves have the same propor- 
tions, and most of the details of the ornament 
tally — no red or incision in the neck-pattern, red 
shoulder-fillet, the alternate shoulder-tongues red, 
a red line above the base-ravs. Castle Ashby 
has a red line at the outer edtre ot the mouth 
which I did not notice in Goluchow, and Golu- 
chow a red line at the turn-down of the foot 
which I did not notice in Castle Ashby. 

Two other panathenaic amphorae, as I observed 
in mv Polish book,i one in the \'atican, with the 
youth’s foot-race,- and the other in Berlin, with 
nren sprintino;,^ are clcselv connected with these 
two, and bv the same hand. 


1 


■ /« P 

v jiui. 

pp. h-S. 










2 

M't:. 


. 2, PI 

. 43, I : 

B. 


lot. 

.Min. 

iri 

3-'' 

S7I 

e I 

jclit. 



' e ‘ !r 

. 1. p. 

I I 7 










- 

1S32 

: Gerh.ird. 

jKtlW 

B: 

i/': 

; 1 

. PL 

_*> ' 


and 

j: 

CJ\ 

PL 

.2. II 

-12 : 

.1 

'd pli'T' 

'crdpL 

1 )i 

B i, 

n<)\v 

puM) 

'he'd n 

'der. 


S'eei - 

;// 


pi 


2. 






4 

cr;- 

•."-i.e 

/. 


kd' 

( /' 


'!■ h'‘. 


/ ' 

'.'c'lL', 


FF- 

-S- 

so. X, 

1. I -. 













Xew 

'^'ork 

O7.2Sr1.-1) ,'det. 

:.il 1 

At 

/■ 


/, 


- F 

' + 4 ' 

Wd' 

U'V en 

t'l tlu 

. KIli I’ 

plit.ide- p 

.iintLr 

hv me . A [un 

icl 

1 143!; 

'(1 


b>- 


(itZ. 

'riic ■ 

fell!' lU mo 

ri 

I/g 

-dm] 

dieir. 

ic 

dtL 

•d',.. 

B;, 

ti... 

Kleophr.ieie, p 

dintAr 

: .M.idrid, 

10 

<)ZO 

(l.er 

oux ; 

0 

C 

•1 irii 1, 


Professor Rumpf, who knew the Polish vase 
from the reproduction in a rare publication bv 
Froehner, was struck bv the resemblance to the 
work of a tjreat red-tiaure artist, the so-called 
Berlin painter.^ The same idea had occurred to 
me — first at Berlin, then at (ioluchow and was 
confirmed bv mv re-examination ot the Castle 
Ashbv vase. The two chief red-fiLiure pot- 
painters in the late archaic period (as distinguished 
from cup-painters; were the Kleo^Trades painter 
and the Berlin painter. A noble trroup of late 
archaic prize-amphorae has alreadc' been associated 
w'ith the Eleophrades painterH and now we 
have found the Berlin painter’s crroup.'’ It must 
belong to his later period : whether the four vases 
are from his own hand I doubt : for there are 
several renderings, constant in his red-fiuure w'ork, 
which one would expect to find in his black-fiaure, 
even if he should have modified his renderinus 
somewhat to suit the black-figure technique : but 
the spirit, the taste, the manner are his, and to 
his design the four vases will um back. 

The black has flaked a bit in parts of the 
reverse, and been repainted, and the incisions are 
not all so clean as thev were. I have drawn the 
man who is running fourth because on the whole 
he is the best-preserved of the four, and because 
his bald forehead is rather touching (Pit!:. "). 

The race is the dolichodromos and not the 
sprint : ' let us hope that this is not the finish, 
bur onlv the end of a lap. 

:o— 22 : Attic vases with both black-figure and 
red-fisure pictures. 

20. Black-ficfure and red-fiaure cup. I, black- 


I’.i ■ PI. 25. ; Xlw ,'B. .1/ w I.ri. 21 i;; 

I!ri 'nJ-tL J. PI. 1 : //,,•/.' ,'V vC' /'.'-'i- L ,• CU.,.. 1 . r. 

nl). Other, hcliiilt; .it le.vt tu the '.u'.’,-, i:r"Ur : l.eurrc. 
r. 1 ~~ (,!'). l’'ittiLr. A ••'•JU. 1 ^! Si'; li i;i C. . 

B M. in. He, Pi. I. 2 , Xorwieli, C.tinl! ulee. 

C ri'ti. Aini'Pe' tlie ir.-^npti"ii!e-' it.ieiUer.t, "i p.iii.al'LiL.iL 
.iripiiur.ie tn iiu the Aeri .ri>!i' ( .1 An.eil', i('« ) ! ( Ir.ief. PI. tp . ina 
IC4S. [D4'i, .I’lel lom PI. ,ire he t' e Klei ipi n. ih ' 

p.iinti r. 

O’l the Bet'.in p,.r ter, -ee I'eliiH. p. 20 
' -.eip. Br.iUe'iit'e h. p. 1421. 
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figure, a cock and a plant (PI. III., 5). A— B, 
red-fia:ure : A, between eves, a nose ; B, the like. 
About 530 B.c. 

The shape, in all essentials, is the normal shapie 
of red-figure eve-cups (Caskev, Geometry of Greek 


cohere. The hearts are reserved. White is used 
in the big eves as well as red. The painter has 
thought it necessarv to correct the noses bv 
makinc; them thinner. 

The exquisite picture inside the cup finds an 


A 





I'lC. 7. From a Pa.nai iilnaic Amphora in CAiiLE Ashbv. 


J'ases, p. 176) : but the side of the foot has two 
nicks in it, there is a reserved ring below the 
black fillet which separates stem from bowl, and 
if you look up the stem from below, vou are 
rewarded by seeing a kind of nipple at the end. 
The underside of the foot is flat and reserved — as 
usual in the earliest red-figured eA‘e-cups. Another 
early sign is that the petals of the handle-palmettes 


earlier parallel on a little-master cup in the 
Vatican (Albizzati, J'tisi del Faticano^ PI. 34, No. 
318). 

zi. Black-figure and red-figure cup. I, black- 
figure, a rider (PI. III., 6). A— B, red-figure: 
A, between eves, DionA'sos (PI. III., 4) ; B, 
between eves, a silen fluting (PI. III., 3). About 
525 B.c. 
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The shape is that usual in red-figure eye-cups 
(Caskey, Geometr\\ p. 176). As in the last cup, 
the underside of the foot is reserved and flat, the 
petals are not separated, the hearts are reserved, 
and white is used in the oculi as well as red. On 



Fk,. S. Cup on I.iipul (I). 


the red-figure side, the feet, and the silen’s knees, 
have no relief-contour : the genitals, the inner 
part of the ear ot Dionvsos, and the knuckles of 
his left hand are in brown lines. The outline ot 


other, a fight. One mav point to the drawing of 
the feet, of the closed hand, of the horn, ot the 
piggy faces with long smiling mouths, of the 
trailing hither leg, of chiton and hiniation in 
the two figures of Dionvsos. A third cup by 
rhe same hand is in Delos : on one halt ot the 
exterior a silen and a maenad, a fight on the 
other.- I.et the artist be called the Delos painter. 

22. Black-figure and red-figure cup, trom 
\Yilci. I, black-fiLture, Hermes running (PI. 
V., i) : A— B, red-figure : A, between eves, a 
Nereid (PI. V., 2, 3); B, the like (PI. V., 4). 
About 525 li.c. ; bv Oltos i>i America, 

p. 10, No. 16; Alt. Fas. p. 12, No. !“•). 

Y’he shape is the normal red-figure eve-cup 
shape: the underside of the foot is no longer flat 
and reserved, as in the very earliest red-figure 
eve-cups, but curving and black, with a reserved 
offset edge, which protects the rest of the foot 
trom scraping and scratching;. The petals of the 
palmettes are not \et separated. Relief-line is 
used somewhat sparingly in rhe red-fitture work : 
tace, teer, knees and parts of the hands have no 



the hair is incised : the silen’s tail is red, as well 
as the wreaths and leaves. 

A red-figured cup in Leipsic, T 500, is bv the 
same painter (Figs. 8-10).^ Inside, a woman 
runnintr with a flower in each hand ; outside, on 
the one half, Dionvsos seated, and a silen, wine- 
skin on back, bringing him a flower ; on the 

FiyurL'd b'. kind >n ut Prut, btudniczka. 


relief-contour ; in one Nereid the line ot the 
mouth lacks relief as well as the profile ; the 
inner markings ot the ear are in brown. The 
outline of the hair is incised : white is used in 
the oculi : the dolphins, and the loops ot the 
head-dresses, are red. 

I'here are drawings of this excellent cup in 

- IK-'us. X. PI. gi 
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the Berlin apparatus (xxi, 104, i) : it has recently 
been cleaned and has gained greatly. The pic- 
tures belong to the early and charming period of 
the painter’s life.^ 

23-38 : Attic red-figured vases. 

23. Plate, painted and signed bv Epiktetos. 
(PI. IV., 4.) Burlington Catalogue^ 1888, PI. 

19; small, Burlington Catalogue^ I 903 ' PI- 9^, 
I 79 ; Hoppin, R.j. I'dses, i. p. 306. A boy 
astride a cock. About 320-10 b.c. This is 

No. 32 in mv earlier list of the painter’s works 
{I'cises in America^ p. 17), and Xo. 41 in my later 

(A//. Vas, p. 27). 

^ A li;t of \ by Oltos i; yi'. on in Att. pp. 10-17 and 
4.67. Mv Xo. 2 As in Providence and my Xo. 63 in Heidelberg. 
Detallj of mv X'o. I. I.ouvre (/ 3, .ire given in Jacob,- thal. Ornj- 
mutiL' 7/. J'a.'tn, PL 44, b-c, and PI. 43. b ; of Xo, 2, T.ouvre G 2, 
liid. PI. 44, a. .ind PI. 43. a . there are good photograph- of the 
ivhole v.ue, and of details, by Gir.iudon. My Xo. 3. the [.ondoii 
ampliora, ii publidied in C./' A. HI. i c. PI. 3 , l ; my Xo. 4. 

ilid. PI. 19. I. and side-1 iews in J.icob-thal. PI. <4 ; details of 

Xo, 3 . the Xeiv York psycter, in Alexander. Gitck Atl-o'ti'S. pp. 
10 ; 13 , I : and 31, 2 ; the L.leusis plate, mentioned on my p. 
4^7, in Ddti'in, q. p. 4 : Xo. 20, Oxford, 31 3, in C.I'.A. Oxford. 
PI. I, I, and PI. 5. 1-2 ; Xo. 36. Oxford. 31b, dnd. PI. 1. 2. .ind 
PL 3. 3-4; the palniette; of Xo. 3S. B.M. If 17. in Jacob?th,il. 
PL 72, e : part of mv Xo. 43, the Copenhagen cup, in Pouheii. 
Alls einsr (Utrn Etniskerstadt. PI. 4. 2 : Xo. 31. the Orvieto eup, 
in f'liotograplis bv Armonl, one of which is reproduced in Mrni. 
Anic't. Arad. 6, PL 17, 3 ; Xu. 33, Florence, S1601. in .l/'o/. 
Lull'. 30, PL 2; Xo. 34, the Brussels cup. in C./’.-:/. Bnoiel;. Ill, 

I c. PL 2, 2 ; the interior of Xo. 60, Berlin. 4221, in '.icht. 
Sitti'niJi’.iihickte, ii. p. 143, and in SchrCider, LX'r un .-JiU'i t'ui:, 
PL 14, I ; Xo. 67 in Yorberg, Ar; c'loth ,1 -jih'inm. PL 22 ; Xo. Si, 
the Oxford fragment, in C.I'.A. Oxford, PL 14. 3. Add an eye- 
cup in the ^’atican {.Hus. Grr". ii. PL 69. 2 : phot. .V, Alin.in, 
337S2). a fragment of another in Adria (B 303 ; A, Warrior), 
and perhaps a third, from Xtpi, in the \ ilia Giulia (I. bf., 
Dionvsos ; maenad ; B, the like) ; and add cups in th.e 
I, out re (F 12S : Puttier, PL 73), in Copenhagen. Xy-CarBberg 
Aoul-eii. Aus liner alien Ltruskerstadt. PI. 4. i. ariel PL 3), in 
Oxford (1927. 40B3 ; 1 , naked woman with cup and ladle; 
A-B. Theseus earn ing off Antiope), in the \ ilia Giulia (Castel- 
Lini collection: I, man with oinochoe ; A, Herakles and the 
Hi'dra ; B. between peg.isi, Dionvso,- and Giant) ; and cup- 
fragments in Athens (Acr. A 118 ; I, two head; facing : belongs 
to A 143, mv Xo, 33:). in the Louvre (G 1)4-; I, mounted 
Amazon), in T.eipsic (A, head and shoulder- of a woman to left), 
in the Campana collection in the Museum of Florence (I, 
maenad), in the same collection (A. silens and maenads) ; frag- 
ments of a vase in Athens (Acr. F S.S : women) : probably also a 
cup in the \'atican (Her.ikle-). a fragment of a plate in Athena 


The signature is EPIKTETO^EAP A5TEN. 
Epiktetos often writes eypaadsev for eyparfsaev in 
his earlv davs.- 

There is no relief-line between nose and chin, 
and none for the knee or the front part of the 
right foot. The inner lines of the ear are brown, 
as usual in earlv works of Epiktetos. The plate 
was broken in halt ; the break runs down through 
the left arm and has been painted over, so that 
most of the lower folds ot the chiton, part of the 
left forearm and part of the cock’s back-feathers, 
are modern.'^ 

24. Cup from Vulci, with the signature of the 

(.\,cr. B I : Athcn.i). a va-c-fragment in t’.ic ^'illa Giulia {S'r’izie. 
1916, p. S4) ; in his \cry manner, but nut fnen Li- uwn hand, 
i- a cup in the Hearst ccillcction {C.it. S'jU'el Juh' 3 . I1/2S. 
frontispiece, and plate at p. 6. below. Xo. ic)','. There are se\ cral 
black-figure cup-interiors, or fragments of such, whleh must 
come from Oltan cups using both tecliniejue- : -ueli i- .1 frag- 
ment. with Poseieh.n, in He'delberg. and another, \sith a vouth 
holding a fiutc. in the C.imp.ina cr.Ilcction m I liuence : in the 
s.ime collection arc fragments of an eve-eup in tlie s.mie style, 
with a black-figure Apollo m-idc. and out-ide. red-hguie, a 
viev\ of Dclos — .1 palm tree, and an alt.ir 1X1111 iiieeii-e on it. 
Hartwig had in hi- pos-essi,-,n fragment- of ,i cup with .1 black- 
figure Poseidon inside, and out-ide, red-figure, a mon-trous 
phallus between eye-. 'I'he ph.dlus fragment- are in Bo-toii : is 
tile Poseidon tint in llcldelberg: For other addition- to the 
work of Oltos. see Kraiker's forthcoming Heidelberg catalogue. 

On p. 13 of my . 111 . /Lox a heading has -lipped out between 
Xos, ill and 27 ; Xo. ih is the List e)'e-cup. tlie next .ire ordinarv 
e ups. 

- In -■/?.*. fas. p. 27, zyz% 4 >^iz't is misprinted for syp-xnifiz'/ in 
Xos. 41. 42. 43. 

* A list of work- bv I'.pikteto- i- gi\en in fas. pp. 24-9 
.'ind 467. Xo. 24 in my list, the Petrograd milesia/usa, is now- 
published by \'orberg, .-Irs Lrotica feternm. PL 21, Xo. 36, the 
Oxford kotvle, in C.f..t. Oxford, PL 41, 9-10. and part of Xo. 
37, the kotvle in X.iples. bv I.ielit, SittengesehiAue. iii, p. 213. 
Of Xos. 28 and 33, the cup-fragments in the Cabinet des 
Medaille-s, and of the exterior of Xo. S, Louvre G b, there are 
now photo.graph- bvGiraudon. The palmettes of Xo. 7. B.M. 
F. 38, are given in Jacobsthal, PL 71, a, aiiei those of Xo. 10, B.M. 
L 37 . d'ld. PI. 72, d. 

The cups which I put together in .Lit. fas. psp, 28-9, and 
described as in the manner of Epiktetos, are from his own hand : 
I ought to liace stated that Xo. 4 was first assi.gneef to him bv 
Langlotz. Also b\- Epiktetos : fragment of an ec'c-cup in 
Florence. Campana collection (.\, Herakles with one of the 
hor-es of Diomede-) ; another cup-fragment in the same 
Collection (A, sacrifice : two voutlis side by siele holding -pitfuh 
of' meat) ; cups in Boston (01.8074 ■ ‘Etcher), Baltimore {J.H.S. 
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maker Pamphaios. Panofka, Piunphdios, PI. 2 = 
Hoppin, R.f. Fases, ii. p. 285 ; Burlington Cata- 
logue, 19031 PI- 96, I 65. I, a silen running 
with wineskin and horn (PI. VII., 2). A-B, 
arming (PI. VI.): at the handles, winged 
horses (Fig. i i). On I, nA(n)l)A(io)5EnoiE5EN. 
On A, HOPAFKAL-05, on B the same. About 
520 B.c. : bv the Nikosthenes painter (T//. J as. 
p. 44, No. 12). 

The shape is the usual red-figure cup-shape. 



Fig. II. I'ko-M a Cli* in Casill Ashbv. 


xii. p. ,47: in;cr4Ttiun zr-oizesz'i). Berlin (tnv. 4114: bilcn ; 
inscription, complete, z-.'zy.(f>az'j), and the G.illatin collection 
(warrior running : inscription tr.o'.zrszv : the .tttriliution m.tde 
by the owner), and a cup-fragment in the Acropolis collection at 
Athens (A 36 ; I, maenad) ; and a mug or ' oinochoe shape viii ’ 
in the Faina collection at Orvieto (14S : sikns reclining; 'ce 
text to C.r.-i. Oxford. PI. 41, 9-10). Finally, four little boxes 
(pyxis tvpe D) are probably by Epiktetos : two with the love- 
name Thaliarchos — one in the Petit Palais at Paris (Klein, 
LiebiingsinsckriftcH, p. 88 : helmet-maker), one in Athens (Acr. 
F 31 : silen), and two with the lute-name I,v^ikles — one in 
Athens (1710 : Ilerdemann, G.l'. PI. 4. 2; Klein, EuphronoK, 
p. 313), one in New York (st[uattlng silen). See also Kraiker's 
forthcoming Heidelberg catalogue. 

^ I have twice discussed the red-figure vases w ith the ^ignature 
of Pamphaios {J'ascs in Amcr'ua, pp. 23-4 : Alt. I ds. pp. 42-5 
and 46S) ; but since mv fir^t account, though crvstal-clear, has 
been mimnderJtood both bv Dr. Hoppin {R.J. J’liSiS, ii. pp. 
277-S) and by Dr. I.uce (A.'J.A. 11125. pp 47-9). and as Dr. 
Luce makes me feel guilty by applauding me for tiew? wliieli I 
have never held, I mav be allowed to return for a moment to the 
subject. 

A list of tile red-figure cases with the signature of Pamphaios 
is given bv Hoppin (K.r, / .OtO. ii. p-p. 278-307 and B.j. / ./'Cs, 


but the fiilet between stem and foot is black, 
with a reserved line above it. The lozenge- 
pattern on the exterior is a rare one : it is used 
in another work bv the same painter, the cup 
with the signature of Pamphaios in the Stieglitz 
Museum at Petrograd, No. 13 in mv list, and in 
two small cup-fragments which are at least of the 
same period, one m the Universitv ot Berlin (A, 
a foot, and remains of palmettes), the other in the 
Acropolis collection at Athens (B 194: cV, a 
horse’s foot .c). The exterior is composed not in 
halves but in quarters : twice, a figure-scene ; 
twice, a handle between two pegasi. I'he interior 
has been mended a good deal : our drawing gives 
the ancient parts (PI. 7, 2). The onlv trouble- 
some repaint outside is that which has corroded 
the left leg of the vouth with the greave. The 
outline of the hair is incised throughout. 

This is one ot the painter’s earlier works : the 
little youths on the exterior are just like those 
who stand or run or bend between the eves on 
eye-cups.^ On the custom of putting animals at 
the handles, see Jacobsthal, Ornamente gr. T'asen, 
pp. I 15-1-. 

25. Cup. I (PI. IV., 3), a naked vouth with 

pp. 469-71). Hi- Xu. 5 1 = iiuw in Bo.Jtun. Hi- XU. 2^ i- tu be 
cut uut, fince tIktc is no reason to suppo-g th.it it w.is figned, 
.ind Iiis X'o. II, which he follows Cecil Smith in dewribing ,is .i 
stumnui-foot, but which i- really the foot ot .1 bhick-figure-d cup. 
The ■ cup-feet ’ X'os. 14 bis and 24 1 do not know, nor the lost 
cups 15, 21, 22. W'e must add 'm.ill fragment- of an cve-cup in 
the C.impana collection at Florence (A, between eyes, the arm 
and sleeve of .1 woman m<i\ ing to right : between one eye and its 
brow, nAN(DAIo 5 , between the other. EP ■ ■ ■), and a cup 
in the T.ouvre (C.\ 2526: athlete with haltere- : 

P AN© Alo 5 E ^E N). The rest split up into tour group? : (i) 
X*o. 3, the very early cVe-cup in Bonn • 1 cann.iit point tii anv 
other v.ves by the s.ime hand : (ii) the two cupi 25 and 2;; bia 
painted and -igned by F.piktetos : (iii) the two Xico-theiiic 
neck-amphorae, Louvre G 3 and G 2 (Xov 17 and 16) and the 
London stamno<, L 437 (X’o. 10) — painted by Oltos : (it) all the 
rest. I’he orthography varie- with the group : Oltos write- 
/’.canphaios 'Hoppin give- Panphaio- for G 2, but tliat is an 
error); k.pikteto-, /Am.ipbini. ju?c .0 fur tears lie wrote 
c'^tuSpkcii : while in the fourth group the spelling i- /'anrhaios 
or nearly that. 

Some ta-c' in group (it) are -o like one another th.it thev 
mu?t be a—igiied to a .-ingle hand: the painter did work t.ir 
Xikusthene? as well as lor Pamphaios. and I have called liim the 
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his arms in a bell-krater : no doubt filling a cup : The stem is stoutish. On I, no relief-line 

a cup-frag'ment bv the same painter in Leipsic has a between nose-tip and under-chin-line : the inner 
similar figure in a cup-filling scened A (Fig. 12), line of the ear brown : the hair edged by a relief- 
two youths leading a horse ; one holdina: the reins, line below, and by a pair of them against the 
the other showing the wav. B (Fig. 13), a fight, background. 

About 520—10 B.c. : bv the Euerorides painter 26. Cup, trom Camposcala. H.Z. 18S5, PI. 
(J'dses in America, 19; H//. /ho. p. 33, No. 26), 17. I, trumpeter (PI. ML, i). A-B, sym- 

one of his more summary works.- Onl, KAUOL posion (PI. ^"II., 3, 4). About 500 li.c. : by 
on A, HOP.' !>.'< A L,og on B the same. the Castle Ashby painter. 



i-'ir.. 12, Cl 1' u C\5TT.r Asiini' (_\). Fig. 13, Cn’ in Cisill .Vshbv (B). 

Xik'-Vtlienes painter : .t !ut of his va-e; i. civcn in Ju. J\a. pp. * "F 40; ; Xg. 37 in ni'’ Ii.'t of lii> t\orka. 

42-5 and 46.^^ - A list of a-e? l-y the Eucri'lde^ painter is ri\ eii m.lrt I’as 

The otlier cup.- in group (i\) are all connected more or less pp. 30-7 and pp. 4^7-!^ : ?ee also text to C. Oxford, PI. 14, 
clo.-cl}’ with the Xiko.'thenes painter. 21. The Feip-ic fraement Xit 42 in my li-t is to he deleted. 

One or two additions should be made to the works of the The Klialebdji.in cup mentioned on p. 467 i- now in ,Mr. 

Xikosthenes painter. The cliiof of the?e i- a pretty e\'c-cup Gallatin’s collection. Add a cup in the X'illa Giulia (26034 ^ 

recently acquired by Cainbridge {Cat. S'ltbchy. lune 2lst, l()26. C.J'.J. \ ilia (jiulia 111 . I c. PI 2S), a cup which was formerly 

PI. 2 : I. symposion : a man drinking : .V. acontist ; B. athlete in the bpasina collection at Rome (drawinst in the Berlin 

lifting halteres) : this must be earlier than any of the va-es in apparatu-. x\i. <13 • described in .l.J.A. 1027, p. 347), and cup- 

my list. The Florence fragments with the signature of Pam- fragments or fragmentary cups m Tubingen (E 41 : Watzinger, 

phaio.-. mentioned abme. go pretty Well with the Cambridge /',;.>£« tn T PL 21), Bo.-tun {Bulletin M.F.J. 9, 

cup : but there is so little left that one cannot be sure how close p. 34 ; Sudhofl, .4us Jem e.ntiken Badeivesen, ii. p. 37), .Vthens 
the resemblance was. Another early work is a cup in \’ienna f.Vcr. A IQI : : A. a male lifting the leg of another), .ind in 
(inv. 137; Laborde, ii, suppL, Pis. 3 -4 ; von I.uckcn, PI. 7S, 2, Oxford (A-B, komos). Mr X'o, 44, the cup-fragment 

and Pis. 78-9 ; the palmettc-. Jacobsthal. PI. 72. b) : thi? takes Heidelberg B 46, tits on to the fragment Tubingen E 38 (\V.it- 

with it, I think, a cup in the Kunstgewerbe .Museum at I.eipsic zinger, PI. 20). Other additions will be made in Kraiker's 

(I. .-ilen with pelta : .\-B, athletes). Also by the Xikosthenes Heidelberg catalogue. 

painter, and very like the Odysseus cup. signed Pamphaio^, in The palmettes of my Xo. i, the London signed cup, are now 
theMlla Giulia, is a cup in Washington (I. warrior running). A, published in lacobsthal, PI. 71, c ; of mv Xo. 3, Munich 2603, 

Athena mounting chariot; B, chariot of Dionysos, and silens ; thJ. PI. 70. b: of mv Xo. 10, l.ond'in E q, ihtJ. PL 71, d; of 

mentioned by Furtwangler, AViic Denkmaler, iii. p. 230; mv Xo. 22. London E 2 1, i/ui/. PL -0. c-d. 

photographs in Heidelberg). A kotyle in the Louvre (G 66 : Aly Xo. 16. Louvre G 22, i- probably not bv the Euergides 

Pottier, Alburn. PL 96 : gigantomachv) is in the manner of the painter himself, but a school-piece : and so is the Richmond cup 
Xikosthenes painter. Of the lases in my list. Xo. 3. the pyxis Xo. 81, which is by the same hand as Tubingen E 34 (Wat- 
signed Xikosthenes in the \ ilia Giulia, is figured in StiiJ: zinger, PL ig), attributed bv W atzinger to a follower of the 

htruscki. i. PL 33. 1. Xo. 7. the \ ilia (jiulia cup. in C.J ..J. \ .G. Euergiefes painter; a third work of the same is a cup-fragment 

HI. I c, PL 24. PL 2,, 2-3, and PL 26, 2. the interior of X'o. 9, in Adria ( 1 , naked vouth with a large kotvle). Other school- 
thc London milesiazusa, in Licht. britten^esAiehte, iii. p. 201, and pieces are Petrograd 648 (I, a youth running with a wineskin) 
part of Xo. 3. the erotic kantharos in Boston, ihiJ. p. 91. and Athens 1636 (the same subject). X'o. 7 in mv Prosagoreiio 
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The stem is stoutish, the fillet between stem 
and foot larger than usual. The cup has suffered 
from repainting : the new drawing gives onlv 
what is ancient ; more must be lurking under the 
repaint. The old drawing does not distinguish 
modern trom ancient, and omits much that is 
sound, in particular some of the brown inner 
markings. 

The picture inside the cup> represents a voung 
warrior, wearing helmet, greaves and pelta, not 
soundin'^ the command, for in that case the 
trumpet would be raised ; but blowing down the 
trumpiet to test it.^ This belongs to the same 
class of representations as musicians tuning the 
Ivre (not plac'ing it), or archers glancing down the 
arrow to see if it is straight. 

Outside, a svmposion. A vouth, and a flute- 
girl, in either halt. In one half, the vouth holds 
a cup in one hand and a horn in the other, and 
the girl plavs the flute : in the other, the vouth 
holds the girl’s flute tor her while she binds her 
head ; and buries his face in a big drinking-bowl : 
the outline of his cheeks and chin is nevertheless 
visible, done in brown. Palmettes at the handles. 

The cup has been attributed to Euphronios, 
but without reason : in mv Attische J'asenmaler 

I grouped it with two other cups and a cup- 
fragment, and called the painter of the four ‘ the 
painter of the Castle Ashby cup.’ Our cup is 
the earliest, was probablv painted before the end 
of the sixth centurv, and is still under the influence 
of Euthvmides. A fifth work of the Castle Ashby 
painter belongs to this period, a cup-fragment, 
with the upper part of a naked youth on it, 
facing left, in Athens, Acropolis collection A 92. 

27. Fragment of a cup painted and signed bv 
Apollodoros : No. i in Hartwig’s list of his 
works {^Leistenchaleti^ pp. 690 and 628-30), No. 2 

aroup {Att. I'dS. p. ,7). the Brussels eup, i- now published in 
^h^rbers.^ An r.r'>tiia PI. IQ, and Xo. S in C.J'.A 

G.illatin, PI. o, 2. Of the P.udiko- pr.jup {A;t. J'.is. pp. 35-n 
and pp. 467-S). Xo, b is now published in C.I'.A. Oxford. PL 41. 
3-4 ; Xo, Q. ibid , 1-2 : Xo. 10 in CJ'.A. G.ilLitin. PI. q, i .and 3 ; 
Xo. 12. ib:A, PI. g, 4 and 6 ; Xo. 14, ilAiL. PI. 27, b .ind S. Add 

an alabastron formerly in the Barelay collection (a youth and a 
woman : on the bottom, in silhouette, a man with .1 cloak). and. 


in mine (Au. pp. 52-3 and 468). About 
500— 490 B.c. Hartwig, Meisterschalen, PI. 69, i ; 
after Hartwig, but spoilt bv retouching, Hoppin, 
R.f. f'dses, i. p. 45. The subject is a fight: 
whether the figure is a vouth, as Furtwiingler 
savs, or Athena, as Hartwig, I am not sure. 

The inscriptions are H ... on the shield-rim 
and in the field . . . OAoftoSE/*-RAA>EN. 

The restoration of the name is made certain, as 
Hartwig showed {\LeisterschdIen, pp. 628-30), bv 
the inscription A Popp o A . . . . on a frag- 
mentarv cup in the Louvre of exact! v the same 
style as ours. The name Apollodoros occurs on 
two other vases : to the red-figured cup-fragment 
in Adria, where it is used as a love-name (Klein, 
Liehlidgsinschriflen, p. 105 ; Schoene, Museo Boi'c/ii, 
PI. 12, 14), we mav add tinv fragments of an 
archaic red-figured cup in Leipsic : all that 
remains is part of the line-border inside the cup, 
a bit of a wing, and the letters APopoA . . . .' 

Hoppin’s account of the Castle eVshbv fragment 
is contusion : see on the next number. 

28. Fragment of a cup. tiartwig, MAs/tb- 
schdlen^ PI. 33, 2. A, Dionysos with silens and 
maenads (PI. X., 3). About 490-80 ii.c. This 
beautiful fragment was assigned to the Brvgos 
painter bv Furtwiingler (A.Z. 1881, p. 102): it 
is No. 9 in Hartwig’s list of the painter’s works 
(yiehlerschdlen, pp. 687 and 314-6) and No. 14 
in mine (.///. J’ds. p. 177). 

Dionysos is seated in the midst, holding a 
kantharos and a vine ; a satvr, wineskin on 
shoulder, hastens up to fill the kantharos ; behind 
the god, a second satyr plavs the flute ; to the 
right, a maenad approaches with snake and 
thyrsus : this completed the picture rightwards, 
for there are traces of the handle. To the left is 
part of another maenad, who looks round awav 

.li WLitzinyer L.v ^ecn, .1 wliitc .iLib.rtron in Tubinuvn (F. 4S : 
W.it/ingLr, n. 21). 

1 Furtwanc'lcr in F R. ii. p, 112: on trumpeter^ ^ce .iLo 
ll.irtwm, Me-.r.er^rhd'.en. pp 27Q-7 end 6^3. 

- Wernicke in ./. Z., 18.S3, pp. 23''i-8. -i p, 3.p. 1 ^ 1 , ,\v. 

^ .V li?t of v.i-c' In .\pollocloro< i, c'iven in Att. /'d'-. pr. 32-; 
,ind 46S ; mv Xu. <). the O.xford cup. i, now rcpubli.heJ in 
C r.A. Oxford. FI I. 7. 
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from the god, I dare say towards a third satyr 
who would complete the picture on the left. 
The drawing in Hartwig, which I suppose is by 
Anderson, is a good one : but it omits the cheek- 
line of the cup-bearer. The inscription — the 
letters A — is rifjht in the drawing, but wrong in 
Eurtwangler and Hartwig, who read /xat.^ 

Furtwangler, in his haste, took the fragment 
to be from the same cup as the Apollodoros 
fragment, and drew the conclusion that the name 
of the Brvgos painter ended in ... odoros. 
This error has long since been corrected, and I 
should not mention it had it not been repeated 
bv Hoppin {R-f- Rases, i. p. 45) : Hoppin copies 
Klein {J^leistersignaturen, p. 218); who copies 
Furtwangler, without observing that Hartwig 
had exposed the error in his Meisterschalen (pp. 

314-15)- 

29. Stamnos. (PI. VIIL, 1-4; PI. IX., i; 

^ .A list of vases hy the Brysjos painter is given in Aii. Fas. 
pp. and 473-4 : additions in Vau's in PoLmd, pp. 21-3. 

Mv Xn, 62. the Prev.-s cup, is now published in Bieber, GnV- 
ckiicke Klc'uiun". PI. S. i and the Pro\ idence lekythos mentioned 
at the top of my p. 474. m A.J.A. ig2S, pp. 53-4. The cup 
in Toronto, A.J.A. 1928, pp. 33-40, is not Brygan but 
Macronian. 

^ A list of vases bv the Berlin painter is gi\ en in Alt. J'as. pp, 
76-S8 and 469. X'o. 1 19 is now in Philadelphia, Xo. 32, as 
Mr. Humfrv Pavne tells me. in Boulogne ; it is not an ordinary 
X’ohm amphora, but a vase of the same type as my Xos. 31, 31 j 
and 3 li ('ll tt. T. pp. 79 and 469). Part of Xo. 13, the pan.uhenaic 
amphora in Florence, is published in Poulsen, Etriiskcrstadt, PI. 
8 ; the London neck-amphorae, my X’os. 18, 21, 24, and 2t, in 
C.V.A. B.M. III. I c, PL 8, 3 : Pl. fj, 2, and PI. 10, 2 : PL 9, 3. 
and PL 10, 3 ; and PL 9, l, and PI 10, i ; a detail of Xo. 29 bis 
(V ienna 741 : mentioned on my p. 469) in Bieber. Gr. Klciduv^, 
PL 17, 3; Xo. 30, O.xford 274, in C.l'.A. Oxford, PL 15, 1-2 ; 
Xo. 31 bis, the Oxford neck-amphora with triple handles, ihid. 
PL 15, 3-4 ; Xo. 42, the Xolan amphora in Dresden, in W.dther 
Muller, Die ^rieckiscke Kunst, p. 133, 3 (small photograph of A 
onlv : foot and neck-pattern are modern) ; Xo. 33. B.M. E 313, 
In Cook, Zeus ii. PL I : Xo. 61, Oxford 273, in C.l'.A. Oxford, 
PL 17, 7, and PL iS, 3 ; Xo. 70, Oxford 291, ihul. PI. 21, 3, and 
PL 12. 6 : the Louvre stamnoi Xos. 82, 84, 86, and 98 in photo- 
graphs bv Giraudon ; Xn. 87. the Oxford stamnos, in C./'.T. 
Oxford. PL 23, 1-2, PL 20, 10-12, and PL 30. 3-6; Xo. 132 
Oxford 323, ibid. PL 33, 3-4 ; Xo. Q2. London E 444. in C.J'..L 
B.M. III. I c. PL 21.4; Xo. 3 on p. 87, London E 443, ihid. PL 
21, 3 ; Xo. 136, the Xew York oinochoe, in .-l.J..d. 1926, p. 37. 

Add a neck-amphora with twisted handle^ until recentlv in 
the Holford collection at Dorchester Ilou-e (on each side an 


Fig. 14). I published the middle figure on B in 
the Burlington Magazine, 28, PI. p. 138, G. A, 
Athena between Zeus and Hera. B, a warrior 
leaving home. About 490 b.c. : bv the Berlin 
painter {ibid. p. 138; Jdises in America, p. 40; 
J.H.S. xlii, p. 95, No. 81 ; Att. J'as. p. 83, 
No. 8y).- 

Mouth and toot are the same as in the Louvre 
stamnos G 186 (which is bv the same painter); 
except that the foot lips a little near the top. 
The side of the foot is black. The tongue- 
pattern usual above the pictures in stamnoi is 
omitted, as in manv of the Berlin painter’s 
stamnoi : he likes cutting down the pattern- 
work. There is not much relief-contour : for 
instance, the faces have none except the chins ; 
in Athena, and the woman on the reverse, the 
horizontal line of the mouth has relief, in the 
other figures not. The lines on Hera’s ankle 

Amazon), a smaller neck-amphora with twisted handle^ in the 
Hall collection at Tynemouth (.A, Xike with torches. B. vouth : 
' school-piece '). XuLm amphora in Zurich (.\, .Vpollo pursuim; 
B, a woman ; • school-piece ' f), another in Basle (1906, 297 : 
Zeus pursuing B, a woman : ‘ school-piece ’), a third in the 
Paris market (Feuardent : .A, Triptolemos ; B, Demeter: 

'school-piece'); lyvdri.ii in Oxford (1927. 4502: Europa), in 
Copenhagen, Xy-CarLberg (Poulsen, Etruskerstadt, Pis 6-7), 
and in the Holford collection (citharode and listeners), frag- 
ments of one in the Campana collection in Florence (a god and a 
woman at an altar) and of another in Eleusis (upper part of a 
man mo\ing to right, with a cup in his left hand : a recent dis- 
covery) ; a lekythos in Copenhagen, Xv-Carlsberg (Poulsen, 
Etruskerst.idt, PL 9), and a fragment of another in Corinth 
(Athena: attributed by Payne); fragments in Frankfort 
(Liebighaus 128 : left arm of warrior with shield, and part 
of another figure), in Freiburg (part of a chiton), of two vases 
in I.eipsic (middle of a naked youth to left : a bit of drapery), 
and of several in the Campana collection at Florence (middle of 
male in hinution with stick, to left : knecs and thighs of a 
warrior ; middle of a rider with the hindquarters of his horse : 
middle of a male In himation to right ; middle of Zeus and 
Ganymede). In Atl. J'as. p. 471 I said that the rases which I 
had grouped under the lieading ' X’ereus painter ' would 
probabL turn out to be not mereK' akin to the work of the Berlin 
painter, but actually from his hand : studv of the .Mierdcen 
hydria has convinced me that I was right. Add, therefore, to 
the work of the Berlin painter the fire vases mentioned under 
- Xereus painter' in Att. J'as. pp. 121-2. Lastlv, a fragment, 
with part of a human foot, in the Cabinet des Medailles, belongs 
to the same vase as 386, my X’o. 8, See also forthcoming mono- 
graph Der Berliner Malei. 
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are brown ; the iug is browned over. The pre- 
servation is good ; the repainting at the breaks 
is trifling, and obvious in the photograph. On 
the reverse, the upper part of the seated man is 
modern, and a bit ot the shield (Fig. 14). 

The relation between the goddess ot Athens 
and the chief of the gods is well expressed : 
Athena is serving her father and his consort, yet 
it is Athena who dominates the picture. The 
compositional scheme, a standing figure between 


i- 





Fig. 14. Fko-m a Siamnos in Cauli A.-iibi. 

two seated, has been discussed bv Studniczka 
{Jiihrbuch 26, pp. 159-61 : see also text to C.l'.J. 
Oxford, III. I, PI. 49, 5). 

Under the foot, the graffito /P, ligature of Api, 
probablv the beginning of an ’Apia-o- name : the 
same, or nearlv, on three other vases bv this 
painter, the stamnoi Nos. 8 i and 84 in my list, 
and the volute-krater No. 78. 

30. Stamnos. (PI. 9, 2 ; PI. 7, 5 ; big. 15). 
Dionvsos with silens and maenads. About 
_l_go-8o B.c. : bv the Berlin painter {J'ases in 
America, p. 40: J.H.S. xlii, p. 95, No. 85 : Alt. 
Fas. p. 83, No. 88). 


The mouth and handles as in the last stamnos, 
the foot different. Below, a maeander with 
saltire-squares. There is a nood deal of restora- 
tion. 

Plate IX., 2, tiives the two left-hand fluures on 
the obverse ; modern, the na ht arm ot the maenad 
(but not her shoulder), the middle part ot her 
clothes, and the lower parts ot both figures. 
Plate ^TI., i;, gives the third flaure, with what is 
modern omitted. Then comes a maenad with a 
panther on her arm. I'he reverse is almost con- 
tinuous with the obverse ; the silen given in 
Fia- 1 5 follows the maenad ; another maenad 
runs to the riaht, with th\ rsus and castanets ; 
and a silen runs to the left, carrvina a wineskin 
and a dinos. 

31. Cup. Athletes: I, a vouth scrapina his 
forearm, and another vouth with a striail (f ia- 
16): A, tour vouths, two ot them with acontia ; 
B, the like. A good deal ot restoration. About 
470 B.c. : bv the painter ot Naples 2610 T don’t 
know what else to call him. His other cups 
are - 

Naples, 2610. I, a vouth with a striail 
seated on a rock, and a man : A-B, athletes, 
trainers, and men. 

Wtican. I, a man leanina' on his stick 
and talking to a vouth : A— B, vouths (two ot 
them holding Ivres) and men. 

Berlin, 2^34. (jerhard, Trinkcchalen ttnd 
Gejiisse, PI. 8. I, Herakles resting, with a 
silen: A— B, Herakles and Busiris : B much 
restored. 

I'he patterns and palmettes are the same in all 
four cups. 

32. Column-krater. A, Ariadne mountintt her 
chariot (Fit:, i 7). B, athletes and trainer. About 
470 B.c. : bv the Pig painter (C. A. p. 1 19, No. i ; 
Alt. F. p. 240, No. 12). 

The troddess, since Dionvsos stands beside her, 
must be Ariadne ; not Athena as I carelesslv 
stated in mv previous accounts. The subiect is 
therefore the same as in another column-krater 
bv the same hand, formerlv in the Shuvalov 
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collection, now in the Hermitage at Petrocrrad : 
Xo. 1 1 in mv listd 

33. XTck-amphora with triple handles. Ger- 
hard, A. r. PL 144: Burlington Catalogue^ 1903, 
PI. 95, H 52. About 450 B.c. A, Herakles 
(Fie. 1 8) and Athena ; lolaos in attendance. 


two men. The old man mav be Zeus, who is 
sometimes represented with white hair ; for 
instance, on a vase of the same period as ours, 
the pelike bv the Villa Giulia painter in the 
British Museum (94. 8—31. i : Stackelberg, 
Graeber der Hellenen, PI. 18, 2). 







Fig. iu From a Siamnu: i\ Ca^ili: Ajhrv. 


Athena reappears in the same attitude on a bell- The foot is not cvma-shaped, as Gerhard o-ives 
krater in Bologna (323: Annali^ 1881, PI. F: it, but a simple torus, with the side reserved. 
A//. /Lu'. p. 468, Xo. 2). B, an old man between Relief-contour throughout. The treatment of the 


^ A Ii;t of bv tlie Pi,;r painter i? siwn in Att. J'lIS. pp. 
2VJ-41 and 47;. Air Xo. 7 i; now in the G.ill.itin collection. 
A Iv X'o. 7. the Louvre column-krater. i^ now publi^lled in C.J'.A 
Lomre III. i d, PI. 27, 9 and ll. my Xo. 17, the J.ondon 
amphora, in C.J'.A. B.AI. III. i c, PI. 7, 7. Add a column- 
krater in Zurich (A, Diontoo? and maenad; : B.vouth and man 


and woman), another in the Ilolfurd collection (A. SdU' C.il, 
Sritht'lw iith July, 1927, PI. 9. Xo. 159 : A, Dionvso; and silen ; 
B, 'ilen), a third in Boloo-na (R. Sopraintendenza. A’(/r;r;V, 1927, 
F- 147 • A, maenad : B. silen) ; and a pelike at one time in tile 
Paris market {C.it. ctv.oV nun, h^OJ, PI. I, S and 10: A, 

F4i(}nyjos and silen; B. vouths and dog). 
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lionskin is unusual : the outside brown, with 
short incised strokes ; the inside red. The lower 
parts of the old man on the reverse, and of the 
man to the left of him, are modern : the old man 
will have had both feet frontal. 



Fig. iS. From a Xfck-amphora ix Castll Ashbv. 

In mv J\ises in Aniericd, I attributed this neck- 
amphora to the Nausicaa painter (p. 122, No. 3) : 
later, in m^’ Attische J’asen/naler (p. 2 54), I pointed 
out that it was closely related to the work of the 

1 A of bv the Oin.mthe p.unter mjtt. Fas. pp. 25 1-2 : 
additions in in PoInnJ, r. 41. 

" A list of t.ises bv the Xhuisica.-! painter in Att. J'ds. pp. 
252-, and 47 ; ; additions in I'dn’s in P"Idni. pp. 41-4 -Vdd 
•a ncck-.implirir.i tvitli tuiued li.indles in iMar;eilIes (1I9S; 


Oinanthe painter, ^ and I suggested that this, and 
some other vases in the same stvle, might bridge 
the fjap between the painter of the Oinanthe 
hvdria and the painter of the Nausicaa vase. I 
should now be inclined to assign the Castle Ashby 
vase to the Oinanthe painter. I still think it 
possible that he and the Nausicaa painter are the 
same ; that the Nausicaa vase and what goes 
with it are late works of the Oinanthe painter. - 



Fig. 19. Nolan Amphora in Cavilf. Ashby {.\). 


34. Nolan amphora with ridged handles. A, 
Apollo and Artemis (Fig. 19). B, a youth (Fig. 
20). At the handle, a circumscribed palmette. 
On the graffito, see my text to C.V.A. Oxford, 
III. I, PI. 28, 3-4. About 440 B.c. : bv the 
painter of Petrograd 702 : No. 2 in mv list of his 
works, Attiscke J'asenmakr^ p. 422.^ Fie. 21 
shows the youth on the reverse of his ^denna 
vase. No. 5 in mv list. The Castle Ashbv vase 
is mentioned by Furtwangler (A. Z. i 88 i, p 304) : 
his adjective is odd. 

warrior Icaiinir homv), and pelilcai in Athens (1400, C.C. 11S4) 
and .Mykonos (part of a vouth remains on each side). 

3 The obverse of mv No. I, the Nolan amplmra, Pelrocrad 
702. i.' published from a photograpli in y./Z.S. -\h iii, p. i y Fig. 6. 
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3j'. Small hvdria trom Xola. A woman seated 
with a mirror and a woman bringin" her a box. 
About 430 E.c. Burnt grevish : the foot seems 
not to belong : the drapery of the standing woman 
is mended with a fragment from another vase. 



Fig. ’0. XoLAN Amphora in Caull Ashby (B). 

^ On the Washing painter see Att. J\ii. pp. 4;! n and 47S-O, 
and J'jsts in P"L:in!, pp. ;()-6o. 

- A li?t of vase? by the Shu\aloa painter i; ai'-’en in At; J'lis. 
pp. 417-9. Ur. \\ aldhauer points out to me that the PetroQ-raJ 
neck-amphnr.' No. 4 in my lin is not identical with tlie Pr.urtales 
vase puMi'lied in L\ Ar. 2, PI 14 : so we have two va-e- instead 
of one. No t in mv Hit. the Gall.itin hvdria. i.- nr>w puMiihed 
in CJ'.A. (Tallatin. PI. 24. S ; No. 4 in K M. 42, Beil. to. 2 ; Xo. 
10. wdiicli is now in Petroyrad. in T icht, .''/.•VHevo' v'.,-.' .v. ii. p. 10. 
and in A’ d/. 42. p. 231 : Xo. 15. the Brii-'e!' oinochoe. in 
CJ' A. Brui-eh Jl!. I d, PI. 4. ; : X'o. iS. the Berlin oinuehoe_ 
in P.R. iil. p. 1I7; Xo. 10. the Louvre kots le, in [aceib-thal, 
PL 12S. .\dd a unall hvdria in Heidelberu (Bity; woman 
seated with w reath and woman with bo\' . a fragment of anotlier. 


This is one of the neat miniature hvdriai which 
came into vogue during the Peloponnesian war. 
Some ot these are bv the AWtshino- painterp 
others by the Shuvalov painter ; - but our vase 
does not belong to either tyroup. Xearest, a 



1 m(.. 21. XoLW .Vmphorv in \’if\\\ ('Bh 

al'O in Heidelbere' (K 2S ; woman with ho\). ,i -m.dl hs'dria in 
Petrourrad (A’ . 1 /. 42. p. 233; attributed 1 ;> .Mi'i PeredoMi', 
an oinoclioc shape 1 1 in Petrottrad (.■'•■,/.. Reil. to. i), anoinochoj 
shape 111 in I.eipoic fvnuths with Irre'C and anr.ther in th.e 
British Miueiim (K ta t; d'Hancan ille, ii. Plo lOl 2; phot. 
M.insell 3202, left), an oiiiochoe s'lape I\' in Ifre'deii f',t2 ; 
woman seated with Ivre, and two women’, a fragment an" oini ichoe 
shape in '^ul,;n^■^.n (L j,,,. Apollo s,_,ued ami a woman', 
a small pelike in Corneto (R.C. loSo ; .\, vouth witli phi.ile and 
youth with oinoehoe : B, louthi. and a 'in.dl iiei k-.imphora with 
ridyed handles in the Parrish eolhction (Xo. tS in tie sale 
catalogue : .\rollo and a wiiman : B. a voutli'e .ind another 

in Mykonos ( \, a youtl' pur-uinu .1 wom.m ; IS. south', tliis 
ahead} .is-iunej to our painter h. Hu-shor. 
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small hvdria in Berne (12409: Bull. Xup. 6, 
PI. 2; Aei'. arch. 1910, i, p. 238): not far 
oft, two in the British Museum, E 208 (phot. 
Mansell 3159, right), and E 209 {Zapiski uirkh. 
Obshchesn'd, 12, p. 360: phot. Mansell 3159, 
lett), and a third in Evens (woman seated with 
wreath and woman with alabastron). 

36. Cup. (PI. IX., 3 and 4; PI. XI., 2.) 
Athletes and trainers. About 430—20 b.c. : bv 
the Eretria painter {Jb;ses in Poland., p. j-").! 


The inside picture may be compared with that 
by the same hand in Eeipsic (T 544 : Jahrbuch 1 1, 
p. 193). Outside, four groups of athlete and 
trainer or friend. Three of the athletes hold 
discuses, the fourth a strigil, and a spria^, of olive 
it seems, 9 a\Xb? iXala? ; one of the friends on 
the other side holds a similar sprig. These sprigs 
bring to mind a very closelv connected cup in 
the Louvre (G 457 : Mon. 1836, PI. 20 ; Pettier, 
Album, PI. 1 48), where an athlete named Ephar- 



Fic. zz. Blll-krater ix Castle Asiiisv (B). 


Ordinary shape. Graffito A. Little relief-con- mostos has a sprio-^ though not of olive, in his 
tour. The only restoration is the left forearm hand. 

of the naked athlete with the sprig, and a strip 37. Bell-krater. A, komos : two vouths and 
through his loins: half the blade of his stria^il a flute-CTirl (Pier. 22). B, three youths (Fio'. 23). 
remains, and half the handle. About 420—10 n.c. : bv the Cadmus painter: to 


^ On the r.retri.1 painter See dtt. Va^. rp. to ani 47*^: 
L.l .A. Oxfnrd, text to PI. 40. 3-;. to PL 3.1, z. and to PI. 19, ; ; 
and / a'ts in Pouinii. pp. 56-9. where amonn other thinps th.e 
‘ I.emnos gr(jup [Att. J as. p, 428 ) is .issitrned to him. The 
three fragments assigned to the Eretria painter hv Miss Peredol- 
ski arc now puhli^hed in 'J.H.S, xlviii. PI. 7, right. Add a cup 


in pritatc possession in Athens (I, eieparture of vouth : A— B, 
Achilles leaving home). The cup-fr.igmcnt Oxford 1025. 
75 (C.I . A. Oxforei. PI. 14. 48), is aho akin to hij work ; and a 
cup in the 1 horvaldsen Museum at Copenhagen (lit : E man 
and youth ; A-B, vouths and men). 
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be added to mv list of his works in Attische 
I'lisenwa/er, pp. 45'!— 2d 

I figure, for comparison, the back-vouths of 
the ^henna bell-krater with I.eda (Fig. 24),- 
which Tillvard rightly attributed to the painter 
of the Berlin hvdria with Cadmus ; and also 
those of a third bell-krater, evidently by the same 
hand, Louvre G 503 (Fig. 2;).* 

38. Hvdria. Dionysos and nymphs. About 


bv Froehner in Burlington Catalogue, 18S8, pp. 
j'2— 3. The drawinrj is in glaze-paint, with purple 
for the crest and cloak of the falling warrior, and 
for parts of the shoulder-palmettes. The date is 
about 450, the st\ le peculiar. 

40. Apulian red-fisrured omochoe of the shape 
known as ‘ epichvsis,’ trom Ruvo (PI. XL, 3). 
Bull. Xap. 3, PI. 6, I. The Judgment of Paris. 
Second half of the fourth century luc. 



420-10 B.c. : by the Chrvsis painter (/'.A. p. i 83, 
No. 3 : Att. Fat. p. 453, No. 4).^ Shape and 
patterns as in the Now York hvdria. .\ good 
deal ot restoration. 

39. Attic white lekvthos. Fight. Described 


I nU'j-lit to niLiuio'icJ in / o/v; tli.it Xo'. 

1-4 and S-() had been put together bv W'atziiitrer {Jjru.hrja: 
in. r. 142) and rot onlv bv the ,elioIa;s wliom I named; ..nj 
tliat two nf the va;e' nr mp p. 452. Xm, i and 4. were .i-ociated 
bv liim witli the oronp f'-r the fir-t tinu. Adda hvdria in 
Athens (14742 : women). 

- A is publuhed in T.aborde. / .lya a /...m/' rw. 1. Pi. 14. .-//.n'..' 
1SS4, PI. T., and. rrriin a p.notonraph. in M .-ter. 


The aeiris of Pallas is black, with reel dots, and 
is marked off trom the backoround by an incised 
line. The inscriptions are in tinv, indistinct 
letters. I can read Pallas, Eros, Alexandros, 
Hera, but not the Helene which was read by 


p. '■ 

■* Ifrnr p. S3. 


* ’Phe 0 

'bvet'c : 

1' ei'. 

'en In' flar'k! i 

n .1/.,-. 

f'c'fF'r . 

tr ;■ 

p. S4. a. b- 

Pottle 

r (./. 
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.inei. a 

:ur a p 
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Panofka and Furtwiingler : ^ the letters seem to 
be Hz' AM. 

The drawing is charming. Elaborate figure- 
subjects are rare on vases ot this shape : but 
another, in Berne (12406), has the oaristys ot 
Zeus and Hera on Mount Ida. 

41. Italic red-figured neck-amphora with cylin- 


’ . 1 . Z. iSSi. p. 304= A'. .s', ii. p. 8;. 

- I'dScs in Poland, p. 72 : add a black neck-amplior,i in 
Copenhagen (122 c.i ), another, with a white band, in Berlin 


drical handles, from X'ola. A, a man dressed in 
a himation ; in front of him, a volute-krater on a 
base: B, a woman beside a tall column. Later 
part of the fifth century b.c. This vase 
belongs to a barbarous Italian, presumably 
Campanian fabric which 1 have discussed else- 
where.- 


(3009). .1 third in i\[.ir;eille? (1361): -V. wonnin (;) .ind be.irded 
head; B, woman ( :) and child), and a fourth in the J.oinre 
(■‘426''; woman, child, man). 



SOME EARLY SOUTH ITALL'\X VASE-PAINTERS : 

WITH A BRIEF INDICATION OF THE LATER HISTORY OF ITALIOTE VASE-PAINTING 

By NOEL MOON. 


The question of the classification of the red- 
figured vases of Magna Graecia is still highly 
controversial. So is the question of the tore- 
most seat of the industry, and of the develop- 
ment of the fabric or fabrics. A good deal is 
being done at the moment in various quarters 
towards straightening out the problem, but 
divergence of opinion on essential points is still 
wide. This article does not attempt to give 
another complete classification, nor is it intended 
primarily to resuscitate admiration for works of 
art wilfully neglected, to cry shame on those 
who hurry through museum rooms of South 
Italian exhibits to reach the Attic. It suggests, 
however, that there might be a pause in these 
rooms if examples of the best South Italian work 
were always there. But not infrequently the best 
have been put among the Attic. Many too are 
in comparatively inaccessible places and are un- 
published. There are several good ones in Eng- 
land that are little known, being in private 
collections or unexpected museums. Some of 
these I am publishing, as well as one or two of 
those that in their museums are thought to be 
Attic. I am also describing briefly the different 
groups to which these vases belong, in an attempt 
to lav down new lines on which the subject may 
be approached. 

Bv kind permission of the Director I am pub- 
lishing an early South Italian bell-crater in the 
South Kensington Museum (PI. XII.), which I 
attribute to the painter of the volute-crater in 


Munich with the marriage of Sisvphus.^ There 
is another bell-crater with the same subject as 
the South Kensington vase painted by the same 
hand in the collection of Dr. Ruesch at Zurich. 
A very similar vase in Iwvden has been published 
bv Wlentin Kurt Aluller,- the same naked dancers 
wearing the same hats, only in place of the flute- 
plaver a third dancer in female dress. Muller 
and others have given lists of the extant repre- 
sentations, in various materials, of Kalathiskos 
male and lemale dancers,'^ and these show that 
apparently the wearing ot this sort of hat was 
not restricted to any one particular cult. But we 
know from a more important vase than these, an 
unpublished volute-crater in Taranto, one of the 
finest examples of earlv South Italian vase-paint- 
ing, that they were certainly worn, at anv rate in 
Magna Graecia, at the Karneia, for beside the 
dancers is a pillar with the inscription KAPN5I0I, 
and the dancers all have these wonderful hats. 
Some of the hats on the Taranto vase are even 
more wonderful than ours ; thev are like large 
elaborate wicker baskets. There is another like 
them on a vase from Ruvo at Naples with Apollo 
and Marsyas,^ and one on a Paestan phlvax vase 
in the British Aluseum (F iSSk^ 

On the Taranto vase, as on the Leyden vase, 
one figure is in female dress, and is in the act of 
spinning round on her toes, her dress billowing 
out round her. The spin round must have been 
an important feature of the dance, for the central 
figure on Dr. Ruesch’s vase, in this case a man. 


^ J‘i!'rhuck xxxii, (1917), p. 5_|., Jlinari, 1 1290. 
Corpus 2, PI. 2, No. ; a. 


^ F.R. Pis, 9S-9Q. 

- n,-r Polos'. 7 h. \l. and \ 


^ Op tit. p. .'' 3 . 
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is doing it too. On the Taranto vase, moreover, 
a male dancer is springing forward, on the point 
ot touching the female dancer on the shoulder. 
This looks verv like some sort of ritual pursuit 
dance. But what is known of the ritual pursuit 
at the Karneia makes the figure in female dress, 
be it a girl or a bov dressed up, verv puzzlintj.^ 
The pursuit by the aTac/ivXoSpoiJiOL cannot be what 
we have on the vase. But the female figure 
baffles us equallv if, holding to the old opinion 
that the gvmnopaidia formed part of the Karneia,- 
we see in these dancers the leaders of the choruses 
who danced and sany to Apollo at the yvmno- 
paidia, wearing crowns of palm leaves in mcmor\' 
ot the victorv at Thvrea.^ But these choruses 
were certainlv male, and thouyh the simpler hats 
might be the so-called OvpeariKOL (and thev are 
exactly like the hat worn bv the archaic bronze 
lyre-plaver from Amvclae, whom AVolters took 
to be a gvmnopaidiast),^ the verv elaborate ones 
on the Taranto vase can hardlv be. The dancers 
on Dr. Ruesch’s vase and on the South Kensington 
vase might be gymnopaidiasts, and their hats 
might be the dvpeariKol, whether or no the 
yymnopaidia was part of the Karneia. We are 
not obliged to assume that the dance on these 
vases is in honour of Apollo Karneios, because 
we know that it is on the Taranto vase. Yet 
seeing that all the four vases with kalathiskos 
dancers are about the same date, that two are 
actually bv the same hand, that two were found 
in the same neighbourhood,’’ and that all were 
verv possibly made at Taranto, there is a bias in 
favour of their all representing the same ritual 
dance — and therefore a dance connected with the 
ritual of Apollo Karneios. But we must in that 
case admit that they do not seem to illustrate 
precisely anything that we know from literary 


1 F.irncll. C lilts of trs Grrsk Stiitr’<. iv. p. 2^9 ; P.iulv-\Vi,,( >\\ .i, 
X. p. 19S6 ; Bckker, Anted, i. 305 ; Hesych. j.:'. 

- F.unell, op. sit. p. 2^10; Wolters, 7a'2r''/i<'F xi. (1S96), p j. 
Sec .ilio Bicber, 'J.ihAirr xxxii. (1017'!. p. 55, note 2. Fur tbe 
contrary view sec is^o\\'.i. Karnci.i .^nJ Xik''<jn, 

Gru-ihisiht- resit-, p. 140. 

Athenaeus 6786. 


evidence about the Karneia. It has been sug- 
gested that the dance on the Taranto vase recalls 
the story in Pindar (PyM/u;;, ix., ad fin.) of King 
Antaeus of Cvrene, who, following the plan ot 
Danaus, made his daughter’s suitors race for her, 
and she standing at the goal was the prize tor the 
one who first touched her dress. The dance on 
the Taranto vase might possibly be, or might 
have been thought to be, a filpLifaLs ot such a 
race, or the story mav be an aetiological legend 
to explain what is atter all a verv natural motif 
in a dance in which both men and girls take part. 

I suggest tentatively that this dance with its 
spinning motif and suggestion of a pursuit might 
be peculiar to the Lacedaemonians, whether or 
no this is true ot the wearing ot the hats. There 
is am pie evidence ot its being pertormed in the 
neighbourhood ot Taranto, and the legend, it it 
is to be connected, comes trom Cvrene. It the 
dance was popular, as it probably was, it might 
easily have been pertormed at the testival of the 
Karneia, although we have no exact literary 
evidence about it. For the Karneia was a very- 
big festival, and, after all, the literary evidence 
does not amount to very much. 

A consideration ot the date and fabric of the 
South Kensington vase leads to the tjuestion ot 
Macchioro’s classification, in accordance with 
which the collection ot South Italian vases in the 
Naples Museum is now being arranged. Tillvard 
has criticised this classification in some detail in 
The Hc/pe I’ases. There is an accidental but 
insurmountable difficulty in attempting to classify 
the vases of South Italy bv localities. The exact, 
or even approximate provenance of these vases 
is far too otten unknown. There is further an 
inherent objection to the system in that it prac- 
tically disregards the possibility ot importation 


■' 'JjrreuA': xi. (l8()n), p. S. \'.i!entin Kurt Muller take-' tbe 
type u£ liat worn by tlie iiron/.e fiyurc to be the ^o-calkd 
fhzsxr'yA:, .and mention, three other example,, all bror./c,. 
He dne-a not connect them, howet er, with the y.Ve at I.eydeit 
(/)er P dos, p. 27). 

^ The Taranto \a,-e at Ceylie, the briuth Kenrinyton ya,e it 
Ru'.n, I do not know the proyeliance oS the otl er two. 
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of vases from one part ot the country to 
another. 

It is true that a number of the early vases, 
that is to sav, of vases near in style to Attic work, 
were found at Ruvo. As we are at present very 
uncertain about the original seat of the fabric, 
there would be no obiection to calling a group of 
earlv vases Ruvo I,^ if this group were consistent 
and reasonablv complete. Three of the vases 
that Macchioro classifies under Ruvo I are by 
the same hand, examples of an early and rather 
uglv stvle about which I will speak later. But a 
fourth vase bv the same painter he puts under 
Anzi 1 1.2 There is also in Ruvo I the Munich 
volute-crater with the marriage of Sisvphus, an 
important work bv the painter of the South 
Kensington vase. Another important piece, his 
volute-crater at Ruvo with the Rape of the 
Leucippidae,2 comes in Ruvo II. This is legiti- 
mate, for the Rape of the Teucippidae is a later 
work, and Ruvo II follows Ruvo I chrono- 
logicallv. But a third vase by this painter, a 
column-crater in the British Museum (F 174), 
turns up in Anzi II.-^ Ruvo I is, therefore, 
invalidated, and there are similar objections to 
most of the other categories. It is not necessary 
to go further into Macchioro’s classification, which 
is additionally complicated by the same vase 
appearing, and this more than once, in two 
different classes." 

Since classification by localities presents such 
difficulties, we will for the present leave the 
provenances aside, and distinguish on stylistic 
grounds alone certain prominent groups from the 
bewildering mass of South Italian vases, and try 
to date them and assign them their place in a 
reasonable order of development. I use the term 
‘ South Italian ’ to cover all those vases made in 
South Italy which I think can be brought into 

1 Macchioro. R'^i. Mitt, xxvii. (1912)- F- 

- Tile three bv the same h.ind under Ruvo I are the first t«o 
on Macchioro's list In R;m. Mitt, xxtii. (1912). p. 168, note I 
(panatlienalc amphorae. Xaple^ 2416 and 2418. Patroni, Ld 
Cframira neir It alia Meridi'jna'.t, Pips. 2S and 29), and the fifth 
on the list (Xaple- hydria 3241, referred to by its publications. 
Bauinei?ter. iSgi. tav. S3 ; Inghirami, Pitt. Ji z\i:i titt.i. 


one main line of development. Some of these 
in museums are called Attic, many Lucanian or 
Apulian. The term Lucanian I reserve for such 
vases as seem to be provincial by-products, off 
the main line of development, and with these I 
am not dealing at all in this article. The use of 
the term Apulian I will consider later. 
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Returning to our groups, I take first, because 
they are among the best, the vases which I 


3 Mo,i. xii. PL 16. 

■* R"m. Mitt, xxlii. (1912). p^. 171. note 3. The fifth vase on 
the list, a nestoris in Berlin, X'o. 3143, referred to as .Mch. 7 ,tg. 
I <85 1, tav. 29. 

" E.g. XapIc' 22S9. Rmo II and Anzi II. Naples 1764. 
-Vnzi II and .Vnzi I\ . 
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attribute to the painter of the Munich volute- 
crater. I call him the Sisvphus painter and have 
added the South Kensington vase, Ur. Ruesch’s 
vase and two slighter works, to those already 
known. 

A number of vases are verv near to the Sis_\ phus 
painter’s stvle, though I hesitate to attribute them 
to his hand.’ The calvx-crater in Naples seems 
to be a definite imitation of the style. 

On the reverses of all but the volute-craters 
we have the inevitable mantled figures, and it is 
laryeh' their evidence which turns the strong 
probabilitv that these vases are by the same hand 
into a certaintv. Those that I have reproduced 
speak for themselves. 

There are onlv reallv three distinct figures : — 

(i) First figure on B.M. column-crater (Fig. i), 
central figure on South Kensinyton bell-crater 
(PI. XII. r.), left-hand figure on Vatican bell- 
crater 7t2, central ficrure on \ atican bell-crater 
published bv Albizzati. A variety of this fin-urc, 
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.Mcsix'm, F i“4. 


where the mantle is not pulled straightly across at 
the waist, and onlv part of the chest is theretore 
exposed, is seen in the third figure on the B.M. 

' Cah x-cratLr, Xaplc' IF IFi. rater-. X'apk- i tno 

(Wack numlvr;, rSni. 21114; kkitiejii pon; Bari '>277. Retunret 
warrior; \'ienna, \\om.,n rvith mirror bctweeii two naCed 
voutii-: Cotvle in CambridLa ; Fragment witii Heli.o in 
Ffeidcllwri;. 


column-crater and the central figure on the I.ouvre 
bell-crater (Fig. 2). 
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(2) Lett-hand figure on South Kensington bell- 
crater, left-hand figure on the Louvre bell-crater, 
letr-hand figure on \’atican (Albizzati). 

(3) Second and tourth fiuures on B.M. column- 
crater, rinht-hand fi”ure on ^Atican -72, riuht- 
hand figure on the South Kensington vase.- 

The riuht-hand figures on the Louvre vaxe and 
the \Atican bell-crater (.Ybizzati) are varieties of 
this figure. 

Furtwanaler has discussed the stvle of this 
painter in describing his volute-crater in Munich. 
One important teature ot his work is the close 
parallel ot manv ot his figures with sculptural 
tvpes. The figures on the Munich vase are 
cxtremelv close to Parthenon tvpes, though thev 
seem on the whole to indicate a sliuhtlv later date. 
I'he tree letr is treer, and is set sliuhtlv turther 

- I .im iiiJcI'IlJ ti> .Mr. il. B, \\a!t,r- Sir j.w rmi-'iMii ro 
puMi'h tlw ruLf'i.' "t -L'.rr.,' ip tke Briri-'i .Muwiim. .ii’d 

t'P XF f'lr Pi rr'i--ii)n r ■ puFh-ii w, il \ .i-r- in tke 1 .■ >11 . rc 

fri'iii t'ki - B', M. ( iir.iud' iP.. 
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back than on the Parthenon figures. There is 
a particularlv close parallel between the first muse 
on the vase and a statue restored as Athena in the 
Conservatori Museump the body of which is a 
copy of an original belonging to the school of 
Pheidias. The stance of the vase-figure is a little 
more emp)hatic. Otherwise we have exactly the 
same tvpe ; the arrangement of the drapery, the 
kind of distinction between chiton and himation 
is identical. Phere is a difference, however, in 
the fashion of the chiton. Most ot the female 
figures on the vase have very long overfalls to 
their chitons, possiblv a South Italian fashion. 
Thev are also not verv much gathered at the 
shoulder, so that the sleeve reaches to the elbow, 
yivint? an uglv blouse-like effect. M e get this 
on another statue that is verv near our type, the 
Athena Giustiniani in the \’atican.- This is a 
copv of an original which is dated about 400 n.c. 
— rather later than the Conservatori statue. 
Clearlv, though, the type to which our painter 
adheres in the Munich vase is not to be fixed to 
one vear. It is only from small differences and 
from a tendenev in the character of the figures 
that seems to point away from the style of the 
Parthenon that we are inclined to fix its date a 
little later than the date of the Parthenon. 

Buschor indeed has already pointed out that 
Furtwangler’s date for the Munich vase, 440 b.c., 
is too earlv,''^ and the evidence from sculptural 
analogv favours the date being not earlier than 
430. The column-crater in the British Museum 
is near to the Munich vase in style and feeling, 
and in the vouth holding his horse there is pro- 


1 British Sskno' CatdBrri'S. B,\iLi ii. 12. PI. 102. -V- th-,; 

plioto^rapli ?ho\vs only tlic front, it i' PoU to set the oriein.tl. 

- I'lttu-dn-Kd! i.. 'I'-if. nS. No. 114. See aliO anotlier 
copy in the C.ipitoline IMiVciim. Bntish Sihu-J Caldluitue, p. 104. 
.Alin.iri 11747. 

F.R iii. p. if’i. 

^ See, for in^t.^nee, .1 youth jt.inJiny by hi? horse on the 
\\ eU side of the frieze. B.-M. S: iB. tt'irss -t B.c P.irthcn'jn, 
PI bp. 

5 Op. lit. PI. 65. Air. Hints h.is pointed out to me t! .it the 
hor,e on the PoM. v.ise. .ind ele.irly the i.ime .ipplies to the 
I. outre vase, i: Liter than the Parthenon luirtes and is ot the 


nounced fellowship with the Parthenon frieze.^ 
This is even more so in the Louvre vase (Fig. 3). 
The rider is amazino-lv like one on the west 
frieze of the Parthenon,'^ so much so that we can 
scarcelv help believino; that some artist, not 
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necessarilv, though possibly, the Sisyphus painter 
himself, had seen the frieze and made drawings 
from it and brought them back to South Italy. 

The other two volute-craters must also be later 
than the Munich crater, for they remind us much 
more of the Phigalean frieze and the Gjolbaschi 
reliefs. This is, I think, not due merely to 
similaritv of subject. There is the same treat- 


tvpe that helonc'S to the period of tr.insition between the 
Partlienon tvpe anei the type of the monument of Dexileos. 
S.-elliiihS. J.H.S. .xlvii. (1Q27). Sue'li a horse as we have on the 
15 . M. vase elocs not. he telb me, appear before 420 B.e. A- an 
ex.tmple of this transitional tvpe in \ aw-painting. he ciies the 
Talos v.ne p. 2205 . If we put our two vase.', in view of 

their reseinblanee to the Parthenon frieze, as early as 420-415 
E.C., it will not be without precedent, for Professor Bcazlcv has 
rointeel out to me that the new tvpe of horse occurs in vase- 
raintiru; well before the school of the Aleidias p^ainter. See a 
pelike Lw' the \\ a^hinir I'ainter, .h.n.i.:. 1^74, PI. P. Arch. Zcit. 
1S7.S. PI. 22. Pfiihl, hiif. t77. 
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ment of drapery, the same exaggerated whirling 
of cloaks, which becomes for a time a mania, and 
what is more important, the same attempt to 
produce power and violence and the same failure 
in conviction. The women look as though thev 
were acting the scene. Their gestures are per- 
fectly appropriate, but thev are merely gestures. 
The women at the altar on the Leucippidae vase 
look posed, and the manr' outstretched arms and 
wide-open hands ttive no feeling of genuine 
terror . 1 But the result is a great contrast to the 
covness of the Leucippidae on the IMeidias vase. 
Our ladies mean at least to protest vigorously ; 
the artists have failed to fire their gestures. 

These two vases then were probably painted 
after 420 b.c. Possibly some great picture lies 
behind both them and the Phigalean frieze, but 
we cannot particularise further. The other works 
are slighter. Of the two bell-craters in the 
Vatican, one is in bad condition, and I think, 
from a tendency to softness in the figures, that it 
mit^ht be a late work.- The South Kensincrton 
vase shows particularly well the suppleness and 
ease that the Sisvphus painter usually gives to his 
nude figures, without falling ever to laxity, except 
in the \'atican crater. 

Looking at the better products of South Italian 
painting, we shall find that when we rank them 
hish, it is usually in virtue of the merit of some 
actual piece of drawinff rather than of the vase as 
a whole. These painters often enjoyed pattern — 
I do not mean floral pattern, but pattern made 
out of figures — and vet were mostly deficient in 
feeliny for organic composition. 1 his becomes 
more pronounced as time goes on and is not so 
particularly a fault of the Sisyphus painter. But 
through this failure to conceive their vases 
adequately as wholes, and through increasing 

1 li-uro nii h-it’. tlic v.ilim-cr.itLr- .in,i t’lc 

frR/L. Slc L'rcuall\' Side d.ili 520 (Jh::'-' .l/;i ./c 

and dab 524. 

- Albi/zati. P nr. xn r "2. 

F(-.r iivtanCL tde tic'urc nf Ailnlli- (H! .in urrublidiad 
fragment .it I Kidalbarc'. 

■» \din Lucken. PA. 24 and 2," : bekr .du'. /V' 

/•'W. PI. 40, 2. 


lack of taste, though many painters drew excel- 
lently, though some had imagination, a2id a few 
sufficient sensitiveness to endow occasional figures 
with yrenuine feelinu,'^ their works, apart from 
the phhax vases, are mostly but partial successes. 

There are four vxises which are ver\^ close to 
the style of the .">isvphus painter, though 1 do 
not feel able to attribute them to his hand. One 
of them, amono; the nicest of all South It.ilian 
vases, has a delightful picture of a little oirl 
dancing, while an older woman plars the flute 
and taps with her foot to keep time. It is a 
cah'x-crater in Berlin, recenth’ published.' 
.Vnother, very different in character, a calvx- 
cratcr in the Rhode Island School of Design at 
Providence, has Heracles (.') copinrx with two 
centaurs. The obverse was juiblished bv Tillvard 
in the cataloo-ue of vases in the Hope Sale,’^ and 
the reverse 1 am now able to reproduce (Imlv 4) 
by the kindness of Miss Miriam Banks. It is 
a vigorous piece, and the centaurs in themselves 
are excellent, with their brutal faces and ureat 
acjuiline noses. W'e shall meet their kind aLrain." 

On the reverse of both this and the Berlin 
vase is an old man and a vountr man, standincr 
on cither side of a pillar. Compare them and 
you will see that the old man is just the same in 
both. Xotice particularly the drawing; of the 
mantle at the waist. The same old man, this 
time not a lay-figure, but eVyamemnon, appears 
on the obverse of a third vase, a neck-amphora 
at Lecce,' in compaiu' with Briseis and .-\chilles. 
I have not seen its reverse. The fourth vase, an 
oenochoe in the Louvre, is much restored.'"' It 
is practically a replica of the Heracles on the 
Providence vase. 

This painter I shall refer to as the painter of 
the Berlin Dancintj (lirl, and I associate very 

'PilK ir,l. • ■ ' I’l. 2.|. Xo. 2;S. 

'* 'I'i I, .i!’-urj. .irr.ir:2c!ncnt iS ckLir !•, c- i- .. C'lcf t x.iiip'u' u; 
t'lc iiii't.ikcn ii'c 1 It r..tti rn t' I will' k Ik.c.. .Pr^ id\ .PliidiJ. Ir 
.in k. it tiniL' it V. I iidd i'L \ti 'Tid. I 'ul : m tt ti d- m. Il 1 a d'ciw 1:12 
it i' iiaiti I'Ut lit rl.i^L. 

■ 4 ; 27 I 
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closely with his four vases a rather good bell- 
crater in Naples, No. 2861, with Heracles 
stranglino; a lion in the presence ot Athena. I 
distinguish him from the Sisvphus painter, because 


cloak and the cloak of the youth on the reverse of 
the Providence vase. The centaurs also are verv 
strikingly difterent from those on the Sisvphus 
painter’s Munich vase. A minor characteristic 
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in spite of obvious similaritv in stahe, there is in 
some of the figures, viz. Achilles and Briseis, and 
especiallv all the figures on the closelv associated 
Naples vase, a certain angularitv that seems toreign 
to the Sisvphus painter, and a hardness in the 
drawing of some of the draperv. Look at Achilles’ 


of this painter is his way ot painting the meander 
border in exceptionally thick strokes. 

Having considered brieflv the works of two of 
the best South Italian vase painters, working from 
about 430 B.c. till towards the end of the centurv, 
we have now to examine anv other croups there 
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are that mav be included in the fitth century. 
The earliest ot all, a group of vases found at 
Pisticci, near Metapontum, the work of one hand, 
has been briehv discussed bv Tillyard.^ In stvle 
they are almost indistinguishable from Attic work 
of about 440 li.c. Pursuit ot woincn by crotes 
is the predominant subject. To Tillvard’s list 
may be added the following : 
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Tillvard refers further, on Bea7.1ey’s authority to 
a second group, not unlike this, but coarser and 
less Attic in character, that develops from the 
early one. It is a biy group, comprising- numbers 
of unimportant pieces, a good many that are 
decent but rather dull, and some that are quite 
important. A number are b\- the same hand, by 
a painter who may be called the Amvkos painter, 
after the hvdria in the Cabinet des Medailles - 
with the Punishment of Amvkos. Judging trom 
the number of vases there are of this style, we 
may assume that he had a school. 

The lesser vases are very like the Pisticci 
umoup ; endless erotes pursuing; women, ^ or 
satyrs after maenads, or warriors restinc or 
departing to the war. The difference is that the 
figures are heavier and coarser and the work 
savours of mass-production. The Amvkos painter 
himself produced several larger vases decorated 
with two rows of pictures. Three of these are 
those examples of the rather uglv style which I 
have referred to already as having been placed in 
Ruvo I. *\part from the hvdria in the Cabinet 
des Medailles which has the Punishment of 
Amvkos on the upper row, and one in Naples 

^ 'fillwird, "4 r p 'I. PI -Q, X". 2:t>. 

- Gcrli.irJ. J.r. D- 153 .ind 134. 

^ Tilivard. FI. 2.), X-. 2C-, 

■* E.g. Rtver.ii. of tliL Piiincic cr.ner. t.R.I. p. 304. 


which has Heracles among the Amazons, the 
scenes on these two-zone vases deal with stock 
themes —warriors resting, Dionvsiac revels, pur- 
suits, centauromachics, ciecent work on the whole, 
but usually dull if not actualK' uu'b'- I he .Amvkos 
painter delitphted in experimenting with com- 
plicated poses, at which pursuit he was liable to 
over-reach himself and produce curiously unaainly 
attitudes.-* His simpler figures too are often ugly 
and a-wkward, with mean faces and constricted 
joints. He has a hideous short-hand way of 
drawing the edtpe of the hair round the face in 
little short strokes, but this devne is usualiy 
reserved for the back of the vase. 

All this S'Hinds damninu, but we have not \ et 
looked for his uood points, or considered his most 
important works. To beuin with he could draw 
most excellent floral patterns.-' On more elaborate 
pieces his figures too are drawn with care. I 
have said that fhev tend to be ualy, but there are 
same exceptions. There is a nice cotyle in 
Palermo with a silen sirtincr on a rock facing us, 
and a woman standin<r ba- fluting. 1 he repro- 
duction hardly does it justice. On the other 
side of the cotvle is a figure that is typical of the 
rVmvkos painter -a woman seated on a rock, her 
mantle drawn tightly across her knees and 
wrapped all round her so that only one hand is 
free. She appears on a bell-crater- -also at 
Palermo, and on a pelike in the possession of 
Messrs. Spink, whom I have to thank for their 
kindness in providing me with a photograph, 
and for permission to reproduce it (Pig. 5). It 
is a uood example of this painter’s average work. 
These two vases arc practically replicas. Then 
we see part of this figure on the fine fragments of 
a cotvle with Alarsvas in New A’ork. There the 
Amvkos painter was at his best. He could 
indeed rise above mediocrity, for he painted also 
the well-known volute-crater with Phineus and 
the Harpies,' though even there we do not escape 

^ Tf.; I h Jri.i in C.ilniKt Jl- .M i-d.iilk-. Mw I’r.n.'nKnt. 

A'.-. |iin- I'ylt. p. I ys, and 1 ac' 'P, r ti.d, ( )r ):.: >1 , 

p. 144. rmti.- 200. 

s Jt i . 7 ,c::. iii. (1S71',, PI. 
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mean little faces and constricted joints. Furt- 
wangler pointed out that it was very near to the 
calyx-crater at Richmond with the Blinding of 
Polyphemus, which has spirit like the Phineus 
vase, but as a whole is rather uglv. 



Fir,. 5. Pflikt. in inr possfssion of Messrs. Spink. 
Obverse. 

In the following list of vases bv the Amvkos 
painter I am not including all the lesser pieces. 
There are, of course, many more that are probably 
works of his school. 
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There is a very pretty bell-crater in the Room 
of Greek and Roman Life in the British Museum, 
h Eros playing with knuckle-bones, which 

seems too nice to have come Irom the Amvkos 
painter, and yet the back and various details of 
the front are so like his stvle that I believe it is 
his work. The heads are very small, and there 


^ P.itroni thcic tiir^c P.in.itlicn.uc .implinr-iE tiiLictliL-r .15 c.x.unrk-; of the L.irU- Apulian 
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is a neatness and precision of execution that makes 
us think of the earlv group from Pisticci. Pos- 
sibly this is a very early work bv the Amvkos 
painter, and belongs to a time when he was 
keeping close to Attic tradition, as did the painter 
of the earliest groupd 

The works of the Amvkos painter and his 
school must be brought down, I think, to the 
last decade of the century. Obviously the turn 
ot the century has no determining value for dating 
in itself. \\ e can safely sav that this style must 
have originated very soon atter 440 n.c., seeing 
how very close it is at the beginning to the 
Pisticci group. W’e should anyhow assume a 
certain time to have elapsed between, for instance, 
the Panathenaic amphorae and the Phineus v.ise. 
This I' urtwanuler pmt in the last decade of the 
fifth century in view of its correspondence in 
shape to the Talos vase. I do not think that anv 
of his other extant pieces are obviously later than 
this. Winter thought that the Polyphemus vase 
was painted under the influence of Euripides’ 
Cyclops, which is dated not before 41 < r,.c. 

The groups that we have so far considered do 
not, of course, comprise all the early South Italian 
vases. Two ot the very best are not vet pub- 
lished and there seems little hope at present of 
this being done. They are the volute-craters at 
Taranto, one with the birth of Dionvsus and an 
Amazonomachv, the other, to which we have 
already referred, with Perseus and the Karneia. 
There is another fine volute-crater at Naples 
(No. -41 1) ~ with a sacrifice of a goat to Dionvsus, 
and a Centauromachv, to which we shall return 
later. It is not tar in style fronr the Sisvphus 
painter, and might possibly be a late work of his,-’^ 
in spite of the signs ot fussiness in the drapery,^ 

'* li.AF. iijip.- . iImi \ cry nc.it .mj tlic iic.icL .irc nil ill. I’.i-nMr 
t'lc -Vrny’.Ms p.iintcr I’cc.in in t!ic tr.iJinnn of tlic c.irlv nrnup 
'vticii li.u nn.ill hc.idc .wd Liter .tdnptcd t'nc prcv.iilin.LT Switri 
It.ill.in f.i'iiiim fn l.ircc I'C.id'. 

- -l/vH. li.-Mi. PL. w. 3S, /■ .xx-.ii. (i,|iz). p. 2-_|_ 

Alin.iri 113300 'ey .iliMut n- Lc pui'li-Lcd in tnc next I'.R. J’L. 
ipt-ipt). 

^ Pfiilil .ittrinuti- It t' ' t c -.ini'- n.ind .i- t’ c .Muiiiili ciat.-.r 
.ind tlic R.,pc "I tL_ I.cininp’dj... 


and ot the softness of the reclining; Dionvsus. I 
do not, however, put it amony his works. ^ ^*erv 
near to this is a volute-crater in Brussels ® with 
Heracles driven to heaven and an Amazonomachv. 

The little subsidiar\- figures on the necks are 
extremeh' alike. 1 hese subsidiary figures are 
important, for they help to equate slight works 
with the more important ones, and we can, 
moreover, trace their development riaht through 
our series, and see them becoming gradually 
looser and floppier as time goes on. 

There are, ot course, a considerable number of 
bell-craters and smaller vases belonaina to the 
fifth and early fourth centuries, beyond those that 
I have described or mentioned, and except for 
the Pisticci group and perhaps some ot the cVmykos 
painter’s earliest works, early South Italian vases 
with their large-headed, solemn fio-ures should 
be easily recognised, .''ome very notable frag- 
ments are : 

(1) Fraunnent of a cotvle with Icarus in the 
Ashmolean.” 

( 2 ) Fragment of a calyx-crater with a Thracian 
nurse in the British Museum, E x'oq (i). 

(3) Fragment with Calydonian Boar Hunt at 
Taranto.^ 

(4) Fragment with Embassy to Achilles at 
Heidelbero;. 

So far I have omitted three of the best known 
ot South Italian vases ; the calvx-crater in the 
Cabinet des Medailles with Odvsseus consultinu 
the shade ot Teiresias ; the bell-crater in the 
Louvre with the Expiation of Orestes,^'* and the 
calyx-crater in the British Museum with the 
capture ot Dolon.^’^ 

Both Hauser and Buschor believe that the 
Feiresias vase is bv the same hand as Naples Z41 1 

* Ci. the m.icn.iJ pii.innc' iiiccii-. i’lt'i t' e c.i’’. r.iici c. it 1 
the nti't' .r i f \rticlci.i i.-i the M.ir.ici ■ .i-c. 

X'lti' I tl'i Ji‘rir..’'Cc Lctivc, m tl..- CL. nt rit' -iii.u 1 •' i-e thi; 

v.i'C .inJ nil t!ic LF-iiiiLli '..i-c. 

.Miihnec-i. PL. 3-.-;S; C - . i.. I) 

' Ik-i'Uv, / , 7.// ,x. xL.ii. no- * i'i. .\\1 

' V . [.p 

■' i R P! 03. 

I R i’i. 13 3. U r R. PI. 1 I ', 
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(volute-crater with sacrifice of goat), and that a works and Naples 2411 are much more marked 
fragment formerly in the collection of Dr. Arndt in the case of the Teiresias vase, but naturally, 
and now at the Hague is from a finer work by modifications in stvle are not to be marshalled in 
the same painter.^ The three pieces are certainly strict chronological sequence, and we must not 
more or less contemporary. Buschor equates forget the possibilitv of overlapping. The Teire- 



Fic. 6. Reverse of the Orestes \'a3e i,\ the T.ouvre. 


them with the Tales vase, the Meidias painter, 
the Erechtheum and the Nike balustrade, and 
dates the Teiresias vase at 410 b.c. This is not 
at variance with mv view that the Sisvphus painter 
was working up to the last decade ot the centurv, 
although the difference pointed out between his 


sias vase and the Brussels vase, besides others, 
are a link between the Sisvphus painter and the 
style of the early fourth century. 

Turning to the other two, neither the Dolon 
vase nor the Expiation of Orestes is as earlv as 
might seem.“ Nor is the Dolon vase bv the 


F.R. iii. p. 161. ment, but in a new direetion, from v.iscs such as the Teiresias 

- Tillvard calls the Expiation of Ore'te-' an example of the vase. Op. ci;. pi. g. 
normal earlv South Italian style, and the Dolon ease a detelop- 
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painter of the Teiresias vase as has been thought.^ 
Hauser put the Orestes vase at 430 b.c., but 
already Buschor has brought it down to the 
beginning of the fourth centurv. 

In shape it is clearb' later than any bell-crater 
painted bv the Sisvphus or Amvkos painters. 
The rim projects considerably beyond the handles 
and the body is very taperinu: (Fiu:. 6). On 
Tillyard’s analysis of the bell-craters it would 
come between his number 2 and 3, i.e. between 
410 i!.c. and 380 B.C.- Took now at the figures 
on the reverse, and compare them with any 
similar groups on the vases that we have seen to 
be early. Are not the ^•ouths flabbier than anc- 
thing we have vet seen, although in their general 
proportions and fleshiness they have been fore- 
shadowed already in the Teiresias vase ? Then 
the drapery has become very fussy, much fussier 
than on X'aples 2411, and the women are altogether 
floppy-looking. Even allowing for individualitv 
of style, this cannot be contemporain- with the 
Sisyphus painter, or even with the Teiresias vase. 

It is akin in style to, but a little later in date 
than, a group of bell-craters that we will now 
consider and whose author we may call the Tar- 
porley painter, after a good piece, once at Deep- 
dene and now in the collection of The Hon. 
Alarshall Brooks at Tarporlec", who is so good as 
to allow me to publish it here. The vase is better 
than would seem from the photograph. 

You feel at once that this painter has had the 
Sisyphus painter behind him. There is supple- 
ness still in the limbs of the A'ouths, and the same 
heavy solemnity in the women, despite their 
fussier draperc’ and coarser faces. The heads are 
characterised particularly by the large drooping 
mouths. I only know four vases that are defi- 
nitely by this painter, and all have very similar 
subjects. I have seen the backs of them all but 
one, and am convinced of their being bv the 
same hand. I am publishing three of them, 
Mr. Brooks’s, one in the British Museum, and 
one, once at Deepdene and now in the Laing 


Gallery at X"ewcastle-upon-Tyne (PI. XIII.). I 
give the backs of the two latter ; I have secji the 
back of the one at Tarporlev, which is almost 
identical with the back of the one at X'ewcastle. 
I am adding to the list some other vases that are 
very near in style, d'hey are all bell-craters. 
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This group, since it follows in the tradition of 
the Sisyphus painter, must belong to the turn of 
the century. The I.ouvre vase with the E.xpia- 
tion of Orestes is, as we have said, rather later, 
and comes probably somewhere between 390 and 
380 B.c. d'he volute-crater in Xaples with 
Iphigeneia and the sacrifice of Orestes ^ shows 
the same style, very accomplished but rather fussy, 
at a later stage. Here we see the new fashion 
for painting elaborate garments and head-dresses. 
Buschor dates it at 370, and one would reasonably 
put the Eouvre vase about ten c ears earlier. The 
volute-crater in Berlin with the marriage of 
Heracles and Hebe follows in the same line, 
about ten years later. 

There is now the Dolon crater in the British 
.M useum. I have said that I do nor agree that 
it is by the painter of the Teiresias vase. There 
is analogA' certainly in the general scale of the 
figures and some resemblances in the actual draw'- 


^ Bv tl.iiyer. F.R. i!. p. rti;. ' Lirouv, I’l. 47. 

- Tilly.ird, -7, m. p. It. I .R. Pi. III., 


■’ F.R PL 149. 
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iiig of the bodiesS But this vou cannot go upon 
much, for the drawing of the body was in South 
Italy a matter of too universal tradition. 

But the figures drawn bv the Dolon painter 
are normally extraordinarily distinctive, and there 
is nothing like them on the Teiresias vase. What 
is rather misleading is that the obverse of the 
Dolon crater is so much more elaborate and on 
so much bigyer scale than any other works bv 
this painter, that the very characteristic features 
of his style are rather obscured. But the reverse 



Fig. 7. RrvERsr of the Dolon \'a5l i\ the BriiiiH 
-Mltev.m. 


gives the true criterion (Fig. 7).- These are his 
people, ragged-looking, with large curly heads 
and large drooping mouths, with drapery harshly 
and scratchily drawn and breasts very protruding. 
The drawing of the body is often ugly and 
reminds us a little of the Amvkos painter. There 
is, indeed, all through the works of the Dolon 
painter an echo of his style, and we can see that 
the one follows from the other.-^ Once familiar 
with the figures on the back of the Dolon crater, 

^ F.R. ii. p. 

- RcSt'V.Ui'ii’s . — XuJe -iouth. B.ick of hc.id, chin and ncck. 
must of left shoulder and arm, ripht arm and part of hand, most 
of the outline of the budv, back of tile left thigh, all the riLdit 
leg except markings of the knee and ankle. 

Second woman. I, eft breast, te>p ot righ.t shoulder, part 


it will not be hard to recognise other works bv 
this hand. In the British Museum is an ugly 
nestoris (F 176) with the death of Actaeon on 
the upper row, and youths and women on the 
lower 

I am publishing a detail of this for comparison 
with the reverse of the Dolon crater (Fitr. 8). 
You will see, too, an affinity with the Amykos 
painter, in spite of such marked difference in the 
handiwork. The characteristic slap-dash drawing 
of the breasts, and the straggling of the hair on 



Fig. 8. Detail of Xestoris in the British Museum, 
F 176. 


the neck, another of this painter’s unpleasant 
habits, are more than apparent. 

Better than this are two bell-craters painted in 
a coarsely humorous vein and making an amusing 
pair, one in the collection of Mr. Warren at 
Lewes, and one in the collection at Durham. 
Both have a young Dionysus tormenting an old 
silen ; on one he prods him till he roars with 
pain, while a maenad looks on covlv ; ^ on the 
other he pulls his hair to make him gambol, 

of right forearm .uid hand, some of tlie lower part of the 
drapery. 

^ Cf. the Tarant') pelike, X-jt. S,\iz i. 1904, p. 203, which makes 
one think of the Deilon painter already. 

’* Mansell ,200. 

■* Tillyard, PL 30, Xo. 214. 
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while a maenad plavs the tympanum (PI. IIP). 
This I am able to publish bv the kindness of the 
Dean of Durham and Mr. Aleade-Falkener. 
You will easily recognise, in the face of the old 
silen, the hand that drew Dolon and his captors ; 
and other characteristics, breasts, hair, drapery, 
drawing of the body, will be quickly seen.^ 
There is another short-skirted maenad very like 
this one on a third bell-crater, in the collection at 
Yale Uniyersity; this time not an obstreperous 
scene, but the same trio, a young Dionysus, an 
old silen and a maenad.- There is a caretul 
fragment of a panathenaic amphora in the posses- 
sion of Dr. Hirsch at Geneya, which the owner 
is good enough to allow me to reproduce (PI. 
XIA’.), which shows well the st\ le of the Dolon 
painter when he is not hurried. The youth is 
yery like the nude vouth on the back ot the Dolon 
crater, but comes closest to young Dionysus on 
the Yale yase.’^ The woman shows very well a 
small characteristic feature, the poking torward 
of the dress at the neck. The drapery on the 
tragmentary hgure on the left is to be compared 
with Dionvsus on the Lewes ease. 

Some of these works are amusing, but they 
are not very great, and the Dolon painter seems 
to have been a man who, as tar as we know, 
painted one masterpiece, and tor the rest, in 
comparison with this, disappoints us. There is 
something that may account for this, though we 
need not necessarily take it so. Before going 
into it, I give a list of the vases that have been 
attributed to his hand. The hasty and careless 
drawing of the cross square in the meander 
border is the same on several vases. From con- 
sideratioir of style, this group seems a little later 
than the group of the Tarporley painter. 
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Let us return to the calyx-crater with Heracles 
and the centaurs, by the painter ot the Berlin 
dancing Lurl.' 1 here is a centaur holding his 
wounded shoulder, iust like the one on our case, 
on the Phigalean trieze. Seyeral similar parallels, 
but none more striking, are to be found between 
tigures from the Centauromachy on the Phigalean 
frieze, and from a group of South Italian vases 
(to which we mav now add this one) which 
AA'atzinger has put together, and which he 
considers near to the Aristophanes painter. 1 hese 
are : 

(1) The volute-crater at Xaples with sacrifice 
of a goat and a Centauromachy.'’ 

(2) The lid of a pyxis at Bari." 

(3) A yolute-crater in the British Museum, 
F 2'--. 

I- rom a careful consideration of these parallels, 
his conclusion is, that apart from similarity of 
motiye, not in itself sufficient proof, there is 
enough obeious connection between these vases 
and the Phigalean frieze, c.g. the movement of 
the figures, the fluttering of cloaks and skins, the 


^ I .mi not rt'proJ'.Kiii'i' t'.c o.Kk ot tl.o Dur:...m v.i-c or 1.; 

W'.irrens', hut I yi-' hotii, 

- B.itir, y.i - t?- ■' .• I’i iS .u .1 p. I^^. 

' XijtiCL p.irtiuuLirlv t!.', duriiuL.- ot tu-, >:.oula-.r .mJ Li.L-t. 


’ru, X i g()i 1 , p. I''"' 
pot. p. yi 

' ot . \ .i. '1011 , p. 1 
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type of the centaurs with the hairv tuft at the 
junction of the human and equine parts, to point 
to some common prototype. The prototype he 
belieyes to haye been a painted post-Polynnotan 
work, and the inference is that Zeuxis was the 
painter. 1 (This influence does not, of course, 
only lie behind the three vases chosen for close 
comparison with the Phigalean frieze.) Though 
the links which make up ^^’atzinfjer’s chain of 
argument are not strong enough to prove this, 
there are a number of separate facts which con- 
verge to make up a very strong probability, viz. 
many of the vases suggest inspiration from free 
painting ; some look like excerpts from larger 
works ; Zeuxis was a great painter at the time ; 
he may have come from Heracleia in Lucania, in 
spite of an objection on the ground of dates, - 
and at any rate he went to Magna Graecia in the 
course of his career, and copies of his work 
probably existed ; ^ he painted a centaur that 
was particularly fearful and savage-looking and 
was hairy on both the human and equine parts. ■* 
Most important ot all, we gather from Lucian’s 
description of the Centaur Family, that it must 
have had a kind ot ‘ terrifving-comic ’ effect, 
and this is exactly what we have in the Capture 
ot Dolon. Then Zeuxis was criticised for making 
his heads and hands too big.-^ The monstrous 
heads and hands are striking features of the 
Dolon vase, and heads are large in all that painter’s 
works. The Sisyphus painter too tended to make 
hands large and prominent, and we have seen 
that two of his works seem close to the Phigalean 
trieze, and that Zeuxis ma}- have been the fount 
of inspiration in both cases. There is indeed no 
comic flavour in the Sisyphus painter to associate 
tvith Zeuxis, but this can hardly have been the 
taste of all his works ; we may hope not of his 

Jupiter ® magnificcins in throno adstantibus dis.' 
Further, it is possible that in the want of power 

^ Sex- .ilso Robert, Pioeramm. xxii. 

Ken:aitienkampf ; but the m.irble p.iinting from Herculaneum 
seems to jjo hack r.tther to wises of the full " Apulian ' style, r.y. 
the D.irius vase, than to these Centauromachies. 

- Pfuhl, Mdlerti und 7,t'irl:niinc drr Ctit\ht'n, ii. p. 6Si. 


that we have noticed in the Sisyphus painter’s 
more dynamic works, we have the same defect 
that Aristotle found in Zeuxis, and which he 
called an entire lack of r^do^d Therefore, 
although there is no chain of arguments to prove 
the theory, there is, I think, good reason to 
believe that as in the works of the Meidias painter 
and his circle there is something preserved of the 
style of Parrhasius, so in some of the early South 
Italian vases we can trace the influence of Zeuxis, 
and this with most certainty in the Dolon vase. 

I have now considered briefly the more impor- 
tant groups of early South Italian vases down to 
about 380 B.c. I am leaving aside all that seem 
to be provincial side-issues, oft' the main line of 
development, and I am not attempting to deal 
with the Phlyax vases. 

Now Tillyard distinguished a certain number 
of vases on which the characteristics of style 
recognised respectively as ‘ Lucanian’ and ‘ Apu- 
lian ’ appeared to be combined.*^ I do not here 
use the term ‘ Lucanian ’ as meaning provincial, 
though I have said that it will be best in the future 
to reserve that term for this use. But until quite 
lately all the vases that 1 have so far mentioned 
would be called Lucanian, if they were not classed 
as Attic, and what is ordinarily meant by the 
‘ Lucanian ’ and ‘ Apiulian ’ styles is well known. 
In this mixed group, which is called for con- 
venience Lucano-Apulian, although the term has 
little meaning, there is a great increase in elabora- 
tion of composition and decoration, but the 
colouring remains sober, the heads are still large, 
and there is not yet that complete lightness that 
characterises the figures of the full-blown ‘ Apu- 
lian ’ style. 

This group is of great significance ; it will 
serve in the end to show that the so-called 
Lucanian and Apulian vases are, along the main 
line, all one fabric ; that the development is con- 

^ Cf. Plinr, \ .H . xxx-i . 6p ; Cicero, 74’ Inz'ent. Rhet. ii. I. I ; 
and EiutatbiLU, ad Ii. p. SUS. 

^ Lucian, y 

Plinv. A.//, XXXV. 64. 

’ Pottiis. 6 . 


6 Plinv, X.H. xxxc . 6y 
® Tillvard. p. I y 
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tinuous and traceable from the earlv South Italian 
vases, such as the works of the Sisvphus painter, 
through this intermediate stage, into the full- 
blown Apulian vases, such as the Darius ^■ase. 
It is true that the appearance of the vases becomes 
greatlv modified bv increased elaboration ot orna- 
ment, bv the use of accessorv colours and later 
bv a change in the character of the figures, which 
are marked bv the time we come to the Darius 
vase b\' extreme lightness and tallness. In a word, 
the stvie changes, but it is the same fabric. The 
changes come graduallv, and one stvie merges 
into the other ; on looking closeh’ we see that in 
the principal scenes we have the same people but 
in new clothing, while the subsidiarv figures 
proceed in continuous development and in the 
same guise throughout. 

I can onlv indicate brieflv a few of the examples 
that bear out this theorv. I have mentioned the 
little figures on the necks of the volute-crater at 
Naples with the sacrifice of a goat, and the 
volute-crater at Brussels with Heracles driven to 
heaven. They appear again on the neck of a 
vase that belongs to the Eucano-Apulian class, 
the volute-crater with an Iliupersis in the British 
Museum (F 160).^ Thev are just the same little 
people, but drawn here with more freedom and 
more exaggeration. Moreover, the principal 
figures are surelv descended from the Sisvphus 
painter. Their fine clothes obscure this rather 
on the obverse, but look at the reverse (F'ig. 9). 
Took too at another volute-crater in the British 
Museum, (F bv the same hand as the 

Iliupersis vase, but a less elaborate work. I give 
its reverse also (Fig. 10). It is classed as Apulian ; 
but except for the use of white for the figure in 
the hereon, there is nothing on the vase that 
diverges from the main line of South Italian vase- 
painting that we are considering. This vase is 
an earlv example of that most common subject. 


' .h . 7,r\ iS^S, Pi, iiS. M.in'Lll wC;. 

- M.iivlII 

M.iLctudri). R tn. M:::. .wv'.i. piuig r. lUS, ll. 

^ Cf. for iii't.ince .1'! the profile he.ai' on obverje- .ind reter-e- 
of B M. iCo and p.irtieMl.irh tlie ht.iJ of Pol\ \o_na with 


mourners grouped around a heroon. But here 
the figures are not mere formulae as thev become 
later, the drawing of the draperv is not entirelv 
conventionalised as it becomes on vases with this 
subject jn the full ‘ Apulian ’ st\le. d he painter’s 
stvie of drawing is distinctive, if dull. He uses 
a thickish, firm relief line. There is not a trace 
of the scratchiness we saw in the Dolon painter. 
Hands are summarily drawn, but are distinctive 
with their sharp-pointed fingers. The clav of 
vases b\' this painter is apt to be brown. 

It has been suggested as an explanation of the 
persistent traditional character of the subsidi.irv 
figures on large elaborate v.iscn, that thev are not 
bv the same hand as the main jiicture, that then- 
are from the repertoire of local indigenous 
painters, while the main scenes are the work of 
Cireek or (irecised artists.-^ On such vases as I 
have been able to examine I am certain that this 
is not the case.' I do not denv that new fashions, 
due perhaps to new influences, apju’ar on the 
principal scenes, but contest that it is not a case 
of certain traditional figures being common to all 
the fabrics of South Italv, but that the ‘ Lucanian 
and ‘ -Apulian ’ stvles, at anv rate, are but phases 
of one fabric. 

In shape and decoration the British Museum 
volute-crater F 2 S3 is exceedinglv close to the 
volute-crater at Naples with the sacrifice of 
Orestes,-^ which we have alreadv mentioned." 
The drawing too is not unakin, though it is weaker 
on the Naples vase. Assuming that the Orestes 
vase was painted about 11. c. we should get 
3So-3~o as an approximate date for the beginning 
of the Eucano-Apulian stvie, and for the vases 
we are considering in particular. \’erv close, if 
not by the same hand, is a volute-crater in Naples 
(322B) which has on its obveise both a funereal 
and a mvthical scene.' A woman, and a girl 
with dishevelled hair, are in attendance at a 


liL.iJ- cin the rL\Lr'L-. Cl. .\|,ix with the vnuth wearing .1 pihw 
^•11 ti;c re'. Ltse. Cf. the telle! line and the Jrawhna "! I’ee li.snde 
’ Sommer licoi, .s e'h C' the ;hare 

’’ .s;i '>'. 7 , p. 

’ Soinnier Iicta ginfortunatei'. not ■. ere , iear). 
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heroon, in which is the ht^urc of a nude warrior 
with shield and spear, painted white, and at the 
same time Achilles drags the bod\’ of Hector at 
his chariot wheels. Prohablv the two are con- 
nected in thought, and the haure in the henum 
is Patroclus, hut the two scenes are very clumsily 
ptut together on the same side ot the ease. On 
the reverse the satyrs and maenads are full-sized 
versions of the ones on the neck ot the Iliupersis 
vase. In shape it comes lonicalK' between B.M. 
as-;; and the Iliupersis vase, the body beina: less 
triangular than the former, the neck not quite as 
high as the latter. Xecks of volute-craters tenet 
to become taller as time goes on, but the abnormal 
heiaht ot the neck ot the Iliupersis vase and its 
almost equal division into two zones is, I think, 
exceptional. 

^"ases belongina to this group are ; 

l''jlit!e-crdters. 

I. B.M. F zsq. 

:. B.M. h i6o. 

3. Xaples 

\Trv near in stvle are : 

Hydride. 

Xaples 2347, 1649, 664. 

T dndthendic Anipkhra . 

Xaples 1949. 

Me can ao a step further in following out our 
main line of development. There is an elaborate 
volute-crater in the I.ouvre, which would ordi- 
narily be called Apulian (Pis. X \7 and X\T.'t. In 
shape it is of the same proportions as the Achilles 
volute-crater at X'^aples that we have iust been 
considering, but the scene painted on it is much 
richer and more elaborate. The subiect is doubt- 
ful ; it mav be the same as on the traament at 
the Hague where also the principal haures are 
an aaed suppliant and a kina. 1 here the inscrip- 
tion makes it clear that we have Minos and 
Daedalus. But, as Beazley savs, there is nothina 
to pirove that the Tou\'re vase represents Minos 


and Daedalus.^ I suaaest as an alternative 
Chrvses beaaina Aaamemnon tor the release ot 
Chrvseis. She w'ould be the wom.in with down- 
cast eves standina behind the white-h.iired sup- 
pliant. Up above IS an old man auma iniunc- 
tions to a youth. Achilles and Phoenix, or 
possibly Cakhas ' It is true, thouah, that it 
this were the case one would expect Apollo r.ither 


than Athena. 

Compared with the Iliu[iersis \-ase, there is 
not only more elaboration in the clothes, there is 
a ditference in the stile ot drawina. There is a 
protuse use ot little short honked lines to indicate 
tolds. On the earlier vase thew .ire onli' spannali 
used. 1 hen we see that relief line is copiously 
used tor emphasisina curls, which aives a par- 
ticularly rich effect. 1 he painter is quite a'ood. 
Eorak at the slai'e airl cariwina awai' the w.iter-pot 
and the nearo boy with the chair but. as we 
predicted, it is indiyidual fiaures that we are 
admirina, not the ease as a whole. 


\\ ith its richness ot ornament and transparency 
of drapery, this vase seems veiw fir remoi'ed 
trom the early sti'le. h.yen amona ' .Apulian 
vases it belonas to a particul.irl v rich class. But 
on the neck are the same little fiaures that we 
know so well, onlv very much floppier and hastier 
than on our I .ucano-.Aj'iulian atoup, and on the 
back the youths and women at a heroon are not 
essentially different trom our earlier subsidiary 
fgures ; they are merely Hoppier, with fussier 
hair and tiresome drapery. 

W ithout the subsidiary fiaures we should not 
perhaps have thought at frst of brinaina such a 
vase into direct line with the early South Italian 
style. Still less should we have included in the 
same line such a vase as the situla in the A'illa 
(jiulia with Pelops and CTnomaus, where there 
are no secondary figures to help us.- But it is, 
I am convinced, by the same hand actually as the 
vase in the I.ouvre. This nucleus should enalde 
us in time to brina other vases ot this rich sts'le 
into our main line. And the next step from the 




^ 7 //.^. xImi. n.;-7 p. nm. s. I’i. Wl. 
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Minos vase and the Axilla Giulia situla is the 
Darius vase and its group/ and that is the full 
' Apulian ’ style. 

This imperfect account of the more prominent 
groups of earlv South Italian vases, with an 
indication of the later developments of the 
style, may serve to show the lines on which the 
historv of the fabric could be further worked 
out. 

The vexed question of the seat of the tabric is 
complicated, as I have said, bv the lack of any 
trustworthy information as to the provenance ot 
so many of the vases. Opinion outside Italy is 
mostly against Macchioro’s theory that the home 
ot the industry was at Ruvo.- Although many 
ot the earliest vases were found at Ruvo this does 
not prove that thev were made there. There is 
imported Attic ware at Ruvo. Moreover, the 
earliest South Italian vases are so near to Attic 
types that it is difficult to dissociate the beginnings 
of the industry from the Greek colonies. These 
beginnings have long been connected with the 
founding of Thurii in 443 e.c.’^ The theory 
cannot be supported actually trom finds ; very 
little has been found at Thurii at all •, the frag- 
ments of vases found with the Timpone Grand 
Tablet are, I believe, in the Museum at Corig- 
liano.^ But we can still connect the foundation 
ot Thurii with the beginnings of the industry 
without insisting that she was the actual seat of 
the industry. 

Our knowledge ot the distribution ot the vases 
is, I repeat, very incomplete. But we do see 
that vases from the same workshop, and even 
from the same hand, turn up m quite difterent 
parts of South Italy. From this we can only 
conclude that wherever there were well-to-do 
people, these vases found their way. And it they 


‘ I'.R. P!. 88. - Rodi. Milt. xx\ii. (iqi’), p. ihj. 

FurtuariL'lcr, Master biccci, p. Ilo. 
l.cnorni.uit, La Cratulf-Grc’Ce, p. 323. 

■' F.R.H. ii. p, 264. 

® Some of the e.irliest vases li.ive been timnJ at .Vnzi and sumo 
pood pieces belonplnp to the turn of the centurv come from 
Arnunto. 


came from one centre, the weight of probability 
is on the side of Lenormant’s theory, that the 
centre was Taranto. Later the Industry probably 
spread to other centres, to inland towns of 
Lucania and Apulia, and perhaps to others of 
the Greek colonies. The claim of Taranto lies 
principally in the fact of her importance and 
prosperity during the early part of the life of the 
Industry. A strong case has been made out for 
Ruvo on the ground of the finds, but the neigh- 
bourhood of Taranto is also rich, and, as I have 
said, I rind it difficult to dissociate the beginnings 
of the Industry from the Greek colonies. The 
on the Phineus crater has been taken as a 
sign of an early industry at Heracleia.^ In itself 
It is hardly evidence enough ; it might be a wine 
mark. But Heracleia ot all the Greek coast towns 
is geograp'hicallv most closely associated with 
Armento and Anzi. Both of these I disqualify 
from being early seats of the industry, for the 
same reasons that have been urged against 
Ruvo. But that they were good markets is 
undoubted,*' and while there is no direct evidence 
to prove that there was an industry at Heracleia, 

I judge from her position that she played an 
important part in the vase-traffic between Taranto 
and these two Lucanian towns. There is a 
natural route also between Anzi anci Metapontum, 
but there is little evidence from finds that could 
point to an industry there. No vases of any 
importance are known to have come from the 
necropolis." We therefore turn inevitably to 
Taranto, and we find then that historically 
and geographically her claim is the strongest. 
Whether the very first vases, i.e. the Pisticci 
group, were made there or at Thurii is improvable 
and immaterial. But by the time we come to 
the Sisyphus painter and the Amvkos painter we 


‘ Ilicrc UM; oRcc .1 li'ttlv cullcttioii of jntlquitii.^ from tlic 
nei'^libourhond kept at the itation, including remains of 
sculpture from the metopes of the temple of Apollo i.vkeion 
^ec Lenornnnt, ./ trazars t'.Jp.ilu' at !d Lurania. vol. i. p, 
but by the time Gi^sinp went there it had been transferreci to 
Naples, and I expect the objects would be difficult to trace. 
Sec Gi"ing, By the Isii’an Saa, p. by 
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are dealins: with an established industry, which 
must be connected with some important Greek 
town. The evidence of finds is stronger for 
Taranto than for any other of the Greek colonies ; 
her size and wealth are important data, and the 
fact that vases made during the first thirty years 
of the industrv have been found extensivelv both 
in Apulia and in the Basilicata. Therefore the 
position of Taranto, both social and geographical. 
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points to her as the first important seat of the 
industrv. 

Could the problem be conclusivelv solved, it 
would clearly be a point of considerable interest 
in the historv of Magna Graecia, and further 
studv of the vases, if moderate in aesthetic reward, 
should throw li<rhr on the condition and impor- 
tance of the inland towns of I.ucania and .Vpulia 
and of their relations with the Greek colonies.^ 


1 I cannot sufficiently express my gratitude to Prl>lvS^or Bea/Iey and ^[r. A-linmlc for the creat a-ri^tancc tliat they l:a\ c 
constantlv c'iven me m t\riting this article. 
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I. liitroJiiclorw 

II. Pic'Z'Wiis Rc'i'irzls. 

III. Present Snrz'cX. 

\. Description of actu.il state. 

(1) Facade. 

(2) Other External W alls. 

(3) The Stoa. 

(4) Exedrae. 

(3) Central Area. 

(h) Eastern Rooms. 

(.;) Central Room. 

{h) Side W’inp's. 

B. Conjectural Reconstruction. 

C. Identification and Purpose. 

D. Purpose further defined. 

R . Tke Central Budding in the Court. 

A. Description of actual state. 

B. Reconstruction. 

C. Style and Date. 

D. Purpose 

V. Conjectural Hist'irieal Summarw 

Note on Materials 

I. Introductory. 

Because there exists no complete survev or 
accurate record of the important ruin of Roman 
date commonly known as the Stoa of Hadrian, 
it has seemed worth while to make a detailed 
examination and conjectural reconstruction of the 
remains in order to settle, if possible, the still 
disputed question of identity and, with the aid 
of relevant literarv material, to throw further light 
on the purpose and history of the structure. 

The ruin in question lies in the lower part of 
the modern town at the foot of the northern slope 
of the Acropolis and slightly to the north of the 
Roman Agora and the Gateway of Athena Arche- 
getis. Between the streets of Ares and Aeolus 


SISSON 

lofty walls, in part preserved, enclose on three 
sides a rectangular space, half of which has been 
excavated, revealing the foundations of an internal 
colonnade or stoa and various rooms, while the 
remainder is occupied bv roads, houses, shops, 
barracks and a military prison. The wall on the 
fourth or southern side is unexcavated, but it is 
evident from the disposition of those now visible 
that the building was symmetrical about an axis 
running approximately east and west. The 
only entrance to the enclosure was in the west 
wall, which was of marble and decorated with 
columns of the Corinthian order. Of this facade 
only the northern half and one column of the 
entrance portico are now visible. On the north, 
east, and doubtless on the south, the area was 
enclosed by blank, rusticated walls of limestone. 
Much of the north wall is standing to its full 
height of 30' o", and projecting from it are the 
remains of three exedrae. The central portion of 
the east wall, which enclosed a series of rooms, 
stands to the same height and is strengthened 
by buttresses. In the centre of the site are the 
remains of a complex structure of various periods. 
The whole of the excavated area is strewn with 
architectural fragments and piles of broken marble 
blocks. 

II. Previous Records. 

During the last three centuries the ruins have 
been described bv various observers, who have 
attempted to identify them with buildings known 
to have existed in ancient Athens, and have left 
records of certain portions since destroyed. 
Being situated in a city which has been inhabited 
continuously, the original structure has suffered 
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many changes and has been concealed by accre- 
tions of later date. Until excavation in recent 
times, only parts of the external walls and slight 
traces of the internal stoa and central structure 
could be seen among the superimposed buildings 
of Mediaeval and Turkish Athens. 

The structure was incorporated in the so-called 
Wall of Valerian, in reality a rude fortification ot 
the time of the Frankish Dukes ot Athens, at 
which pieriod the residence of the Polemarch was 
situated here. 

The only relic ot this time is an inscription 
giving the name of Wdlliam de la Roche, a Canon 
of Athens in 1^25, which was found inscribed on 
the wall.^ 

In later times the western part of the site 
inside the fagade was occupied bv the residence 
of the Voivode, or Turkish Governor of Athens. 

About the year 1780 the IMosque, now used 
as a Museum, was built at the north end of the 
fa9ade bv the Turkish Governor, who, in order 
to provide the necessary lime, had overthrown 
one of the columns of the Olvmpieum. 

Attached to the outside of the facade, and with 
its bell-turret on the entablature ot the entrance 
portico, was the small domed Byzantine church 
of the Hagios Asomatos. This church was 
demolished in 1840, but a fresco belonging to it 
is still preserved on the antique wall.- 

A drawing made in i67’4 bv Carrey, who had 
made records of the Parthenon sculptures tor the 
Marquis de Nointel, entitled Rubies d’un edifice 
antique d'Athhies, shows three columns and 
entablature of the ancient portico with the church 
adjoining . 3 

In the centre of the site and incorporating 
parts of the earlier building on this spot, stood 
the domed church of the Megale Panagia, halt- 

^ AiA'iov t7,5 ‘I'Ttac'.x?,; xal 'EOvoAovix.r,; z'.y.'. \ ul. II. 

F- 

- Muininscn, AthtiiJc Chriaunuc (iSnsg p. ioC>. 

3 Labordc. Jlrrufs <;.7V A 7 '. AT/. AT// a/baVf. Wil. I. p. 
167. Omont. Abrin:! d-i A !'// .S'.b-.V, PL XX. (rcproJuatinn). 
The column.' .-huwn 111 Carre\'b drauinp were erroneumly 
tliouyhi be' I.ab(arde .iiid .Mommsen to be thoz^e incorporated in 
the church of the AIc-umIc Panapia (-ee below;. 


buried owing to the rise in level of the surround- 
ing ground, and entered bv a flight of steps.* 

George Wheler, who visited Athens in the 
seventeenth century with Dr. Spon of Lyons, 
and published an account ot his travels in ibSc,-^ 
macie a drawing of the facade of the original 
building, which he took to be the perih'ilus of a 
temple, and endeavoured to identify it with the 
'I'emple ot Zeus Olympius described by Pausanias 
in his itinerary. This opinion was also held bv 
other travellers, including M. Le Rov, who in 
the eighteenth century published drawinas of the 
tacade and an inaccurate reconstruction of the 
building showing an imaginary temple of Zeus 
in the centre.*’ 

In the years 1751— 3 Stuart and Revett were 
ill Athens and made, and afterwards published,’ 
careful drawings of the facade, with details of its 
Order, and also a plan ot the whole site showing 
such of the outer walls as were then visible above 
ground and the position of one column of an 
internal colonnade. They also recorded an arch 
and three columns ot ancient date which were 
visible in the church of the Megale Panagia. 
At this time both antae and three columns with 
part of the pediment of the entrance portico 
were standing, and the column-bases and much 
of the wall to the south of the entrance still 
existed, so that the total extent of the front could 
be determined with accuracy. The remainder 
ot the wall had been removed a short time before 
by the Turkish Governor to extend the prospect 
ot his house. When Dodwell wrote in 1^19, 
only one ot the columns of the portico remained 
standinc, as at present.** 

Stuart and Rev'ett proved conclusively that the 
structure was not the Olvmpieum, as held bv 
Le Roy and others, and perceiving that it con- 

^ M.imm'Ln, ./.*. C'ln-t p. 112. L'MiulurJ. p. ly PL ill. 
(JnniLy ; -Murr.iy, //..«/'■• w /'i (iss.j.y Pt. 1 . p 2io. 

■’ A A j.inic': I (Ttc-.x (inS2), p. an. 

® Lej A’li.'i.rr .'u-s 7 ji;,';;.. <;V Li Grby (2nd. edit., 

1770). PL \ 1 . .ind p. 13. PL XXil. .ind p. yO. 

“ '■/ Al'fKi. \ ol. 1 . (1762). 

OVtAVA (iSm). p. 377. 
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tained a stoa, they supposed it to be the celebrated 
Stoa Poikile. M. Le Roy, in a second edition 
of his work (1770), abandoned the view that the 
building was the Temple of Zeus, but, noticing 
the similarity in style of its facade to the Arch of 
Hadrian, which stands between the district of 
New Athens founded bv that Emperor and the 
ancient city, he assumed that it was one of the 
other works of Hadrian mentioned by Pausanias, 
namely, the Temple of Hera. 

The passage in which Pausanias describes the 
buildings erected by Hadrian in Athens is as 
follows : ^ ‘ Hadrian also built for the Athenians 
a Temple of Hera and Zeus Panhellenius, and a 
sanctuary common to all the Gods. But most 
splendid of all are the hundred columns of 
Phrygian stone. The walls are constructed as 
in stoas, and there are rooms adjacent with gilded 
ceiling and alabaster stone, and adorned, more- 
over, with statues and paintings. Books are 
stored in them. There is also a gvmnasium 
named after Hadrian. It too has a hundred 
columns from the quarry in Libya.’ 

Chandler, writing in 1776, thought these 
buildings of Hadrian were all in New Athens 
and without any apparent evidence assumed this 
structure to be the Prvtaneum, an identification 
adopted by others.^ 

William Wilkins, the architect, however, who 
in 1816 discussed the ruin,^ observing that it 
was of Roman date and strikingly similar in 
style to the Arch of Hadrian, formed the opinion 
that it was one of the works of Hadrian referred 
to bv Pausanias, but called it the Pantheon, or 


enclosure sacred to all the Gods, which he sup- 
posed included the hundred columns of Phrygian 
marble, the Temple of Hera and Zeus, and a 
library. 

In his work on Athenian topography, Col. 
Leake, in 1821,“* identified this structure with 
the hundred-columned building containing the 
library, which he named the ‘ Stoa of Hadrian,’ 
and thought it possible that the Pantheon and 
the Temple of Hera and Zeus stood within the 
enclosure, since antique remains were visible 
inside the church of the Megale Panagia. In 
support of his theory that this was the building 
containing a library, he adduced the fact that 
two busts of Roman date identified as Sophocles 
and Alcibiades, in the collection of Sir Richard 
Worsley who visited Athens in 1785, had been 
found among the ruins which were at that time 
thought to be those of the Prytaneum.^ 

The Greek historian Pittakis ® in 1835 also 
described the structure as the ‘ Stoa of Hadrian,’ 
and stated in confirmation that an inscription was 
found on part of it which he emended and 
reproduced as follows : ’ 

AYTOKPATOPA AAPIANON 
OAYMniON TON KTIZTHN THZ 

ZTOAZ 

AAPIA[NIAAI] 

The emendation is improbable, since 
TTj? o-Toa? is a phrase reserved for the founder of 
the Stoic Sect, and the inscription, since lost, was 
probably a forgery. 

Pittakis also recorded the finding on the site 


1 P.ius.ini.!5, i. iS, c) : — 

’ASpiavo^ 8 i xxTECTXj’jaCTaTO y.-A a/./.a ’A6r,vaio',;, viov 
"Hpa; xxl A'.op IIav£:>.Ar,v!.c'j y.-xl Oco"; Toiq — aatv tspov xo'.vov 
Ta Sk £r:',<^av;a'raTa sxaTov zioi x'.ovsp Op'jy'o'j XiOo'J. —z—'Ati')- 
ra'. Sk xal Tat; OToal; xara t?. a'jTa ol Totyoi. xal oixrpiaTa 
£'.iTaO0a £CTT'.v opo^o) T£ i-'./p'jiTOj xal aXaSacTTpo) ypo; 8 ; 

ayaXiaaCT', X-EXcapLyptlva xal ypa^at;. xaTaxE'.Ta'. 8: e; a'jTa 
^'.^iXla. xal y'jiavaaylv ecttiv irzcjyjxo'j ’ASpiavo'j. xIove; Se 
xal £VTaO0a ky.-xAj'i >,’.0oTo;xla; t?,; Aifricov. Schubart’s emenda- 
tion of ExaTov z’.a'. for ExaTov Eixoai has been accepted, on 
account of xal biz-xx^x iy.-x~.'j'i in the description of the 
gymnasium. Otherwise the reading of the MSS. has been 


followed, except in the substitution of duea for auTo, though 
ZQ a’iiTO (in the building) would be a possible reading. 
Schubart’s alteration of 0Lxr,;j.aTa - - - x-ExoaftyuEva to 
o'ixr,u.a - - - - '/.zysjr^'^-rjxzMU') , which seems needlessly far 
from the text, would merely refer to the attached building 
as a whole rather than to its component rooms. 

^ Traztis in Grt'cit' (1776), p. 97, 

® Topography and Buddings of Athens, 1816, p. 164. 

^ Topography of Athens, 1821, p. 120. 

Mils. JTors. (1824), pp. pi, 53 ; Michaelis, Ancient Marbles, 
p. 227, Xos. 2, 7. 

* L'Ancienne Athenes (1S35), p. 97. ‘ C.I.A. III. i. 470. 
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of three columns of Hvmettan marble, one ol 
which had lately been taken to the church of 
S.S. Anargyres,^ where it is no longer to be seen, 
and suggested that these had belonged to the 
stoa and had been painted to represent Phrygian 
marble, thus nrisleading Pausanias. 

Early in the nineteenth century the eastern 
part ot the site had been conyerted into a roofed 
market or bazaar, and embellished with a tower 
containing the clock presented by Tord Elgin in 
return for permission to remove certain marbles 
from the Acropolis. “ 

In 1885 this bazaar, including the clock (which 
had been replaced by a German substitute), was 
burnt ; excavations were undertaken on its site 
by the Archaeological Society of Athens, and a 
plan and report published.-^ The Byzantine 
church of the IMegale Panagia was demolished, 
disclosing the earlier building incorporated in it, 
and the foundations of an internal colonnade 
surrounding the enclosure and of a series of 
rooms at the east end of the site were discovered. 

trom the remaining traces of the colonnade 
now uncovered, it was possible to calculate that 
this had originally consisted of exactly a hundred 
columns, a tact which stronsly supported the 
identification of the structure with that containing 
the hundred columns of Phrygian marble and 
stores of books described by Pausanias as the 
most splendid of Hadrian’s gifts to Athens. 

The ‘ Phrygian stone ’ referred to is the marble 
obtained from quarries at Synnada in Asia Minor. 
This varies in character, but the best-known kind 
is white veined with purple, and is now known 
2.% pavondzzetto. The ancient quarries at Svnnada, 
many of which have been discovered, were 
Imperial property and the marble was much 
favoured bv the Romans for sumptuous buildings, 
especially in the second century a.d. Earue 
quantities were used in the ^'illa of Pladrian at 
Tibur. 

^ Mommicn, p, 1 17. 

- -AFurr.iv. rit. r.fite. p. 51. 

^ npax.T'.x.i -r7(; hi 'AOhj-x:: ' Xzyi’.Ai.'j-y./.r,- 'Y.-.-r.t'.-j.-, iSS;. 
p. 13 f., .uid Plan : iSSy, p, 10 (Kinnanudi,'). 


Since, however, no suitable columns of Phrygian 
marble have been tound, and since the onh' ones 
noticed on the site during this or previous explora- 
tion were clearh- ot other materials, writers anxious 
to support this attribution have endeavoured in 
various wavs to explain the lack ot correspond- 
ence.* 

Phou'j'h generally known hencetorth as the 
Stoa of Hadrian, it has been suuuested that the 
structure niiuht equally well be the ( lymnasium,-’ 
described by Pausanias in the same passage as 
also containing a hundred columns, in this case 
of Libyan marble, and the question ot the iden- 
tification, which seems to haye been based on a 
too-read\' acce[itance ot inadequate evidence, 
requires further consideration. 


III. Priskm' Sukvia’. 

A. Description of cictndl state [19:7]. 

An examination of the site is complicated bv 
the superimposed buildincr?, the differences of 
level occasioned bv partial excavation, and the 
absence ot direct communication between the 
various sections. The excavated portion of the 
site and the enclosure outside the western facade 
contain larue numbers of architectural fragments 
ot all kinds and of various periods, includiiiLT 
even a column-drum from the Parthenon hollowed 
out to torm a basin. Manv of these have been 
brought here tor preservation from other sires in 
the neighbourhood and no records exist which 
would enable them to be distinguished. Careful 
examination and measurement lead to the rejection 
ot much of this material on "rounds of stylistic 
and dimensional incompatibility with the struc- 
tural remains. 

The level ot the stylobate at the centre of the 
eastern side ot the stoa has been taken as datum, 
and all heights are measured from this. This 

’ Pitt.ili'. 'p. 6. p. ; Xi^n'.aidL-. 'J>i. Ac/., 

iS.S.S p :;7. 

•' Cf Curti.i', I--,- , a . i; ;'iSi,i , p. ;fi;. 
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level is the same as that of the floor of the entrance 
portico. 

I. Facade (Plate XIX (cz)). 

This consists of a rusticated wall of Pentelic 
marble with a dado of large upright slabs. At 
the south end of the remaining portion, i.e. the 
centre of the facade when complete, are remains 
of a tetrastvle portico or propvlon of the Corinthian 
order, approached bv six steps. Of this the 
northern anta and one column with their capitals 
remain (Plate XVIII.). The column is of Pentelic 
marble and fluted, and has a lower diameter of 
3' o" and a height of 28' o". The jambs of the 
actual doorway, of which one onlv remains, sloped 
towards each other in Hellenic fashion. In the 
dado on the left of the door are holes where 
slabs bearing inscripitions apipear to have been 
fixed. 

To the north of the entrance the wall is 
ornamented with seven free-standing monolithic 
columns. These are of the same dimensions as 
those of the portico, but are unfluted and stand 
on pedestals. The capitals and bases are of 
Pentelic marble and the shafts and pedestals of 
Carvstian marble {cippoUino). A peculiarity of 
the capital is that the angles of the abacus are not 
cut off, but continue to a point. ^ The entabla- 
ture, which is 5' 6" high and consists of an 
architrave with only two fascias, a frieze and 
modillion cornice, breaks forward over each 
column. The total height from the floor level 
of the portico to the top of the cornice was 
34' o", and from the original ground level 37' o" . 

At its northern end the facade is terminated 
bv a projecting wing (^pteroma'). No traces of 
the southern half of the facade are now visible in 
the military prison which covers the site, but the 
total length, calculated from the general plan of 
the building, was 2 yi' 6 " over th.c ptero 7 i!ata. 

Enough remains, with the help of the records 


of Stuart and Revett,- to make an accurate recon- 
struction of the facade as high as the cornice, 
and also of the propylon. When Stuart and 
Revett surveyed the building both antae, three 
columns with entablature, and the tympanum of 
the pediment of the portico existed, and their 
drawings show that this must have been covered 
with a flat ceiling of wood or bronze. They were 
mistaken in giving the columns of the portico 
pedestals ; the stylobate and steps were returned 
against the facade w'here marks of the steps can 
be seen on the wall. 

In the upper surface of the wall and also above 
the columns are dowel-holes, showing that another 
course or courses of blocks once existed here and 
have been removed. From this tact and from 
the general resemblance of the facade to such 
structures as the Forum of Nerva in Rome, 
similarly ornamented with free-standing columns, 
it seems probable that the wall was originally 
surmounted bv an attic, against which the roof 
of the propvlon abutted. XIoreover, in appear- 
ance the facade Is obviously incomplete without 
such an attic. It is reasonable to suppose from 
their arrangement, which would be meaningless 
otherwise, that the columns carried either statues 
or sections of wall projecting from the Attic as 
in the Forum of Nerva. The former, lighter, 
treatment seems more In accordance with the 
general design and has been adopted in the 
reconstruction (Plate XXIII. (u)). 

In style the closest analogy to this facade is the 
Arch of Hadrian,^ so called from the inscriptions ^ 
it bears, near the Olvmpieum at Athens. The 
walling is of the same design in each and both 
are provided with similar free-standing columns 
on pedestals ; both exhibit similar peculiarities in 
detail, as, for example, the absence of a third 
fascia in the architrave, and the style and detail 
of both are so exactly similar in character that 
there is every reason to suppose them to be of 


1 Illu'itr.uiim? of c.ipit.d; : &tu.irt .ind Rcvctt, bcc above. ^ S. and R., \’ol. III. 19; Judeich, T'jpographie mn Jtke'n 
Jdkrhiich XXIX. (1914), T.if, 4 ; Do. XXW'l. (1921), p. 44 ff. (1905), p. S40. 
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the same date and most probably designed by 
the same architect. 

Another structure which was of similar char- 
acter and closely resembled the entrance portico 
in its arrangement is the propylon ^ in the 
northern wall of the periholos of the Olympieum, 
a structure added to the sanctuary by Hadrian. 

From these analogies and on general grounds 
of style the facade may be attributed to the first 
half of the second century a.d., and probably to 
the time of Hadrian. 


z. Other External IJ'alh. 

These differ from the ornamental facade in 
material. They are composed of large rusticated 



Fig. I. Fxtirior of F \ 5 t W'ml. llrrrRi'^ui \\d 
Tvi’ic.m. M\jonry. 


blocks of Piraeus limestone {poros)^ with drauchted 
edges, laid in unequal courses without mortar 
and secured by iron dowels. The northern wall 
enclosing the stoa is 2' 2" in thickness and 
much of it stands to its full height of 30' o” 
above datum level, crowned with a simple cornice. 
The walls and cornice of the three exedrde are 
similar in character but lower. The north wall 
is composed of a single thickness of poros blocks 
but in parts of the external walls of the rooms at 
the east end of the building, 3' o" in thickness, 
the poros blocks are backed with brick-faced 

^ .-tthni.Miit xxx\'\ ill (1023), p. 1S2 ft,. I'.if 11 , 111 . 

” Durm. Bd:ik:in.'t Jt ’ (w.'i'- I'r'n. p. 21S. AM'. UiS, 

^ Durm. Bii'jk'iKSt Jei i' lui.i p (iSo, 

■* Rclscn III Sjr. Kli'in.iiirr. W ixn, iSSu, \ H, 


concrete, only certain bonding-blocks extending 
through the thickness of the wall (Plate XX. (u)). 

The crowning cornice of the northern wall is 
continued as a string-course on the eastern side, 
but the upper part of the wall above this level has 
been removed, apparently b\- design (Plate 
XIX. (h) and Fio-. i). 

The only other example of this type of masonry 
in Athens is the retaining wall i^f the above- 
mentioned periho/os of the Olvnij-iieum,- which is 
also strengthened Ire buttresses similar to those 
on the east wall of this structure. I he type is 
uncommon in Roman buildintts in Europe thouah 
it occurs in the amphitheatre at Pola,'^ which 
probabK’ dates from the second centurc' a.d. 

In Asia it is more frequenth' found, and an 
interesting example of its use is a granaiw, with 
an inscription recording its erection under 
Hadrian, at .Andraki near Mvra in l.xcia.^ In 
Syria examples are numerous; the t\ pe occurs 
in the Acropolis wall and in the external walls 
of the Odeum and the Nvmphaeum at eXmman 
(Philadclphia\'* and in the small theatre and city 
walls at jerash ((lerasa), all of which structures 
probably date from the second oi' third centuiw .t.D. 
As there are also exanqffes thouaht to date from 
the time of IlcroJ the Great in the citadel at 
Jerusalem and aaain in the walls of the .Arab 
fortress built around the temples at Baalbek,'' the 
type seems to have been Iona and particularly 
associated with Syria. 

There do not appear to have been any entrances 
in the north, east or south walls of the buildina. 

3. The Sha (Plan, PI. XVII.). 

This occupied a rectanaular space 317' s" in 
lenath and 247' o" in width, enclosed bv the 
external walls and the series of rooms at the east 
end of the site. The foundations f)f the eastern 
colonnade of the stoa and j'ortinns of those on 
the north and south have been uncovered. 1 he 


^ svn 1. Prin,xtrin I niv. \r^hl. l.xpn.. Di.x II.. S(.c A.pr. 33, 
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position of two columns inside the facade at the 
west end, shown on Dorpfeld’s plan published 
with the report of the excavation, proves, as 
might in any case be assumed, that a stoa sur- 
rounded the area on all four sides. The columns 
were carried on large blocks of limestone, most 
of which remain, set in a continuous foundation 
of concrete. On these rested the stvlobate of 
Pentelic marble slabs, 9" thick and 3' 4" wide, 
and in front was a step of the same material, 
9” high, overlapped b^' the stvlobate. One block 
of the stylobate and several ol the step remain 
on the north side and a considerable length of 
both on the east side ; the positions of the column- 
bases are shown bv guide-lines and dowel-holes. 
In front is a rain-water drain covered with large 
slabs of limestone in which was cut a gutter 11" 
wide originally covered with a metal grating. 

The pedestals carrying column-bases, which 
stand on the stylobate on the east and south sides, 
are irregularly spaced and set out with no relation 
to the original foundation blocks. Thev thus 
belona: to a late rebuilding of the stoa (Plate 
XX: 

No column-bases of the original stoa remain 
in situ, but the marks of fixing on the stvlobate 
and the positions of the foundation blocks show 
that the east colonnade consisted of 11 columns, 
their centres 9' S'l" apart and 23' 2” from the 
wall behind. The centres of the columns of the 
northern colonnade were 22' 7" from the external 
wall and by measurement are found to have been 
approximately 9' 4.}," apart. The total length 
ot the area is 317' 8" ; allowing for the width of 
the stoa at each end, 23' 2" g- 22' 7", the length 
of the colonnade on this side was 271' ii”. 
This divided bv 9' 4-1” gives approximately 29, 
thus proving that there were 30 columns in the 
length. The total number of columns in the 
stoa was, therefore, 100. 

No traces of the colonnade remain in situ^ but 
the outlines of the bases on the remaining part 
of the stylobate show these to have varied in size 
from a square of 3' o” to one of 3' 2”. The 
one example on the north side, that of the fifth 


column from the east end, shows the outline of a 
square of 3' o” with a circle of 3' o” diameter 
inscribed in it, which probably indicates the 
diameter of the lower torus of the column-base. 
From this evidence it would follow that the lower 
diameter of the column was at least 2' o”. 

The positions of the beams which supported 
the roof of the stoa are shown by holes in the 
inner face of the north and west walls of the 
Court (Plate XVIII.). These holes, which corre- 
spond with the columns, are i' 6” high and i' o” 
wide, and the under sides of the beams would 
have been 21' 6” above the stvlobate. Allowing 
for the depth of the architrave, the height of the 
columns must therefore have been approximately 
20' o”. 

Among the numerous fragments of capitals, 
bases and columns remaining on the site, no two 
of which are alike and of which most can safely 
be discarded on grounds of workmanship and 
size, there are only two, the lower parts of two 
columns of Hymettan marble, lying in the central 
room at the east end of the site, which from their 
style might conceivably have formed part of the 
original colonnade. These differ slightly, the 
lower dimension of one being i' lO-V' and of the 
other i' ii”, and though the larger might have 
been suitable, the smaller would not, so they may 
be disregarded. Moreover, in view of the fact 
that the stoa was subsequentlv rebuilt, it is 
unlikely that any traces of the original columns 
would have remained. 

It has been estimated that the height of the 
original columns was 20' o”, and the lower 
diameter 2' o”. Since this involves a column 
10 diameters in height, it is likelv that the order 
was Corinthian, and a conjectural order of this 
kind has been shown in the reconstruction 
(Plates XXII. {ii) and XXH". (^)). This would 
accord well with the style of the facade and with 
the taste of the second century a.d. 

At the back of the stoa the inner face of the 
external walls was plastered and faced with marble 
slabs secured by clamps, the holes in which these 
were fixed being visible in the north wall. Bronze 



THE STOA OF HADRIAN AT ATHENS 


57 


clamps are said to have been found/ and some 
ot the holes still contain the lead in which these 
were set. 

The stoa was probablv ceiled at the level of 
the beams, since no holes for the attachment ot 
marble tacing exist above this. There is no 
evidence to show the nature of the floor of the 
stoa, and the level here is now lower than the 
stvlobate. 

As noticed above, at a later period the stoa 
was completelv rebuilt with columns standing on 
pedestals. Of these pedestals six are visible on 
the east side and three are now embedded in the 
retaining wall on the south. Thev are spaced at 
shorter intervals than the original columns, so 
that, as rebuilt, there would have been 24 columns 
in the east colonnade and probablv 32 in the 
south. The pedestals on the cast side are T 10" 
to T ii" high, 2' 8" to 2' 10" square, and are 
ot Pentelic marble. All are different, and of 
very rough workmanship, with simple chamfers 
instead of mouldings. The three on the south 
side are of Hvmettan marble, i' ii.f" hi^h and 
2' 10" to 3' i-V' square. They are of better 
workmanship than the others, but varv in detail 
and were doubtless re-used material. Those on 
the east side support Attic bases of varvimr size 
and very poor workmanship, designed for columns 
with a diameter (below the ‘^pophyge) of from 
1' 8-T' to T I i". Tving near are the trasments 
of the lower parts of three of the columns. These 
are of cippoUino with a diameter of T S./' above 
the apophyge and T 11" below, and when the 
site was excavated, one of them was standing 
in situ?- These columns, though thev varv in 
size, are of better workmanship than the pedestals 
and bases, and seem to have been old material 
re-used. 

The columns seen before excavation br- Stuart 
and Revett, Leake, Pittakis and other observers 
belonged in all probabilitv to this rebuilding ot 
the stoa. 


^ npaxT'.x.-/, vr. :it., V p. 53. 


It is difficult to assign a date to this rebuilding 
on grounds of stvle, since the work consists partlv 
of re-used material ; but the verv rouuh work- 
manship of the new pedestals and bases suggests 
a time not earlier than the beginning ot the 
fourth centurv a.d. 

4. Exedrac. 

Of the three exedrae opening out ot the stoa 
on the north side (and it mav be assumed from 
the symmetrical form of the building that similar 
recesses existed on the south side), the central 
was rectangular aiiei the others semicircular. Tittle 
is left ot the westernmost, but much of the walls 
ot the central and easternmost remains, and the 
original arrangement can best be studied in the 
last, which has been cleared. This was 32' 3” 
in diameter and separated from the stoa bv a 
screen ot two columns canning the upper part 
of the main external wall across the opening. 

1 wo blocks of the stylobate of Pentelic marble 
on which these columns stood remain in position 
9" above that ot the stoa and rest on /iviv.f 
toundation blocks. On the tirst block the posi- 
tion ot the base ot a square anta is clearlv marked 
by a roughened area 2' 9.’,'' square in which are 
two dowel-holes. Nothing remains to show the 
p^osition ot the columns, though it is evident 
from the width of the opening that there were 
two ; nor is there evidence as to their material 
or character. At each side ot the opening of the 
exedra a respond 16" wide projected from the 
stone wall, and the antii^ which would have been 
of marble, was fixed against this. Allowing 3" 
for the thickness ot plaster and the marble veneer 
on each side ot this 16” projection, it can be seen 
that the anta must have been rather more than 
i' 10” square. 

I he outer wall ot the exedra is crowned with 
a cornice like that of the stoa wall and in the 
upper surtace are sinkings in which the ceiling 
beams rested, 12" wide, T 9" apart and 20' o" 
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above the level of the floor and stvlobate. Inter- 
nallv the wall was faced with marble, as in the 
stoa, and portions of the preliminary,’ coating of 
plaster, composed of brick-dust and lime, still 
remain. Nicolaides ^ states that he found a piece 
of white marble skirtino- in position in this exedra, 
and above it a slab of ‘ Phrvgian ’ marble fastened 
with bronze nails. These are no longer visible, 
and since the same writer calls the cippoUino 
columns of the facade ‘ Phrvgian ’ marble, it is 
probable that the slab referred to was also cippoUino. 
No trace of the floor of the exedra is visible. 

5. Central Area. 

In the court enclosed bv the stoa is a structure 
ot totallv different character. Though placed on 
the axis of the main building (there is an error of 
5”) the stvle and construction show it to be of a 
later date. Underneath are traces of a tank or 
reservoir with a semicircular end, also on the axis 
of the main building but filled in and obliterated 
when the superimposed building was constructed. 
Both could not have been in use simultaneously, 
since thev are unrelated except in so tar as both 
are axial with the stoa. 

The walls of the reservoir are of concrete faced 
with mortar, both materials being similar in 
composition to those emploved in the main build- 
ing. In view of this fact, and its axiality, there 
is everv reason to suppose that it is an integral 
part of the original design of the stoa. Some 
writers, assuming part of the superimposed struc- 
ture to be contemporarv with the stoa, have been 
forced to assign a still earlier date to the reservoir, 
but there is nothing in its construction to support 
this view, and it is, moreover, most unlikely that 
the orientation and dimensions of the stoa would 
have been dictated bv the form of an existing 
tank. The western part of the reservoir is 
unexcavated, but the shape and position of the 
visible remains suggest that the whole was sym- 
metrical and that it served as an ornamental pool. 
It is likelv that, as was customary in stoas, the 

^ 'E(i. ’A:/... /or. cit.. note 4, p. 53. 


court was laid out as a garden, planted with 
trees and ornamented with sculpture. 

6. Eastern Rooms. 

On the east side of the stoa is a series of 
rooms of various sizes of which the lower parts 
of the walls remain. The central room is the 
largest and adjoining it on either side are exactly 
similar wings each containing two large and two 
small rooms (Plate X\"II.). As stated above, the 
external w'alls of these rooms are 3' o" in thickness 
and are built in part of poros and in part of poros 
backed with brick-faced concrete (Plate XX. (u)). 
This last is an unusual form of construction, also 
emploved in the walls of the Odeum of Herodes 
Atticus in Athens.- The internal w'alls separating 
the rooms are of brick-faced concrete of charac- 
teristic Roman tvpe standing on concrete founda- 
tions, and where openings occur the jambs are of 
stone. The thinness of the walls and the lack 
of abutment show that these rooms could not 
have been vaulted but must have been rooted 
with wooden trusses, below which were probably 
coffered ceilings of wood or bronze. Trusses of 
these spans (the largest is 5P 9”) were quite 
familiar to the Romans. This structure appears 
to be the first, and except for the Odeum, almost 
the onlv known case in Athens where the usual 
Roman construction ot concrete faced with brick 
has been employed. 

(a) Central Room. 

This room, 76' 4" long and 51' 9” broad, was 
entered from the stoa by five openings, as is 
shown bv the remaining foundation-blocks, which 
are evidentlv designed to support piers or columns 
and not a continuous wall. On the other three 
sides of the room the walls, 3' o" thick above, are 
widened to 8' o" below, thus forming on the 
inside a projecting plinth 5' o” wide, its upper 
surface 5' 3" above datum level. This is con- 
structed of brick-faced concrete and along the 
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outer eda:e is a line of stone blocks well bonded 
into the mass (Plate XX. (d) and Fi^. 2). 

In the eastern wall, which stands to a height 
of 25' o” above the plinth, are nine recesses 
i' 8" deep. The central recess, 7' 8” wide, 
originally had a semicircular head. On each side 
are four others of rectangular shape 4' o" wide, 
9' 3" hicjh, and evenly spaced. At a height ol 
18' 5” above the plinth is a second row of recesses 
exactly above those below and of the same width. 
These are incomplete, and their heipht cannot be 


exist below several ot these recesses, and on their 
faces and on the wall below are marks showing 
that pilasters were attached, one between each of 
the lower recesses. Slight traces ot similar marks 
on the wall between the upper recesses suggest 
that another range ot pilasters existed at this 
level. Under each of the pilasters was a stone 
foundation-block embedded in the concrete of 
the plinth ; several of these remain. None of 
the actual paving ot the plinth and no column- 
bases remain in sitit^ but the line of stone blocks 



determined, since the upper part of the wall has 
been destroyed. To counteract the weakening 
effect of these recesses, the external wall is 
strengthened bv six buttresses (Plate XIX. {l>) 
and Fig. i). Internally, the wall and the front 
of the plinth were faced with marble. 

Between the two rows of recesses and at a 
height of 13' 5” above the plinth are small 
recesses similar to those generally found in Roman 
buildings where the entablatures of an applied 
order of columns were attached to and embedded 
in the wall. The marble bed-stones, 12" deep, 
on which the ends of the entablature rested still 


indicates that columns probabb' stood along the 
edge of the plinth. 

In a heap ot broken marble blocks in the 
room adjoining on the south are numerous trag- 
ments ot small columns of Phrygian marble or 
pav'jndzzett'j. The diameters of the tragments 
vary fronr T i” to i' 5", and trom this fact it 
seems likely that these belonged to more than 
one order ; but since they are in such a frag- 
mentary condition it is impossible to discover the 
exact original dimensions ot the columns. Two 
tragments showing square dowel-holes remain, 
one of which was approximately T 3” in diameter. 
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the other i' li”, but as the apophyge is broken 
off, it is uncertain whether they are the upper or 
lower ends of columns. 

Since the columns which presumably stood on 
the plinth of the central room must have been 
about 13' o" high, it is likely that some of these 
fragments, i.e. those with a diameter of i' 5”, 
which is nearly one-ninth of a column 1 3' high 
and a suitable proportion for an Ionic order, 
belong to them. The fragments with a less 
diameter mav be remains of a superimposed order 
of smaller columns. 

The north and south walls of the room, which 
were probably constructed of brick and concrete, 
have been destroyed above the level of the plinth, 
but it is evident from the continuity of this last 
that the same svstem of recesses and columns 
existed on all three sides. There would have 
been room for seven similar recesses, 4' o" wide, 
on the north and south sides. 

As to the purpose of this room, the unusual 
arrangement and regularity of the recesses make 
it unlikely that these were purely ornamental or 
filled with statues, and the width and continuity 
of the plinth indicate that this was designed to 
give access to the recesses. 

The upper row of recesses evidently served 
the same purpose as those below, and might have 
been reached from a gallery supported on the 
columns which seem to have stood on the plinth. 

The differences in the arrangement of struc- 
tures superficially similar, but in which the niches 
and columns were purely decorative, such as the 
scenes of theatres, can conveniently be studied 
in Athens in the Odeum of Herodes Atticus, 
which is closely related in construction and date. 
In the scena of this building the niches are alter- 
nately rectangular and semicircular, the ornamental 
columns were grouped and not regularly spaced, 
and the narrower plinth is broken accordingly. 

Bv far the closest analogy to the room under 
consideration is the Library of Celsus at Ephesus,^ 
excavated in recent years bv the Austrian Archae- 


ological Institute, and a comparison of the two 
makes it evident that both were designed to serve 
the same purpose. The purpose and date 
(106 A.D.) of the Ephesian library are known 
from an inscription ; it was built as a memorial, 
and the tomb and sarcophagus of the donor, Ti. 
Julius Celsus Polemaeanus, remain in a vault 
underneath. 

There the arrangement is almost exactly the 
same, but the room is smaller (i 6‘7C ' iO‘92 m.), 

the plinth somewhat narrower (i’20 m.) and lower 
(i‘0 m.), and there are only ten rectangular 
recesses, four on the long wall and three on the 
side walls. These are of the same depth as those 
in the Athenian example, but smaller (cSo ' 
i.o m.) and spaced at wider intervals. In the 
centre of the long wall is a large semicircular 
niche. The room is entered bv three doors in 
the opposite wall ; above these were windows 
and the wall was ornamented externally with two 
stories of columnar decoration. 

On the plinth are traces of a continuous 
colonnade of evenly-spaced columns which carried 
a gallery giying access to an upper row of recesses 
similar to those below. Holes in the wall like 
those in the Athenian room, opposite each column, 
show that the colonnade was attached to the wall 
by sections of entablature which carried the floor- 
slabs of the gallery. 

The original height of the room is supplied 
by a reconstruction of the facade, and from this 
it Is assumed that a second gallery and a third 
tier of recesses existed. 

Between the inner wall containing the recesses 
and an outer wall is a narrow space in which 
stairs lead on one side down to the tomb-chamber, 
and on the other originally gave access to the 
gallery. This narrow space also served to protect 
the library from damp, a precaution less necessary 
in the drier atmosphere of Athens. 

The books were stored In the rectangular 
recesses ; in these were doubtless fixed wooden 
cases lined with shelves and closed in front with 


1 ''f dhreshcfte, \’II. (1904), Bcib. 53 ; \ III. (1905), Bcib. 61 XL (iQoS). p. iiS (facadt.-). 
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doors. It is significant that although in both 
rooms the walls were faced with marble, the holes 
left by the clamps bein^ clearly visible, the 
interiors ot the recesses were not so treated. 

These cases may correspond with those referred 
to as iirniiwia^ bv Pliny, who also mentioned the 
placins; of books in walls, and by \’opiscus, 
Sidonius Apollinarius and others. Seneca - uses 
the word loculamenta in connection with the 
storage of books, Juvenal speaks of foruli and 
Martial of niJi, which seems to refer to shelves 
or pigeon-holes. The pap\Tus rolls would have 
been stored on these shelves. 

In the Hellenistic library of Pergamon the 
books were stored in cases which stood on a 
base of stone standing free trom the walls of the 
room and in plan shaped like the letter E. A 
natural development of this arrangement would 
be a plan with the cases set against the wall or in 
recesses, if a more monumental architectural eifect 
was required. 

In small libraries, such as that discovered in a 
private villa at Herculaneum, the rolls, in this 
instance still preserved, were stored in a detached 
case or armarium standing on the floor. 

According to ancient authors^ libraries were 
sometimes ornamented with statues and busts of 
famous writers, and the most usual teature of 
this kind appears to have been a figure of Minerva. 
Juvenal ® mentions this as if it were characteristic, 
and one was discovered in the library at Per- 
yamon." It is usually assumed that the large 
central niche in the library at Ephesus contained 
a figure of Minerva, and it is reasonable to 
suppose that the corresponding but shallower 
arched central recesses in the room at Athens 
served a similar purpose. 

In this connection it may be stated that the 


1 Arm.uui : Plin. Lp. ii. 17 : ^ ^ 

ii. g ; Ulp. Dig- 5 -- '' 7 - 

- Sen. -J rduq. an 9. 

^ Juv. iii. Zli). 

J M.irt. i. 117 . vil. 17. 

^ Plin. Xa:. fh.-t. .x.x.xv. 9; Suet. 74. 

^ Juv. iii. 219. 
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two female torsos with figured cuirasses, identified 
as personifications of the I/iaJ and O^/v.'Ow, which 
have been used sometimes as evidence that this 
building was a library, were not found on this 
site but near the Stoa ot Attalos.'^ 

Strikingly similar to those at Ephesus and 
Athens is a large room opening trom the south 
side of the palaestra of the Baths ot Caracalla at 
Rome,*’ which is general 1 \' assumed to be a 
library bv analogy with the Ephesian example. 
As in this, the same large niche, recesses and 
traces ot galleries are apparent, and there is a 
staircase at each end to give access to galleries. 
The recesses, as in the other examples, were not 
faced with marble as was the wall aroimd, and 
they are too shallow in proportion to their size 
to have been designed to contain statues. In 
this example the lower recesses are approached 
bv steps which here take the place of the plinth. 

This library, like that at Athens, was onlv 
divided from the stoa which adjoins it bv a 
screen of columns or piers. At Ephesus, where 
the library was entered directly trom an open 
public place, a wall and doors were necessary. 

A fourth example of this tvpe is the library at 
Timgad, thought to date from the third cen- 
tury A.u.^® Here the plan is different, but the 
arrangement of the recesses and steps giv'inQ- access 
to them is the same as in the preceding example, 
also of the third centurv. Fragments of a statue 
of Minerva have been found near bv, and this 
may have stood in the central niche. 

According to Vitruvius, libraries should face 
east to prevent the books from putrefying : of 
these tour rooms, that at Ephesus faces east, that 
in the Baths of Caracalla north-east, and those at 
Athens and Timgad west. 

From a fragment ot the Vlarble Plan ot Rome,^- 


" BLrlin. SaznngJ erir/ gg iScj;, p. 20 “. 

Treu, Jt’i'rn. .1/;/.*. xlv. p. ifii (iSSi7. 

'■* A'.'. .S, igi2, p. 300. 

1'* C.i'2n.it, Lt'S Muni-aip-iP'- ,!aia rhinr-u' 

R'linani ; Mc'm JraJ. Iii- r. AV.' V.. Laitria. xxxviii. 

” \ 4 triniu', 'i. 7 .mJ 10. 

1 jnna 
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it appears that the two rooms, one on either side 
of the court containing the Column of Trajan, 
which are supposed to have contained the Biblio- 
theca Ulpia, were provided with a system of 
columns and galleries similar to those described 
above. 

It thus appears certain, bv analogv, that the 
room at Athens was a librarv, and that the recesses 
were designed for the storage of books, the upper 
row being reached bv a gallery. 

Similarlv bv analogv it seems likelv that a 
second gallerv and third tier of book-cases origin- 
ally existed. This arrangement would have neces- 
sitated a height for the room of at least 50' o", 
which would have been in accordance with Roman 
usage, and it has been adopted in the conjectural 
reconstruction (Plate XXIV. (<?)). As thus re- 
stored, the room would have contained about 60 
book-cases. 

It is probable that, as at Ephesus, the room 
was lit by windows in the wall facing the book- 
cases. 

(b.) Side JViHgs. 

These are exactlv similar, and each contains 
four rooms. Adjoining the library are two 
rooms 35' o" square, one on either side (Plate 
XVII.). These, like the library, were divided 
from the stoa by columns or piers. Out of each 
of these rooms a door leads into a smaller room 
behind, and from this again doors lead on one 
side into a second room of the same size and on 
the other into the large room at the end of the 
block. 

The plan of 1885 ^ shows in the southernmost 
of these small rooms a curious structure resembling 
a counter, just inside the doorway leading to the 
square room, but no trace of this is now visible. 
Its position across the doorway precludes the 
possibilitv of its having been a latrine. 

These rooms all show traces of a surface 
decoration of marble, and in the corner of one of 


the smaller rooms on the south, marble slabs 
remain in situ on a ground of plaster. 

At each end of the block is a larQ;er room 
51' 6" >■ 48' o", and these, unlike the other 
rooms, are separated from the stoa bv a wall. 
Thev are entered bv doors from the stoa and 
from the adjoining rooms ; in the room at the 
south end parts of the original marble jambs and 
thresholds of these doors remain. 

In the northernmost room, completelv exca- 
vated, are remains of three sloping foundation- 
walls which have given rise to a theorv that this 
was a lecture theatre with inclined tiers of seats. - 
Although from modern instances lecture theatres 
might be looked for in close proximity to a 
librarv, their existence in this position in ancient 
times is improbable, since it is known that the 
sophists and professors of Athens lectured in 
private theatres attached to their houses.^ More- 
over, the inferioritv of the construction of these 
rubble foundation-walls indicates that they are 
probably of later date than the original building. 

One block of marble paving ii-V' above the 
datum level remains in this room. 

It is probable that there was an upper story 
above the smaller rooms of this block, since it is 
unlikelv that these would have been the same 
height as the larger, and the uniform thickness 
of the walls indicates a uniform total height for 
the building. The upper floor and the galleries 
of the librarv mav have been reached by wooden 
staircases in the small rooms. 

B. Conjectural Reconstruction (Plates XXL— 
XXIV.). 

The reconstruction is desiejned to show the 
structure in its original state before alteration 
and is based primarilv on the material evidences 
of plan and standing walls described in detail in 
the preceding section. Where no definite evidence 
of this kind exists, and in the case of the internal 


^ IlpaxTr/ca, see above. ^ Die Hochsckule z on Atken : Xeue Jdkrhiicker J la 

- judeich, Top. z’on Atken. p. 334 and plan ; W eller, Atkens das KTiss. Altertum, xxii. (1909), p. 494. 
aed Its Monuments, p. 145. 



THE STOA OF HADRIAN AT ATHENS 


63 


decoration, it has been completed bv the inclusion 
of what, from the remains and by analogy, may 
reasonably be assumed to have existed, the in- 
tention being to indicate the probable general 
character of the structure. 

It Is interesting to observe in relation to the re- 
construction that the general form of the building 
is Hellenistic and that, apart from the brick-faced 
concrete of the internal walls, there are few traces 
of typical Roman construction. The economy 
of material and lightness of construction through- 
out are remarkable, the workmanship is good 
and the levels are set out with great accuracy. 

The ornament was concentrated on the rich 
facade and on the interior, while the remaining 
walls, devoid of apertures, were fortress-like in 
their austerity. 

In plan the building closely resembles the 
Porticus LrStae^^ erected by Augustus on the 
Esquiline at Rome, as shown on a fragment of 
the Marble Plan ; here the arrangement of 
exedrae was similar and in the centre ot the court 
were a pool and fountain. It is not unlikely that 
the architect of the building in Athens took as his 
model a well-known building of the same type 
in Rome. 

C. Identification and Purpose. 

It remains now to discover the identity of this 
structure consisting of a stoa ot a hundred 
columns, exedrae for retirement and conversation, 
a garden ornamented by a pool, and a series ot 
large rooms, one of which at least probably 
contained books. 

The association of this building with the 
storage of books is further confirmed by an 
inscription which was found on the outside of 
the facade, near the entrance and about 20' o" 
above the floor level. This was apparently carved 
bv order of a librarian in the fifth century.- It 
is treated In greater detail below. 

1 jord.m, F'-^nn.i Ui'is R'nnac, I’l. II. ; Bn'.l. C'.mrn. I SS6, p. 
270; R'.m. M:t:. lSS(j. p. 7S. 

- C.I.J. in. i. ti37 (-ce liLlrAv). 

C.I.J. III. 4-3. 474. 50<4 513. 5A>. 5 '^ (dLJicatinnm.) 


Although numerous dedications to Hadrian 
one of which is still to be seen in the court, 
have been recorded as existing on this site, they 
cannot be accepted as reliable evidence for a 
definite connection with that emperor since at 
the time when they were published the area was 
used as a store for inscriptions from various 
sources.^ 

The probable Hadrianic date of the structure 
and its stylistic slmilarit\- to certain buildings of 
Hadrian in Athens have, however, already been 
emphasised, and there is good reason to connect 
it with one of the two buildings containing a 
hundred columns described as works of that 
emperor bv Pausanias. 

Of these, one was the gymnasium which has 
been identified bv some writers with this structure. 
In addition to the fact that the present building 
contained a library, its plan is unlike that ot anv 
known cvmnasium. It contains too few rooms 
and those that exist are not suited in arrangement 
or form to the special requirements of a gym- 
nasium. There is no evidence for the existence 
of anv washing rooms or system of baths. I'he 
ornamental pool in the centre of the court would 
also have interfered with the use of this as a 
palaestra. 

Pausanias savs of the other building : ‘ But 
most splendid of all are one hundred columns of 
Phrygian stone. The walls are constructed as in 
stoas and there are rooms adjacent with gilded 
ceiling and alabaster stone and adorned with 
statues and paintings. Books are stored in them.’ 
In this case the correspondence is suflicientlv 
marked in the light of the foregoing examination 
to make identification certain. 

It has already been noticed that no traces of 
the columns of Phrygian marble remain, but since 
the original stoa was rebuilt the nature of its 
columns is never likely to be known. The 
removal of these columns, however, while those 

Iladri.in). rurtlic '.inic rca-"n t’K dcd!i.,mnr.- tw Dtxippu', 
tlic Iii-t'irian nf the G"tluL in\.i-ic.n nt zCn \.n. (C./ A. Ill, i. 
71I). 717). liavc r.i) Certain bearing ur. tiie hterarv a^njelatieiis of 
tile buildini.'. 
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of commonplace Hvmettan marble in the Roman 
Agora 1 close by and subject to much the same 
conditions remain, points to their having been 
made of some more precious material and in 
consequence removed for re-erection elsewhere. 

The phrase Tre~OL7]vrai, Se Kal raig' aToalS' Kara 
ra avra ol tolxol, translated as ‘ the walls are 
constructed as in stoas,’ has been taken to mean 
that the walls were of the same material as the 
columns, but this is unlikelv, since arod denotes 
a structure comprising both columns and wall, 
and would not be applied to ‘ columns ’ alone. 
The expression probablv means only that the 
arrangement was that of a stoa, though it mav 
have been Pausanias’ wav of describing the facade 
with its free-standing columns. 

The rooms at the east end were those decorated 
with gilded ceilings, alabaster and statues and 
paintings. It has already been shown that these 
were probably covered with coffered ceilings, 
that they were lined with marble or some other 
precious material, and ornamented with statues; 
and that one of them was designed for the storage 
of books. 

This building was doubtless that referred to 
by Jerome in the following passage : - 

‘ Hadrianus cum insignes et plurimas aedes 
Athenis fecisset, agonem edidit bibliothecamque 
miri operis extruxit.’ 

D. Purpose further defined. 

The inscription, referred to above, found on 
the west side of the west wall near the entrance 
to the building, and about 2o' o" above the 
original floor level, consists of two hexameter 

1 IIpaxTLy.a, 1879, P- ^5 J ^^ 9 °’ P- pkn ; 

Judeich, p. 330. 

- Eusebii Chronici Canones (Latine vertit Hieronymus), 
ccxxvii, Olvmp. Cf. M. A. Cassiodorus, Chron. Hadr. ; 
Aristides, Or. xiii. \"ul. I. p. 306 (Dindorf). 

^ C..I. ■/. HI. i. 637. Herculius vvas etidentlv the governor 
of the province of Achaea in the diocese of Macedonia, who was 
of higher rank than most provincial governors in this period, and 
hore the title of Proconsul. J' . Miller, Essiivs on the Latin 
Orient, p. 20. The same man was praetorian prefect (citap/o;) 
of Illvricum later, in 3.08-412. There is no need to assume a 


verses, and was apparently carved bv order of a 
librarian (fj.v9d>v Ta/n'T^e) in honour of a proconsul 
(ytrapxo^) of Achaea in the early years of the fifth 
centurv.® It reads as follows : 

Toll' decjiiwv TaptLrjv 'EpKovXiov, dyvov vrrapxov, 

IJXovTapxos p.vdcdv TapLiTj^ earrjae aopLarf^ . 

The words p.vdwv raplr]^, though verv appro- 
priate as the title of the librarian of a building 
‘ where books are stored,’ seems to be used to 
mark the antithesis of 6eap.u)i' raptL-qg, a trans- 
lation of the Latin ‘ conservator decretorum ’ which 
is not a purelv complimentary title, but denotes 
at this period actual custody of state documents.'* 
In that case Herculius would be connected with 
the librarv not merely as a patron of letters, but 
as the rafilrjg of another department in the same 
building. The title was the usual one in muni- 
cipal libraries, and gave its name to the secretarial 
department, or rap-iaKov rd^Xeivov {tablinuni). 
So at least it was called in Hadrian’s Librarv at 
Alexandria, which was built about the same time 
as this Stoa, or a little earlier. It is mentioned 
as already existing in a papyrus dated in the 
eleventh year of Hadrian, 127 .-y.D., while the 
building in Athens was probably planned during 
Hadrian’s first visit in 125, and dedicated during 
the second visit, in 130.^ 

There is reason to believe that the building in 
Athens ‘ where books were stored ’ was not the 
gift of mere benevolence, but formed part of a 
general scheme of centralisation, and fulfilled for 
this province of Achaea the same purpose as f 
'Adpidiov ® in Alexandria did for 

Egypt. 

It is known that the Library of Hadrian in 

confusion between the two titles as the editors of the Corpus 
suggest. See also C.I.A. III. i. 638. 

^ In the Gestd in Senatu de recipiendo Codice L keodosiano the 
praejectus urhis at Rome is hailed as conserz'ator legum, conser- 
vator decretorum. The provincial governor of Achaea would 
probably be in much the same position at Athens. In C.I.A. 
HI. i. 638, Herculius is called — pyux/ot; Osaptcov, which corre- 
sponds with the Latin conservator legum. 

“ J’itd Hadriani, 13. 6. 

® O.vyrrhyncus Papyrus XXXIW 
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Alexandria was built expressly to provide a central 
depository for legal documents and records ^ 
which up to this time had been scattered in local 
offices all over Egypt, and had thus given rise to 
endless disputes, since it was impossible for the 
Prefect to exercise constant supervision over these 
local archives (iyKry^aeoji’ ^ipXiodfjKaLy or Record 
Offices of Properties), which had been in a state 
of confusion from at least the time of Domitian.- 

It is recorded that, among his other benefits to 
the province of Achaea, Hadrian during his first 
visit to Athens codified the laws,^ and Dio singles 
out for mention the clause forbidding members 
of the /SouAr] to farm taxes. ^ The era of financial 
reform evidently began, in Athens as in Egypt,"' 
with the increased care in the filing ot property 
returns and similar documents which the building 
of a central depository tor this purpose would 
make possible. The newly-constituted assembly 
of the Panhellenes at the Olvmpieum, and the 
transference of the seat of the kolvov ’Tyat'ar from 
Argos to Athens at th’s time,® would certainly 
have involved the institution of a central archi'cum 
in the new administrative centre of the province, 
and this mav well have been the structure 
described by Pausanias, ‘ in which books were 
stored.’ 

The building in Athens may thus have con- 
tained, like the Bibliotheca Ulpia in Rome, not 
only Greek and Latin literature, and perhaps 
statues of orators, but official documents as well, 
such as pwaetors’ edicts and senatus consulta? It 
probably combined the purpose served bv the 

^ O.X. P.ip. XXXI\'. 2. Prod.imation of the priu-jt-rtus Jrgxpli. 
Titus Fliuius Titiantu: ‘ . . . The Luvyers in Eyvpt . . . 
deposit their 'ecurities anywhere r.ither tli.m in tlie Libr.irv of 
PLidri.in, which w.is built for this very purpose rU' preventing 
.mv ilhu.il .let from rein.iiiiini; unknown.' 

- Ox. Pap. CCXXX\ II. (Si) .X D,). Decree of the pidcJcCliis 
rehitim; to the .idministration of the local offices. 

^ Caoiodorus, C'crun. p. 6^6 ; cf. Euseb. Chron. ap. Cjeorg_ 
Syiid., p. f>59. 

Uin., Ixix. 16. I. 1. 

' Cf C.I.A. III. i. 4S (yuoted below, On), and the 
pohev of Theoelo'ius and A alentinian di rM.u.durcS dc'ld: 'rum ^ 
c x'tinct'irc'y cj.u mnuiru iii, 

^ Dittenberyer on C.I.A. III. iS. 


Bibliotheca Ulpia with those of the Aerarium 
Saturni, thus marking the beginning of the policy 
which was finally carried out bv Marcus Aurelius 
for every province.® The Historia Augusta 
ascribes the institution of such record offices in 
the provinces to Marcus Aurelius, but the exist- 
ence ot Hadrian’s Library at Alexandria is alone 
sufficient to correct this statement. The begin- 
ning of the registration of births in the provinces, 
which is the subject under discussion in the 
passage in question, dates from the beginning of 
Hadrian’s reign, in Egypt at least, where all 
records of births had to be sent to the central 
archi-vnm as well as to the local offices in the 
nomes, ‘ ut si quando exemplum eius interciderit, 
sit unde peti possit.’ 

The Library in Athens, if it was administered 
on the same lines as 'Aipidiov j 3 L^Xi,o 6 i]Kr] in 
Alexandria, would contain two main departments 
devoted to the filing of archives, one of which 
dealt with completed contracts, while the other 
was a sorting office (y/paielov or Ka-aAoyetoi') 
where a staff of copying clerks {ilKonarai) drew 
up a resume of the actual documents brought to 
them by the persons making the declaration, 
complete with other necessary details of dates, 
etc., and marginal notes. 

The rooms in which this business was trans- 
acted are doubtless those at the east end of the 
structure on each side of the library proper. 
These are clearly divided into two self-contained 
departments of similar plan, but it is impossible 
now to determine the pxurpose of particular rooms. 

‘ t-f. -Vulu' (rclliu.<. XI. ip: t.dutJ Vt'lt’rutn pr.ic't'irum 

Si'Utnti'ius J'li :t' ii'd^.s ni I iiinp'.! Trauin: ri iilr.id q’tid 

q'jdercHtidi'j chm in nuinus incuiisst'nt .c^cre ct lihitum 

fyt. Cf. \ opi'i;u<. -Tac. S. i, on sxiut'.s lOmuitd and com- 
ment.mc5 of emperors (/nT; kept in the i.ime building. 

* Iltit. ./ay. An!. Phil. ix. p 9 : p,-i tdJ’u '.dti- 

:r!im pi'idhoium I'Sum imufi:!. ii^'id n idem dx 'U ipiiiihus 
f.dftZ iii'.d R dlidd dp'id prdc'fcdtos iidrdrii^ .■ ! . 1 : f'lrlc' in pyx: iH'dd 
ndl'tS i\i'i^\d>i: hi-.'^d dm di.du't. tnsid'i' lu's :ndd fdrrdt. 

* 1 he first reeoideJ case i; that wf the wife uf .Vpuleius, born 
in iiS .\.u. ; cf. .Vpul. Ap'd, Sy ; • p.iur f.us iidtam iibij-.lidin, 
m"rr cdt,-r„n,m pi ■jdisii: dst. Adi dbdt di.,< pdrtim id' -ddri'j pubhro 
pdrtim d-'Hi" dJ.'c'ri'dnibr. 

Ox. Pap. XXXUh Section 1. 


F 
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It would seem, however, that the square rooms 
adjoinino; the librarv were public spaces or 
waiting-rooms for those transacting business, and 
that the larjje enclosed end rooms were used for 
clerical work and perhaps storage of documents. 
The small rooms communicating' with three others 
mav well have been inquire offices. The main 
librarv probably contained ordinary literature. 

The building^ as a whole seems well suited to 
the requirements ot a library and record office as 
defined above. It was situated in the centre ot 
Athens ; its imposing facade indicated its adminis- 
trative importance, its enclosed plan and blank 
walls with a single entrance ensured security and 
quiet, and the stoa, garden and exedrae provided 
cool and agreeable resorts tor those trequenting 
the building for purposes of business or of study. 

If this was, as seems likely, a building expressly 
designed to meet these new needs, Pausanias’ 
inability to give it a specific name is explicable, 
and it is, moreover, of interest as the only sur- 
viving example of its kind. 

It mav be assumed that the building continued 
to serve this purpose until the end of the third 
century .x.d., when Diocletian’s reconstruction 
of the provinces naturally called for changes, and 
when the central Archives at Athens sank to the 
position of a subordinate local office, the main 
depository being transferred to the new adminis- 
trative centre of the Prefecture of Illvricum. 

This event is recorded in an edict of Constantins 
Chlorus and Galerius Maximianus, issued imme- 
diately after the abdication of Diocletian and 
Maximian, in 305 a.d.i The inscription was 
found in the pavement of the church of Monas- 
teraki about fifty yards away, and was probably 
taken from Hadrian’s Stoa, which is the nearest 
Roman building. It is in a very fragmentary 
condition, but the general sense is clear. An 
attempt is being made to check the rapacity of 
revenue officials (Kato-aptavot) by ensuring that 
any documents they use in making their claims 


shall be genuine. To this end it is decreed that 
by a certain date all official abstracts ( 77 apaGi]iJ.eL- 
waei?), whether on papyrus, parchment, or paper, 
which had formerly ‘ lain hidden ’ in the files of 
the record office (ir rare rov Tapuetou rdAcrti’) 
must be transferred eV to arparoTrSor, bv which 
is meant presumably the headquarters of the 
fraejecius fraetorio ot Illvricum at Thessalonica.- 

The Stoa, therefore, lost all importance as a 
government building at the beginning of the 
fourth century, and this perhaps explains the 
rebuilding of the colonnades and the addition of 
a later structure in the middle of the court, 
although the main building remained in use, as 
the inscription of Herculius shows, for at least a 
century longer. 

IV. The Central Building in the Court 
A. Description of actual state (Plan, Plate XVII.). 

This structure was built on the site of the 
reservoir, in the centre and on the axis of the 
Stoa, and was afterwards incorporated in the 
church of the Megale Panagia, demolished in 
1885. 

It consisted of a central hall, 50' o" square, 
on the east side of which was an apse 28' o" in 
diameter. On the north, south and west sides 
were semicircular recesses, 24' o" in diameter, 
surrounded by colonnades behind which were 
aisles, 12' o" wide, enclosed by concentric outer 
walls 3' 3" thick. The floors of these aisles 
were covered with mosaics which are now in a 
fragmentary condition. 

The wall at the north-east angle of the square 
hall, 3' 3" in thickness, is constructed of Pentelic 
marble on the inner face and of poros on the 
outer, and stands to a height of 15' o", but at 
the other angles only fragments remain. An 
arched opening in the standing wall leads into 
the northern aisle and similar arches existed at 
the other angles. Several voussoirs of one of 


^ C.I.A. HI. i. 4^7 especially lines 25—3^ remaining “ Historx of the Later Roman Ernpire^ \ o\.\. 
fragment. -Vbout 120 lines seem to have disappeared. 
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these other arches, interior in workmanship to 
those of that in situ, have been found (Plates 
XVUI., XX (^) and Fig. 3). 

Of the semicircular colonnades, onlv the con- 
crete foundation of that on the west side remains, 
but the stvlobate of Hvmettan marble, i' 10" 
below that of the main stoa, exists on the north 
and south sides. One Attic base is in situ on 
the northern side, and it can be seen from the 
dowel-holes in the stvlobate that there were 
originally pilasters or half-columns at each end 
against the wall of the square hall, and four 
columns evenlv spaced between. 



Fig. _v Clntral Bcilihno in un CocKr: \.E. ANoir. 
.Marble Wall ^mth .^klh 


At the west end of the building, and com- 
municating with the semicircular aisle bv a central 
door and two narrow openings, is a long room, 
16' o" wide, extendinir the full width of the 
building, which from its shape and position 
appears to have been a vestibule. 

This has not yet been fully excavated, and not 
enough of its western wall is visible to show 
whether this was external or whether the building 
extended further in this direction. 

On the east side of this vestibule and opening 
from it are two small rooms. The northernmost 
contains a mass of stone and concrete which 
appears to have been the lower part of a staircase. 
At the northern end of the vestibule is another 
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room, and adjoining this again is one still retaining 
part ot a mosaic door similar in character to those 
in the aisles of the main hall. The walls of 
these rooms, though of the same construction, 
are not bonded into the main building-. 

The whole of the walls of the building-, e.xcept 
those torming the four angles of the square hall, 
are constructed ot rough rubble with occasional 
brick courses, and only the lower parts remain 
(big. 4). here doors occur, the jambs arc of 
stone, and holes in these show that marble 
architra-\'es w ere once attached. 

Externally the walls must have been plastered 



Fig. 4. Cln tkal Blilding in lhi Col-rt. Wvll 
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and internally plastered or, less probably, faced 
with marble. 

The eastern apse has at some period been 
thickened on the inside bv the addition of a mass 
of concrete, but whether this extended to the full 
height or not is uncertain. In this reduced apse 
are remains of a marble skirting and paving. 

Parts of the concrete walls of the older reservoir 
on the site exist in the square hall, at a height 
which proves that, in order to cover them, the 
paving- of this hall must have been at least 3" 
above the mosaics in the -adjoining aisles, and 
level with the semicircular stvlobates. 

In the excavation report ^ it is stated that 
marble paving-slabs were tound in the semi- 


F a 


^ IIpaxTi'/i, iije above. 
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circular space enclosed bv the southern colonnade, 
but no traces of these are no\v visible. 

At first sight the marble wall and arch at the 
north-east angle appear to be of better style than 
the adioining rubble walls and the rest of the 
structure. Thev have in consequence been attri- 
buted to an earlier period and have even been 
thought to be contemporary with the surrounding 
Hadrianic Stoa.^ It has, however, already been 
shown that they are unrelated to the reservoir of 
Hadrianic date and must therefore be later. 

A careful examination of the junctions between 
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It seems, therefore, that older material was 
employed in the straight walls of the square hall, 
where greater strength and a better internal 
appearance were required, and adaptation was 
easier than in the curved walls ; while rubble 
was used elsewhere. 

The mosaics are composed of tesserae of the 
following colours : — Black, white, blue (Hvmettan 
marble), pink and vellow. They are on an 
average V square and are laid on a bed of mortar 
composed of ground brick and lime. The pattern 
of the pavement in the northern aisle consists of 



Fig. 6. Cinirvi, licn.inNu, iv Tiir Court : X.F,. .VvotF. 
OlI> ^[ATLRI.\t, Rl-USLD ON F.XriRIOR. 


the marble wall and the curved rubble walls 
reveals the important fact that the structure is 
homogeneous. Blocks project from the marble 
structure at each junction to provide a bond with 
the rubble walls and the two types of construction 
are thus interlocked (Fig. 5). Also, the better 
style of the marble wall is proved on examination 
to be deceptive. As previously stated, the outer 
face is largely built of foros blocks, and these are 
quite clearly older material re-used. In some 
cases dowel-holes and other marks remaining from 
their original use are visible on the face (Fig. 6). 
The northern side of the arch is also much rougher 
in execution than the southern, which faces the 
main hall. 


interlacing circles with a border of alternating 
leaves. In the southern aisle the pavement is 
arranged in a series of radiating panels, containing 
alternatelv scales and intersecting circles. Be- 
tween the panels and opposite each column was 
a vase with flowers growing from it. The 
panels are surrounded by a guilloche pattern and 
the same leat border occurs. These patterns 
also existed in the west aisle, but the mosaic 
here is too fragmentary to show the general 
design. 

At a later period the square central hall was 
divided into a nave and aisles by the insertion of 
two colonnades. Owing to the difference in 
width of the openings of the eastern apse and the 


^ H.irrijon, Myt'r"h''j\ and Minuniciits of Ancu-nt Atkens, p. 195. 
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western semicircular recess, the colonnades are 
not parallel (Plan, Plate XVIL). 

Of the northern colonnade onlv the foundation 
wall and stylobate remain, but of the southern, 
three columns and a pilaster, surmounted bv an 
architrave, still stand. The columns are unfluted 
and vary in size ; two of them stand on bases, 
while the third has none : the capitals of all 
three belong to a Greek Doric order. The 
foundation walls also are carelesslv built of ill- 
assorted materials from earlier buildings. 

At the date when the square hall was divided, 
the openings on the north and south sides of it 
appear to have been walled up, cutting ofi-' the 
semicircular recesses and reducing the area of the 
building. 

Ph^se alterations must have taken place at a 
time when the Hadrianic Stoa was disused, since 
poros blocks from its external walls, as well as 
other fragments of all sorts, have been employed 
in the foundations of colonnades and walls. 

It has generally been assumed that these 
colonnades were inserted to convert the earlier 
building into a church, a predecessor of the 
Byzantine church of the Megale Panacia. 

B. Reconstruction (Plate XX^".). 

It is possible from the remains as described 
above to reconstruct the original plan of the 
structure before alterations (as far as it is exca- 
vated), and its probable general form can be 
deduced from the plan. 

It has been seen that the building consisted of 
a square hall, from which opened an apse and 
three semicircular recesses surrounded bv colon- 
nades and aisles. It does not appear that anv 
columns stood in the openings of these recesses, 
which are thus clearly part of the central hall, 
since the impost-moulding of the arch at the 
north-east angle is continued round the wall 
(Plate XX. (i-)), and no respond has been attached 
as was the case where the semicircular colon- 
nades abutted against this wall on its northern 
side. 


It is therefore reasonable to suppose that these 
openings and also that of the apse on the east 
side were spanned bv large arches at a higher 
level, an arrangement which would have enabled 
the space to be roofed in a simple manner, as 
shown in the reconstruction. 

One Attic base remains in situ on the stvlobate 
of the northern colonnade. This is 2' y" square, 
12" high, and designed to support a column 
with a diameter ot 2' o" below the apophvge. 
Near bv are three and a half similar bases. Eving 
in the vicinity are one complete column and the 
remains of at least five others of Pentelic marble, 
13' I i" in height and with a diameter below the 
apophvge of 2' o”. There can be little doubt 
that these belonged to the colonnades. They are 
coarse in execution and clearly much later in date 
than the Hadrianic Stoa. A three-quarter column 
of the same height and character lies inside the 
square room and appears to have been one of the 
responds attached to the marble wall at the ends 
of the colonnades. 

Several Ionic capitals found on the site mav 
have belonged to these columns. 

Portions of an entablature, curved in plan and 
with concave face, have also been found. These 
are two blocks comprising architrave and frieze, 
and one block of cornice. The cornice consists 
of cynta recta^ corona and dentils, and the architrave 
of a chamfer with three fascias below ; the execu- 
tion is very rough. The total height of the 
entablature is 2' 6|" and the width of the soflit 
of the architrave T 4”. Since the upper diameter 
of the columns described is i' 7^'' it is evident 
that the entablature, which is also dispropor- 
tionately low, does not belong to them. It seems 
likely, therefore, that there was a gallery and a 
superimposed order of smaller columns for which 
this entablature would have been suitable. The 
resultant height would accord well with the 
probable proportions of the central hall. It has 
already been remarked that stairs probably existed 
in the small room opening from the vestibule. 
These would have provided access to the 
galleries. 
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C. Stv/e and Date. 

Betore discussing the purpose of this structure 
it is desirable to establish its date by a comparison 
of its construction and mosaics with analogous 
examples. 

The same construction of rubble with brick 
courses and mosaics almost identical in style and 
pattern are tound in several ruins in the eastern 
part of Athens in the quarter originally enclosed 
by Hadrian, which must in later times have 
become a favourite residential part of the city. 
Among these are a large villa (.^) ^ and some 
baths - near the Olvmpieum, and a villa in the 
garden of the ex-Roval Palace.® 

Alosaics similar in style exist in North Africa 
and also in Britain, where they cannot well be 
much later in date than the end of the fourth 
century. The same patterns, however, are found 
in mosaics of the Ostrogothic period in the Palace 
of Theodoric at Ravenna.-* 

The most valuable analogies are found in the 
following churches, of which the date is more 
nearly known. 

At Athens, on the south side of the Ilissos and 
outside the city, are the remains of a large basilican 
church attributed to the beginning of the fifth 
century Its construction is similar ; the mosaics 
are identical in character to those in question, 
and many of the same patterns occur. 

At Epidaurus there is a five-aisled basilica 
of similar construction and containing similar 
mosaics, which has been attributed to the first 
half of the fourth centurv.** 

At Nicopolis in North Greece there is a 
basilican church containing mosaics in which the 
running ornaments and some designs are similar, 
but which also include animals and figures. 


These mosaics are evidentlv of later date and 
foreshadow those of Byzantine type. This church 
is attributed to the fifth century.’ 

A comparison of the mosaics in these examples 
suggests that the structure is most nearly con- 
temporary with the basilica near the Ilissos, but 
from the fact that it shews no trace of Byzantine 
character and is distinctly of a late Roman style, 
it seems likely that both these examples should 
be attributed to a date not later than 400 a.d., 
being perhaps a little later than the fourth-century 
church at Epidaurus but certainly earlier than 
that at Nicopolis. 

D. Purpose. 

Though evidently built while the surrounding 
Stoa was still in use, this structure does not appear 
from its form to be in any wav associated with 
the purposes of the Hadrianic building ; and, 
moreover, it is unlikelv that anv extension of that 
building would have been made after 305 a.d., 
when its importance ceased. 

A comparison of the plan with certain others 
closely related to it in form, though widelv dis- 
tributed geographically, shows that it was almost 
certainly a church (see Plans, Plate XXVI.). 

The fourth-century church of San Lorenzo 
at Milan ® in its original form consisted of a 
square central space with segmental colonnaded 
recesses and aisles on all four sides. The simi- 
larity is striking, and the more so since it is 
unlikely that San Lorenzo was domed originally, 
because this would have necessitated the use of 
awkward squinch arches. It is probable that the 
founder, S. Ambrosius, introduced the type from 
the East in the fourth century, and it may bear 


* Itpxx.T'.x.i. iSSq. p. 8 and Plan ; Atrcn Mitt. xiv. p. ^27. 

- ITpaxTLxi, iSSS, p. 15 and Plan; Judeich, Top. i-'iii Atheii. 
F- 339- 

•* BuU. lie'll In.a., 18-1-6, p. 177 (Usiinp). 

* -l/'yH. Ant. -x.xiv. p. 7,7; Colaianti, L'.trte Bis.in-.ina in 
lOili.i, plates 9S-100. 

'Elf), ’-t?/., 11)10, p. I ff. ; 'Jiihrl'urh -x.xxvi. (1922), p. 256. 

'> npxxT'.xx, 1916, p. 39 ff.; 'E^. ’-Vp/.. 1918, p. 17a ff.; 


'Jahrbhch .xxxvi. (1922), p. 30. 

‘ npaxTixi. 1916, p. 4)ft. ; 1918, p. 16 ff.; Mp. ’-ApZ-, 

1916, pp. 33, 65 ; I91 7, pi. _|.S ; lyi 8. pp. 28, 34. 'Jahrluib Anz. 
1916, p. ipS ff. ; Jdhrhnck xxxvi. (1922). p. 248. 

® Strzvijowski, Klein .-tsien. p. 211 ; ton Svhel, Christliche 
Antike. ii. p. 313 and Plan; Hefftzinper. Die Alte>'r'stlu'l:e 
Arcliitectur. p, 102. note : Monneret de t ilLird, Bull. J' Arte. v. 
1911, p. 271. (Drawmss bv Sanpallo and others.) 
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some relationship to the Octagon of Constantine 
at Antioch. 1 

At Adrianople there is a church which, accord- 
ing to Choisv,“ originally consisted of a square 
central space with semicircular recesses and nai- 
leries on all four sides. The square hall was later 
covered by a dome carried on four piers. The 
original building is attributed by Choisy to the 
earliest phase of Christian architecture. 

The plan of a church at S. Pastisha near 
Philippopolis,^ shows a square space with an 
apse on one side and semicircular recesses and 
aisles on the others. This domed church, which 
is thought to be of the ninth century, shows the 
persistence of this type of plan at a later period. 

At Rusafa (Sergiopolis) in Syria ^ there is 
a church with similarly arranged semicircular 
apse and recesses about a central rectangular 
space. The building is believed to be the tomb- 
church of the martvr Ser^iius, and to date from 
the fourth century. 

The building in the Stoa of Hadrian most 
nearly resembles the church of S. Eorenzo at 
Milan and that at Adrianople ; and this fact, in 
conjunction with the evidence of the mosaics and 
construction, indicates the end of the fourth 
century as the time of its erection. It is thus an 
interesting and hitherto unrecognised link between 
Roman and Byzantine types, and of importance 
in the history of church architecture. 

That this church was erected in the garden of 
the Stoa is not surprising. Open sites would 
have been rare in the centre of Athens, and at 
this time the Hadrianic building, though still in 
use, had declined in importance. The above- 
mentioned church at Epidaurus stands in a public 
space, and at Jerash in Transjordan a church of 
early date was built over a small piazza. It is 
surprising, however, to find a church of this size 
in the centre of Athens at a time when the citv 
was still a stronghold of paganism. 

When this church had fallen into decay or 

^ Eu'Lbius, r i:a C"iist. iii. ;o. 

- Choisy. ///j-/ -;id’ r,V r. 7' '.'i/r, t ol. 11 p. 41 . 

^ Guide oj the h aiion.il Museuui at S'^pl ui. Obp. q. Fig. <), p. ;o. 


suffered from some catastrophe, the central space 
was subdivided to form a nave and aisles, as 
described, and the area of the building curtailed 
in accordance with the needs and ability of a 
period of decav and depopulation. At a still 
later date, the remains of these earlier buildings 
were incorporated in the Byzantine church ot the 
Megale Panagia, which existed until the excava- 
tions of I 88y. 

The dedication ot these earlier churches is 
unknown, but it is perhaps significant that the 
last building to occupy the site was known as 
the ‘ great church of the Virgin.’ 

V. CoXJKCTURAL HISTORICAL SuMMARV. 

A.D. 130. Hadrian’s Library and Record Office 
built. 

A.D. 305. This ceased to be important but 
remained in use. The columns removed 
and stoa rebuilt. 

c. A.D. 400. Church built in court. 

Fifth century. Hadrian’s building still in use. 
Sixth or seventh century {}). Church rebuilt after 
destruction of Hadrianic building. 

Bvzantine Church of the Megale Panagia 
built. 

Xote on Materiiils. 

In the Hadrianic building- the triangular facing 
bricks are formed bv cutting squares of 10" to 
1 1" diagonally into four. The average thickness 
of the bricks is and of the joints Every 

eighth course (approximately) consists of uncut 
square bricks 17" long. The mortar of joints 
and concrete is composed of lime and a sand 
containing small pebbles. The aggregate of the 
concrete consists ot large lumps of stone and 
marble. The wall plaster under the marble lacing 
is composed of lime and powdered brick. 

The bricks used in the central building or 
church are 8” square. 

■* S-irrc und HcrzlT-lJ, Mo>:,;!<i:ette jur KuKer.iis.-ei.ser.if:. ii. 
(19C9), p. 103. 
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The surveys on which the drawings reproduced here are based 
were made in the year 1925, and the drawings and reconstruction 
during the years 192^-7. 

I wish to take this opportunity of expressing my gratitude to 
Mr. A. H. Woodward, Director of the British School of 
Archaeology at Athens, for help in various ways, and to Mr. 
Anastasius K. Orlandos, Ephor of Antiquities, for his personal 


interest and his great kindness in providing men, ladders and 
levelling instruments to facilitate the making of the survey. 

In the preparation of the report I have been greatlv indebted 
to Miss K. M. T. Chrimes, Gilchrist Student of the British 
School at Rome, who has contributed the material relating to 
record offices (Section 111 , D) and has assisted in classical 
matters throughout. 



THE ANTIQUITIES FROM LANUYUTM IN THE MUSEUM AT 

LEEDS AND ELSEWHERE.^ 

By a. M. woodward. 

Part II.— SCULPTURE {continued) and MISCELLANEOUS. 


This article continues mv catalogue of the 
objects from Lord Savile’s excavations at Lanu- 
vium, of which the first instalment appeared in 
these Papers (Vol. VII. pp. 63-91), and completes 
my task as far as concerns the contents of the 
Museum at I.eeds. As it has been decided not 
to attempt to include here the numerous small 
objects of lesser importance from the site, which 
are in the British Museum, but are not yet in- 
cluded in any volume of the Catalogue, the con- 
tents of this, the final, instalment consist of the 
following: — (i) the remainder of the objects in 
all materials in the Museum at Leeds; (2) such 
objects in the British Museum as have been pub- 
lished already, either by the discoverer in Archaeo- 
logia, or in the various volumes of the Catalogue 
concerned. It will be seen that by far the most 
important and extensive part of the latter consists 
of the objects of terracotta. The republication of 
these, in extenso, is necessary for the proper under- 
standing of the Leeds pieces, and enables the whole 
of this material to be presented simultaneously. 


The resumption of mv task was unavoidably 
delayed bv mv absence for more than three years on 
War service, and bv prior claims of other work 
after mv return in 1919 ; with the result that the 
manuscript and illustrations were not completed 
before 1922. 

The further interval which has elapsed since 
the manuscript was completed has enabled me to 
secure more illustrations and to take into account 
the results of recent excavations on the site. The 
most important are those carried out by the late 
Professor Angelo Pasqui in 1914—15, and now 
fully described by Dr. G. Bendinelli in Monumenti 
Antichi.- It is not necessary to summarise the 
article here, but it is to be noted that the principal 
discovery was that of the remains of a temple 
situated on the ‘ Colle San L.orenzo,’ a short 
distance east of the area explored bv Lord Savile. 
This building, which measures approximately 
24 '< 20 metres and has a triple Celia, is identi- 
fied bv Bendinelli as the Capitolium of the city 
of J.anuvium, presumably sacred to the Capitoline 


1 I \vi<h ti) record mv indcbtcdnc” to all those whose 

help .tnd encrairapement were .icknowkdited in the first portion 
of this .article. At the Briti-h Museum. Messrs. E. J. Forsdvke 
and F. X. Prvce hat e kindh' lieljseel me to Secure photogr.tphs, 
and Mr. R. Ilinks has supplied valuable information regarding 
dimensions, etc. As the collection! belontrina' to the T.eeds 
Philosophical and Literary Sneietv liave now passed into the 
hands of the Leed: Corporation, I add my acknowledgments to 
the Museum! Sub-committee of the City Council, with a 
particular cxpressum of mv gratitude to the Curator, IMr. H. 
Crowther, for his ready help on all occasions and for many of 
the photographs reproeluced m this .irticle. I hat e also received 


generous help in the matter of securing illustrations from 
Professor H. A. Ormeroel, and additional plnatographs from Mr. 
J. Manbv, Photographer to the Universitv of Leeds. Mr. Piet 
De Jong has re-elrawn manv of the architee tural terracott.o from 
mv rough sketches. Special mention must be made of tins 
genereius grant furnidieei bv the Leeds Phil oophical and Literary 
Societv towareL the costs of printing the present article. 
Without this subsidy its publication in full might have been 
found impracticable. 

- Mon-tKcnta Lanuz itia. Mvii. .-Ini. xxvii. (1921). pp. 293-370; 
Pis. Occasional discoveries are reported from time to 

time in iSotizit deg.: Xe.rei. 
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Triad. It is thus to be distinafuished from the 
famous temple of Juno Sospita, the site of which 
still remains to be discovered. ^ It seems, however, 
certain that to this Capitolium should be attributed 
some, if not all, of the terracotta architectural 
remains found bv Lord Savile and described in 
detail below, since more material of the same tvpe 
as some of his discoveries came to light in the 
temple itself. The plan on Plate I accompanying 
Bendinelli’s article shows the relative position of 
the newlv-found temple to the structures un- 
covered by Lord Savile, and turnishes the indis- 
pensable basis for any future topographical study 
of the site. 


of r. arm, slightly bent at elbow ; muscles well- 
developed and carefully modelled. Point of 
elbow chipped off. L. 'ijy ; max. diam. ‘oSy. 

75 (Fio;. I. Leeds, Inv. No. a 2). Fragment 
apparently from upper 1. arm and shoulder of a 
male figure wearing; tunic and lorica ; the former is 
rendered sketchily, the latter is recognisable by 
a raised band running transversely near the upper 
edge. The lower edge is dressed smooth, the 
upper broken ; the back is partly smooth, partly 
broken. H. -iS; max. br. -16.^ 

76 (Fig. I. British Museum, R.df. Sculp, iii. 
2113). Left foot, wearing caliga, as Nos. 1 5 to 
22 of this group. The laced thong is knotted on 



r'j 77 

AND Flci of RiL'tRS. (Scale : 74 ec 75. I : ; 76 S: 77, l : 5-]-). 



Fig. I. Fragmfnis from Arm and Shoulufr, 



Sculpture (continued). 

(i) Fragments from the Equestrian Group. 

The following pieces of marble sculpture should 
apparently all be attributed to the equestrian group 
described in the first part of my catalogue (Papers, 
B.S.R. vii. pp. 63-91).’ 

Riders. 

74 (Fig. I. Leeds, Inv. No. 14). Fragment 


the front of the instep, and the framework of the 
boot is coloured red. The sole is roughly tooled 
below. Broken above ankle, and toes lost ; the 
heel is a separate piece, still secured by its original 
dowel. H. -148: 1. of sole -2 I 2 . 

77 (Fig. I. Ibid., unnumbered). Left foot 
of similar style, but no knot visible ; traces of red 
on heel only. Broken above ankle, and point of 
toe chipped off. Sole worked smooth below. 
H. -15 ; 1 . of sole ■248.'* 


^ The claim of Lord ha\ ilc to have identified the ^ite of the 
temple of Juno Sospit.a rests on no sound foundation, and in 
referrinp to it in the hrst part of mv article (p. 63) I did not 
intend to implv that I accepted it as proved. I rcyret that by 
careless phra;inu I Seem to have conceved that impression to 
Dr. Bendinelli ('ip. ctt. p. ,17 f.). 

“ The numberinu is continued from that article. Measure- 
ments are given in metres throughout. 


® 'Fliis does not belonu to anv of the six cxistine tnr^i. op. at' 
Xos. 1-6. For another torso-fragment see below. Xo. 77./. 

■* Both these feet are of unknown procenance, but the 
similarity in scale, in marble and in the tvpe of boot, make it 
exttcmelv likelv that thev belong to this group ; and they may 
have reached the Museum separatelv from the bulk of the finds 
given to it bv Ford Sac ile. 
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Horses. 

'’S (Fig. 2. Ihid., Inv. No. 1893-7-13.2; 
not in B.M. Scu/p.). Muzzle of a horse, exactly 
similar both in treatment and material to the 
others from this group (op. cit., Nos. 24-29, 
except 28, q.-v.). Broken off just below the eves ; 
holes for attachment of bridle as on No. 24. 

L. -324. 

79 (Fig. 3. Feeds, Inv. No. 33). Fragment 
apparently from the neck of a horse, broken below 
and at back. The inner surfaces shew, in the 


torso wearina: lorica with ptery^es and girdle ; 
traces of pallida-, nentum on r. flank. H. •39 ; 
br. -53. (Described bv Bendinelll, hLon. Ant.., 

19-F P- 357 -) 

79(7 (Found in 1923 ?, near the site of Ford 
Savile’s excavations). Horse’s hoot and fetlock. 
(Cf. A. Galieti, Xotizie degli Scavi, 1926, p. 41 i.) 

No. 77(7 mav well have belonged to the same 
flexure as our small fragment, No. 73, which would 
avoid the need to postulate an eighth rider. If 
on the other hand, we retain all eiexht horses, we 
mav claim that the two mav represent separate 




Fit.. 2 (\o. 78). Mczzlp or Horse. (Sc.ilc i : 4.) 

line of fracture, a cutting nearly square in section, 
and a dowel-hole. The outer surtace shews an 
elliptical curve, along wh'ch is a raised band, 
clearly the collar, as on Nos. 23 and 2“. H -203 ; 
br. -I I 3 ; th. • 1 32. 

The existence of No. 78, which deflnitelv came 
from this site, seems to indicate that the group 
contained eight horses, unless we choose to reject 
No. 28 in view of its rather different treatment, to 
which I drew attention in publishing it. 

Mention must also be made ot the following 
pieces which seem to belong to the group : 

-~"a (Preserved in garden of Villa Sforza, 
Civita I.avinia). Fragment of r. side of a male 


Fig. I (\o. 79). Fkvgmen'i' from Xeck of 
FIorse. (Sc.ilc I ; iF) 

fleures of riders. The evidence for a definite 
conclusion is after all inadequate. Bendinelli, it 
must be noted, makes the interesting suggestion 
that the group mav have stood over the south 
gate ot the Acropolis of Lanuvium, which was 
brought to light in the excavations ot 1914—17, 
not far from where Ford Savile found the greater 
part of the tragments belonging to it.^ I his 
position would be particularly suitable for a group 
ot Imperial personages, and if the central figure 
were that of the Emperor, no one more likely than 
Antoninus Pius can be suggested. In that 
event, if alone, he was presumably flanked by three 
mounted figures on each side ; - but it is equally 


1 Cf. B'^FiJillcll 


lit. pp. 777 tt. 
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probable that he would have been accompanied 
by Marcus Aurelius, which with the same number 
of attendants would give us eight figures in all. 



Fig. 4 (Xo. So). Fragmenis or Male Figure. 

(Scale I : iS.) 

(2) 80—103. Other Sculptures, excluding Reliefs. 

80 (Fig. 4. Leeds, Inv. Nos. 29, 30, 39). 
Three fragments of a draped male standing figure, 
of life size : — (u) Right foot and leg nearly up to 



clasping a small fold of the toga ; (r) fragment of 
similar stvle, -253 high, apparently from bent 1. 
arm and drapery in front of shoulder, to judge by 
the oblique folds of the latter ; the portion of the 
arm exposed wears an undershirt with a ribbed 
surface. 

A little seems to be lost between (u) and {b). 
These three fragments alone seem to have survived 
from what must have been a male portrait statue 
of a common type, dating probably from the first 
or second century of our era.^ 

81 (Fig. 7. Leeds). Fragment, broken 
through, from the top of a male head of about 
life-size. The inner surface is worked smooth, 
and has a dowel-hole in the centre, indicating 
that the head was made in two pieces. The 
treatment of the hair in straggling locks suggests 



Si c|^ ss 

Fig. 5. Fr.wme.nt of FIead i.x Style of Polyclitus, Persephone ( :) a.nd Ro.man Girl. 
(Scale : 81 ca. 1:5; the others I : 4.) 


knee ; the person represented wears a long toga 
and close-fitting shoes. Beside his r. leg is a 
scriniuni - 292 high ; he stands on a base -087 high ; 
ih) fragment -506 high, with both knees and r. leg 
nearly to hip ; the r. knee is advanced, and the 
r. hand, lacking the thumb, hangs down, lightly 


^ Cf., among ni.uiv others, the unknown personage in the 
\ atican(.Mus. Chiaram. 15, Amelung, Cat. I.p. t-S = Reinach, 
Repertnire, iii. p. 274 , 4), the l.nuvre .Vugiutiu (Remach, np. cit. 


the School of Polvclitus, represented here in a 
good Roman copy. 

These capita desecta are discussed bv J. R. 
Crawford in Alemoirs of the American Academy in 
Rome, i. (1917), pp. 103 ft'., who shews that this 
method of construction can have had no ritual 


i. p’. 137- 4= Bernoulli, R’^m. Ik'iii. ii. 36 ), and the Florence 
BriidKHiiitS (Reinach, 'sp. i. p. 577, 2 — Bernoulli, op. on 11. 

.T'7)- 
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significance. This example does not figure in 
his list. 

Sc (Fig. 6. British Museum, B.M. Sculp, ni. 

1 143). Female figure lackin'; the head and most 
of both arms, and mergin'; below the waist into a 
base roughly oval in section, with a rippled surface 
to indicate water. The hair falls in a level mass 
behind, and the ends of a tew locks are preserved 
on the shoulders. The 1 . arm was raised above the 



FiC. 6 (Xo. S’). SCYLL\. FROM A FoCNTMN. (Sc.llc I : S.) 

head, and the r. was advanced. This warrants the 
identification with Scvlla, as described in the 
Catalogue, l.c.; Ford Savile, who had over- 
estimated its aesthetic importance, thought it a 
water-nvmph. H. -64; there is a rectangular 
clamp-hole where the back joins the base. 

83 (Fig. 7. Ibid.. Inv. Xo. 1893-7-13.1 ; not 
in Cat. of Sculpture). Female head, possibly 
Tuno, with stephane. and hair waved and gathered 
into a knot behind ; about two-thirds life-size. 


FROM EANLTVIETM 77 

Poor work, in distant imitation of a Oreek fourth 
century tvpe. Italian marble. H. -172; 
features somewhat worn and pitted bv water. 

Cf. Archaeologia. xlix. p. 3^6, and PI. Hk, 2. 
84 (Fig. 8. Ibid.^'). Portion of a female 

head of more than life-size, wearing plain stephane, 
beneath the lower edge of which several small 
holes have been drilled, for the insertion of curls. 
M ore than half the head, including the r. side of 
the tace, is broken awav. H. -21. 

Subject uncertain; possibly an Empress in the 



Fig. 7 (Xo. S3). Jv\o(:). (So.ile i : 3).) 

guise of a Divinity or some abstract conception such 
as Pietas. Fair work, possibly of first century, .\.d. 

(N'ote. — X’os. 85-174 are all at Feeds, with 
the exception of the sundial, X'o. 133; to save 
space I have omitted the inventory numbers where 
these exist.) 

87 (Fig. 9. Feeds). Three fragments ot a 
small draped standing figure, of coarse-grained 
marble, much weathered and disintegrated, as bv 
fire : — (,?) headless bust, wearing tunic and toga ; 
r. arm broken oft at shoulder. H. -216; (8) 

lower portion, from hips to ankles, with 1. knee 
slightly bent, and the remains of a puntello on 
I. thigh. H. -318; ((■) small piece of drapery. 


^ L npuMi-lied ; a can in the I.cc-C' 


MlI'LUIU. 
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with deep-cut parallel folds. Fair work, but 
subject unidentifiable. 

86 TFia:. lo). Fragment of torso and upper 



Fig. 8 (No, 84). Portr.vit of ax Empress (r). 

(Scale I'll. I ; 3.) 

legs of youthful nude male standing figure ; white 
marble. The pose indicated, with the 1 . leg 
advanced and the bodv inclined to the left, suggests 



Fig. 9 (No. 85). Frag.mexts of Small Portrait- 
statue ( ?). (Scale ca. I ; 10.) 

a Praxitelean tradition ; there are traces of attached 
object on 1. hip, and a smaller one on the r, thigh. 
Broken away above navel, and from thighs down- 
wards. H. ‘14. 


87. Base with feet of two small draped stand- 
ing figures ; that on r. was larger, and had 1. foot 
slightlv drawn back and turned outwards ; folds 
of drapery are visible between the feet of each, and 
the remains of a pillar, semicircular in section, 
between the figures. Both wear similar shoes, 
with five parallel thongs passing over the instep. 
Dimensions of plinth, -09 X ‘495 ‘196; poor 

work. 

8 8 (Fig. 5). Fragment of head of child, v.fith 
hair dressed so as to rise high in the centre ; 
broken diagonallv across from r. temple to neck 
below 1 . ear. H. -loi ; fair work, perhaps Julio- 
Claudian. 

89. Female head, apparentlv unfinished, with 



Fig. 10 (No. 86). Torso-frag.ment in Style of 
Praxiteles (.'). (Sc.ile l : 4.) 

hair roughed out only ; dressed smooth behind ; 
tip of nose missing. H. -158. 

90 (Fig. 5). Female head, wearing high plain 
stephane ; perhaps broken off from a double 
herm ; nose missing. H. -121 ; subject uncer- 
tain (Persephone .?). 

91. Small head, male (r). Chin and nose 
chipped away, and rest of surface much damaged. 

H. -07. 

92. Portion of r. foot, rather more than half 
life-size ; apparentlv Parian marble, with large 
crystals. Heel and toes lacking, and part of sole 
left rough wFere it rested on the base. L. -122. 

93. Portion of r. hand, with remains of bent 
wrist; similar scale and marble to No. 92. An 
oval surface, left rough, on the back shews that it 
had rested on a support, palm upward. Fingers 
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and thumb broken off at top joint. 

• 175 - 

94. R. hand, broken at wrist, holding an 
uncertain folded object which is broken awav 
close to the fingers. L. of middle finyer, -031. 

95. Thumb only, ca. life-size, with small 
dowel-hole in base. L. -06. 

96. Portion of small hand, holding uncertain 





ICO 1:2 

Fig. II. TtRMix.vL Hr.uis. (Scale; 9S. i :6; 99. 102, 
1:5; 100, I : 4I.) 

object, with fingers outspread and slightly bent. 
Poor work. L. of middle finger -045. 

97. Two fingers, ca. three-quarters of life- 
size (if male), holding a rod. Possibly from figure 
of Bacchus or Mercury. 

Terminal Heads, etc. 

98 (Fig. 1 1). Head of bearded Bacchus. H. 
'1 52. Broken below, and chin and tip of nose 
missing. The hair is bound with a plain rounded 


fillet and a small curl projects in front of each ear ; 
it apparently fell in long locks on to the shoulders. 
Rectangular pillar behind the head, with dowel- 
hole -02 in diam. in upper surface ; two more 
holes in the fracture at the neck point to an ancient 
repair. The ti'pe seems to indicate a fifth-century 
original.^ 

99 (Fig. 1 1). Double herm, broken below. 



Fig. 12 (Xo. loi). Pas, from a Double Hf.rm. 

(Scale cd. I : 3. 

H. •108. Female head with plain stephane, and 
youthful male head with short curly hair secured 
by a fillet ; the latter lacks the nose. Perhaps 
Apollo and Artemis ( .'). 

100 (Fig. ii). Head of bearded Bacchus, 
wearing a yine-wreath with grapes and a plain 
fillet across the brow. Tip of nose and one grape 
of wreath lost. H. -iby. A feeble copy of an 
unimpiortant type. 

10 1 (Fig. 12). Head of Pan, from a double 


THE ANTIQUITIES FROM LANUVIUM 
I-. over all 


^ Pcrh.ips related to th.U from which 1 .- derived the terminal bust in the X'atican (Mu5. Chiar.im. 68t A, Amelunu, Cat. I. 
p. 779), in spite of ditferencei of treatment. 
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herm. H. -2,73. The other head is lacking, 
perhaps having been intentionally split off. The 
beard is rendered in two locks ; the bust left 
roughly tooled. Small fragments are missing 
from the nose, lower lip and bust on 1 . Hori- 
zontal dowel-holes on each side of bust, with 
remains of iron pin in one. 

Reminiscent of Hellenistic work, perhaps from 
same original as the herm of Pan in the Lateran 
(Helbig, 636 = Reinach, Repertoire ii. p. 5c 5, 7). 

102 (Fig. ii). Head of youthful Bacchus. 
H. - 2 1. The hair is combed smooth and parted 
in the centre, and is secured with an ivy wreath, 
with plain rounded fillet across the brow ; two 
lon^{ locks fall in front on to each shoulder. Tip 
of nose and one ivy-leaf missing. 

Poor superficial work ; the drill in undercutting 
the hair has come through to the back of the head. 
A well-known type, of which Reinach, op. at. 
ii. pp. 1 12 ff. gives manv variants. 

103. Headless bust of draped woman. H. 
•143; the bust, which is of very poor style, is 
worked hollow behind, except for a support. 

(3) 1 04- 1 07. Reliefs. 

104. Small fragment of a bust in green 
basalt. Head missing ; broken below and on 1 ., 
and worked smooth behind, shewing it to haye 
been part of a relief (or possibly an acrolithic 
statue .^). Remains of two curls on r. shoulder, 
and of pin securing drapery. Diam. of neck 
•075; th. of relief -05; horizontal dowel-hole 
•012 in diam. for attachment to background (or 
framework }'). 

toy. Small fragment from a relief (sar- 
cophagus.?), broken on all sides. H. -108; 
max. depth of relief -025. Torso of miale 
figure, of slender type, slightly inclined to 1., with 
r. leg advanced ; broken at waist and above knees. 

106 (hig. 13). Head of Satyr or rustic deity, 
from a relief. H. -152; br. -165. Upper r. 
corner lost, and broken below and on 1 . The 
back has been dressed with a toothed chisel only. 


except for a border -037 wide, which is dressed 
smooth. The hair grows upwards from the 
forehead and falls in long curls, one of which covers 



Fig. 13 (Xo. 106). Rfiirc Deity. (Sc.ile i ; 3.) 

the left ear; the overhanging brows, distended 
nostrils and wide-open mouth add ferocity to the 
expression. 



Fig. 14 (X*o. 107). Dancing Maiden from Well-head. 

(Scale 1:5.) 

We can scarcely identify the rustic deity 
represented here, as the type is not distinctive, 
but perhaps we mav regard it as Faunus, as it so 
closely resembles the Faunus on one of the silver 
vessels from Hildesheim.^ Such heads are 
common on the angles of lids of sarcophagi and 


^ Pcrnicc-W inter, Dtr It ildcjl'cimer Silr'trJiiiiJ, p. 3(), Fi'a. 13, and Plate; XI\".. X\ . 
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in decorative friezes/ but this is in stvie rather 
above the normal. 

107 (Fig. 14). Fragment of a curved relief, 
perhaps from a well-head. H. -266 ; th. of slab 
•03“. Female figure wearing stephane advanc- 
ing to r. with r. raised, presumablv dancing. 
R. shoulder and breast are bare, and she holds 
draperv on 1. shoulder between first finger and 
thumb. A poor copv or adaptation of a familiar 
tvpe ; - the r. hand is a verv clumsv piece of work. 

(4) 108 — III. hi'iures of Jnimals. 

108. Fragment from hind-leg of feline, pos- 
sible a panther (from a Dionvsus-figure). H. 
• I "C ; fair work. 



Fig. I, (No. 112). Paxil ivith Sphixx and Gryphon. 
(Sc.ilc I : ft.) 

109. Fragment from the muzzle of a lioness, 
which had served as spout for a fountain. E. 
•loi ; diam. of aperture -0:2. 

*■ Ct. Liimrc. RlIii-kIi. Ri t'ju c. i. p. IC4. 2; p. 115, i; 
Auic.m (G.ill. i..ip. 177. AnielunG. C., 1 . I. p. 2 i)l : 
Btlvedcrc, 3<>;. Anicluns. <-'.1.'. II. p. loi). 

- Pcrli.ip; .1 J.in^ine m.iKkn ; Lcrr.iinly too to be .1 


8 I 

1 10. Duck, with bill pierced as a spout. 
I.. •172; h. -095. Tail missing. Aperture 
under bodv. 

111. Tortoise. I>. -19; head and fore-legs 
missing. Small dowel-hole in neck bv which 
head was attached separateh', and two small 
dowel-holes in shell of back, to r. of centre. 
Presumablv from a statue of \ enus. 

1 12 (Fig. 13'). Fragment of a slab, probablv 
from the end of a sarcophagus. Complete above 
and below. H. -49 ; br. averages - 228, and was 
originallv ca. -70 at least; max. th. -031. Eeft 
rough at back, except for a small area near the 
lower edge where some design in low relief seems 
to have been commenced but abandoned. In 
the centre is a sphinx seated to 1., apparentlv on a 
tripod, but the face and most of the bodv, as well 
as two legs of the tripod, are missing. On the r. 
is a small grvphon, standing to 1. with r. fore-leg 
raised.-^ Behind the latter is an uncertain object. 

(7) Altars^ vot'fve bases, anhitectural fragments, etc. 

I 13. Small columnar altar on triangular base. 
H. -ipB; diani. at top ‘ig; pierced vertically 
with a hole ea. •o;~ in diameter. 

1 14. Base from a small columnar altar. H. 
•07"; br. and depth broken. 

I I 5. Fragment of sculptured cornice from a 
small altar. H. -121 ; br. averages -088 ; max. 
th. -1 21. Complete above and behind onlv. 
The onlv decoration is a poor conventional 
palmette-motive. 

1 1 6. Fragment of a hollow columnar altar, 
which has been re-used as a well-head, to judge bv 
the rop>e-marks. H. -267; diam., inner -277, 
outer -42 ; broken below and in section. The 
column shaft is fluted and terminates above in a 
capital corresponding to no known order of 
architecture. 

I I 7. Upper part of a base for a votive obiect. 
H. -222 ; br. -21; th. -oft.s. Broken below; 

fur irli.iGi 'Mt'ii L'ri'pfion- i.n the end cf. 'J.H.S. 
(mcod I'p. S2.i)S ,inJ Pl-,\ IF, Xn.,irid rtf', tn Robtri, S.,/S, 

Ki ... nil S2. 
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there is a shallow sinking ca. -ojj square in the surface is preserved. Above is a small circular 
middle of the upper surface. At the top is a dowel-hole, and at top and bottom of each side 
cornice-moulding, and a second cornice with a are clamp-holes -076 long and ‘022 wide, with 
dentil-moulding occurs -lo below the top ; below some traces of iron preserved. On the front is a 
this is the upper part ot a winged Gorgoneion, double sprav of iw-leaves ; on the back and at 
but the stone is broken above the forehead. each side are vertical motives of alternate darts 

ilS (Fio-. 16). Capital of composite (Ionic- and palmettes with pear-shaped leaves; on the 
Corinthian) pilaster. H. -464 ; original breadth back onlv are also clusters of berries in the field 
of abacus - 61, of shaft -432 ; max. depth of relief beside the main motive. IModerate work. 



Fig. 16 (No. ilS). PiLAsrnR-c.iPiTAL. (Sc.ilc ra. l ; 6.) 

Cii. -076. Broken on r. Between the volutes 
are three deeplv cut ova, from above the centre of 
which springs a floral ornament ; a lotus tendril 
springs from the top of the volute. Below the 
ova is a transverse band of rope-mouldine^, and 
below the fluted portion of the shaft is a band 
of 5 acanthus-leaves alternating with four 
tongues. Fairly good work, perhaps of mid- 
second century.^ 

1 19 (Fig. 17). Pilaster from a balustrade or 
screen. H. •42; br. -177; th. -07, broken 
above, and only a small portion of the lower 



Fic. 17 (Xo. no). Decoritive Pilvster. (Sc.'ile cin i : 6.) 

I 2 0. Fragment of a shallow triglyph-like slab 
with a plain cornice above, possibly from an altar, 
H. "254; br. •079; th. -I I. Complete above 
only. Poor work. 

12 I. Marble antefix with eagle in pediment. 
H. -235 ; br. -177; depth -28; broken behind. 
This bird with the appearance of a dissipated 
Skye terrier is hard to parallel for naive ineptitude 
in any period of art. 

122. Fragment of a frieze moulding, of 
unknown purpose. L. -28 ; h. -088 ; depth 
•069 ; broken on 1 . only. Ornamented with a 


^ It contr.ibti unfavourably with the fine composite capitals from the Forum of Trajan (cf. Anderson-Spiers— Ashbv, Archi- 
tecture oj Rome. PI. XX\ ). 
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row of alternating spirals from which fall tassels 
in pairs, alternately downward and upward. 

123. Fragment of the volute of an Ionic 
capital; present diam. -14; much broken. 

I 24. Small fragment of an Ionic column, of 
crystalline limestone, w’th remains of five flutings ; 
broken through and mended ; surface burnt and 
chipped. H. -065 ; width ot flutes -026, of 
arris -06. 

125. \"olute of an Ionic capital, with tongue 
and dart ornament in relief on the side of the 
volute. H. -175; of coarse tufa; perhaps earlv 
work. 

126. Antefix (.^), consisting of a nine-leaved 
palmette springing; from the centre ot a half- 
opened blossom. H. ■213 ; max. br. '127; 
broken ; similar material to the last. 

127. Fragment of an antefix, perhaps of 
similar tvpe, but badly weathered and broken. 
H. -133 ; br. •152. 

(6). 'SUsceUaneoiis hmamental fragments^ hi mdrlle. 

128. Fragment from the rim of a large marble 
crater^ with egg-and-tonguc ornament. E. -23. 

129. Ditto, with egg-and-tongue ornament 
enclosed below with a narrow beading, and remains 
of lotus-pattern on under surface. Poorer work 
than the preceding No. E. -173. 

130. Ditto, with giiilloche border enclosed on 
each side with beading, and coarse egg-and-tongue 
ornament above. ^ E. -12. 

13 I. a, h (Fig. 18). Two fragments from a 
candelabrum shaft : (u) H. -40 ; circumference 
below, -38, and at a point ca. -25 above this, 
•345; (/i) H. -18; circumference below, -25; 
both are decorated with narrow spiral flutings 
and closed acanthus-leaves. The latter fragment 
was identified bv the finder as a spoke from 
the wheel of the chariot which he believed 
to have formed part of the group of equesfrian 
figures," but, as I have previously pointed 

1 On a label i; written ' Xel uiardino del mio Xdllino, Ap'r. S5.' 

- Arihaeoh^iii. xlix. p. 375. and PI. 27. I. 

Papers, B.S.R. vii. p. b;. 


out,'^ it is clearly to be connected with (ei) as 
part of a candelabrum shaft. W e cannot ascertain 
the original height of this shaft, both fragments 
being broken at each end, but assuming a 
regular decrease in diameter of ‘035 in -cy m. 
as visible in fragment (<.') (r= -14 in i m.), rather 
more than -70 is lost between the top of and 
the bottom of (/’), giving an original height of 0?, 
I- 10 at least. Candelabra of this tvpe are com- 
mon, especialh' in the Roman Imperial period. 
Cf. Daremberg and .baglio, Fig. 1092 ; 


Fir,. iS (Xo. 131). FRAOMHNli 01 CaNULL \BK l. M. 

(Sx.ilc <'ii. I : 6.) 

Reinach, op. cit. i. p. 127 (four examples in the 
Louvre), though none of these exhibit the spiral 
flutings. 

The ornate example in the British Museum, 
R.d/. Sculp, iii. 2508 (= Mus. SLirbles, i. PI. y), 
seems actually to have been found many years ago 
at the same site, but these pieces can hardly be 
connected with it. 

132 (Fig. 19). Small votive patera of coloured 
marble (Brescian r), bearing the inscription 
g. I.ABE.g.F.IOVI BEOXb.i This is appar- 

■* = C.l.L. xiv. 4177; there i? no doubt .ibout either the 
reading or the .intiquity of the inscription. 
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entlv unique both as a title of Jupiter and for it; 
orthography (beono = bono). H. -045 ; diam 
•107. For the donor’s name O. Ldbe(rius) w£ 
mav compare 0. Laberius O. L(ibertus), C.I.L. 
xiv. -I43, apparently also from EanuviumT 
133 (in the British IMuseum, B.M. Sculp, iii. 



Fig. 19 (No. 132). \'otive P.xtera. (^c.ile i : 2.) 

2547; a cast at Leeds). Sundial, with dial in 
the form of the eighth part of a hollow sphere, 
graduated with twelve hour spaces on the concave 
surface. The lead remains with which the 
gnomon was attached. Limestone. H. •235 ; 
br. -286. 

134. Small fragment, broken below only; 
rectangular in section, with a narrow vertical raised 
rib along centre of back and tront ; on the front, 


shallow grooves run upwards and outwards from 
the central rib, leaf-fashion. A projecting tenon 
is broken off below. Perhaps a decorative finial 
from a chair-back ; it seems too small for a sword- 
hilt. H. -oby ; br. -045 ; th. -03. 

135'. Small rectangular block of marble, 
broken at one end ; the other surfaces are dressed 
smooth. L. -loy ; br. and th. -045. 

136 {c!—d'). Four small shapeless fragments of 
Italian m.arble, much weathered. 

(7) 'Marble Panelling. 

137-72. Thirty-six fragments of marble slabs, 
varying in thickness from -oi I--035. The largest 
is of cipollino, -38 long; two seem to belong to a 
circular plaque ot red prophyry, of which material 
there are fiye pieces in all. Other marbles repre- 
sented include yellow African, ^cerde antico, red 
Laconian and white (Italian), the last most plenti- 
ful. Most are rough behind, and a few have 
moulded edges ; the majority are small and need 
no further description. 

(8) Stone Implements . 

173. Polished stone pounder of dark green 
basalt, oval in section. L. 'iiy. 

1 74. Another, oval in shape with vertical 
sides. L. 


TERRACOTTA OBJECTS. 

(A) Architectural (Xos. 1-137). 

The great majority of the best architectural and less important, include nevertheless some 
terracottas from the site presumed to be that of the interesting examples which seem to deserve illus- 
temple of Juno are in the British Museum, and tration as well as description. It is not practic- 
are included in Mr. H. B. Walters’ Catalogue able — nor am I qualified — to attempt in this cata- 
(1903).- The pieces in Leeds, though smaller logue a full discussion ot all the Lanuvium terra- 

^ The cuiinection of tlii; f.miilv with T.anir\ ium i- pointed out 771, 772, 776 are not architectural. That the identification by 
by Lord Sacile, Archdeulngia. xlix. p. "o. Lord Satile of this lite a; that of the Juno-temple i^ erroneous 

- Xos. B 6o;-6li ; U 711 fr. ; note th.rt D tyb i^ a Roman has been pointed out .above, 
mural relief; F, 144 is a Roman tile; B bib, 617. 1) 75^1 -ybi;. 
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cottas, of which the need has long been felt,^ but 
it seems worth while to combine here the British 
Museum and Leeds pieces and re-group them on 
the lines followed bv Koch in his admirable studv 
of the Campanian terracottas,- and, moreover, in 
the light of the recent studv of the later frag- 
ments from Falerii (in vol. viii. of these Papers, 
PP- 1-34)- 

Claw — Considerable differences are to be 
noticed in the material ot which these fragments 
are made. In general, two clearlv defined types 
of clav must be distinguished, the former being 
impure and full of particles of grit, which is mostly 
black but includes small particles of quartz and 
mica, while the latter is a more finely levigated 
clav, with little foreign matter except small lumps 
of pounded reddish-brown terracotta. The pro- 
portion of grit in the former class varies to some 
extent ; and the colour, according to accidents 
of firing, ranges from an even creamy shade, 
sometimes almost bluff or straw-colour, to deep 
pink or brownish-grev. The other class is usually 
reddish-brown, but sometimes pink with a grey 
surface. A few miscellaneous fragments, free 
from grit, are of a rich creamv shade, and appear 
to be uniformlv late in date, perhaps of the 
Imperial area. It seems clear that the grittv frag- 
ments are definitelv earlier than the other group, 
and an approximate dividing line between them 
might be tentativelv fixed at 400 b.c., but only as a 
rough indication, and one or two pieces seem to 
furnish exceptions to this classification. 

Paint . — The two colours most usually employed 
are a deep red, approaching rather to Pompeian 
red than to crimson, and a deep brownish-purple, 
which is perhaps in reality a faded black, and is so 
described. On some of the later pieces onlv 

^ 1 ..". bv Mr;. Strung, J.R.S. iv. (191^.). p. 166, note (>. 

- H. Koch, Ddihic’rrakottcti au; Cam pdnu'ii [Berlin. 1912]; 

I liave found tin? work mo?t helpful with reg.ird to the inter- 
pretation of manv of the I.eed, fragment?. A few of the 
Lanuvium piece? hat e been recently rcpubli.-hed by Mr?. E. 
Aan Buren in her F I'S'-iratii'e Terra-Cotta Rtii'tnitaits in Etruria 
and I.atiiim in the J' I ■ and F . ,entiirie< re, to which reference^ 
are given below, tthere nece.'?ary. 

^ A? Koch noticed on Campanian example?, op. cit. p. 13; 


FROM LAXUVIUM 

there is a wider range, including a light Prussian 
blue, pink, and a pale orancje-vellow. Sometimes 
the colours are laid direct on the clav of the early 
fragments, but more usuallv thev are on a creamy 
slip of varving thickness. Some of the later 
pieces have a thick chalkv-white slip like pipe- 
clav, and in one instance (Xo. 65), where the 
fluted tongue-mouldings of a kvmation-cornice are 
painted alternatelv red and vellow, in each case on 
a white slip, a red stripe is visible underneath the 
vellow, indicating, presumablv, a re-decoration to 
have taken place. In a few instances a shallow 
incised line is visible, which served as a guide to 
the painter ; this seems to be exceptional, but had 
we more examples of painted ornament on fiat 
surfaces which included circles, we should no 
doubt find that thev had been set out with a 
compass.'^ 

Baking . — The durabilitv of the colour on the 
earlier pieces leaves no doubt that thev were baked 
again after painting; it is, however, probable that 
some of the later pieces, from which the colour 
has almost or entirelv disappeared, were not re- 
baked,-^ or at anv rate not again subjected to a 
high temperature. 

Provenance . — The brief account of the discovery 
of the more interesting of these terracottas, given 
bv I.ord Savile in his report,^ gives no help 
towards the problem of allocating them to their 
original positions on the structure (or structures 
from which thev have come. It seems likelv, as 
he points out, that, in view of their almost un- 
damaged condition, the two finest antefixes with 
female heads (Xos. 4 and 6 below) had been taken 
down and carefullv buried, for it is hard to 
believe that thev could have fallen without being 
shattered. 

naturallv where the e(jlour h applied, tu detail; of ornament in 
relief, truide-line? are not needeei. 

^ Cf. Koeh, 'Ip. eit. p. 14. 

“ liii, p. 15 i. 

Cf. Bendinelli, op. cit. p. 342, note 1. who compare? the 
depioit found at \ eii. X'ltizie de'e.'i .^ea: /, 1919. pp. I ; ft. It i; 
natural to ?hare hi? regret that no exact recotei wa? kept of the 
object? accompanving the antefixe? in the depo?it at Lanucium. 



86 


THE BRITISH SCHOOL AT ROME 


IXVEXTORY. 

1. Eave-tiles. 

1 (B.M. B 6io (17)). Fragment of tile flat on 
one side and slightly concave on the other : the 
flat surface is bevelled away at one end, and there 
is a small rectangular projection at the other end. 
Along the upper edge is a painted dentil pattern ; 
the dentils spring from a blue band, and are each 
divided into three stripes of white, blue and black 
respectively ; the moulded end is coloured red. 
H. -241 ; br. -241. 

2 (B.M. B 61 1). Fragment of tile with slightlv 
curved surface covered with a white slip ; on the 
front are painted an undulating band in red and 
a maeander pattern in red and black ; on the top 
is a band of black. H. -165 ; br. ‘075. 

3 (Leeds, Inv. No. 4). Fragment of flat tile, 
with outer edge complete. Earlv tvpe, of grittv 
clay, with creamy slip ; traces of red on lower side 
and a black lozenge on edge. H. *125; br. • i 7 ; 
th. -044. 

2 . Antefixes. 

The evolution of the antefix from a decorative 
attachment to mask the outer end of the curved 
cover-tile {kahpter) into an elaborate plastic relief 
in which the curved tile terminates is not illus- 
trated by the Eanuvium specimens, as thev all 
belong to the developed stage. The transition from 
the small diameter of the tile to the lare:er one of 
the elaborate antefix involved a structural problem 
solved at first by increasing the diameter of the 
tile as it approached the antefix ; ^ a subsequent 
stage seems represented by a thickened rib along 
the top of the tile, sloping up to the top of the rear- 
surface of the antefix, or sometimes a double rib ; 
another alternative, well illustrated at Eanuvium, 
is for the rib to rise sharplv close to the antefix 
and be undercut on the inner side, forming in 
fact a handle. Several of these ‘ handles,’ some 
oval and some rectangular in section, are in the 

^ See Koch's sketches, op. iit. pp. 4 fF., Fia:^. 2-10, which well 
illustrate various types (;f attachment to, or ^trenirthc•nina of, the 
back of the antcfi.x. 


Leeds collection.- Antefixes Nos. 4 and 6 have 
them unbroken. It is interesting to notice that 
on the Campanian antefixes, the ‘ handle ’ tvpe of 
attachment is exceptional among the earlv speci- 
mens, and common amona: the later. ^ The ante- 
fixes of the finest period are normallv to a slia:ht 
extent concave in section, and as thev were set at 
right angles to the slope of the roof and not to the 
level of the ground, must have appeared to look 
down on to anvone approaching the buildino; from 
the side. 

(u) Archaic Types. 

4 (B.M. B 605). Female head in relief, within 
an arched frame. The hair is parted and elabor- 
atelv crimped, and looped up over the ears, falling 
in three plaits down each side ; she wears a stepha.ne 
ornamented with patterns of maeander, and 
diagonal crosses in purple and black, circular 
earrings with black centres, and necklace. The 
hair and eyes are painted black, the necklace 
purple. The inner edge of the frame ends in 
double volutes, on the ends of which rest palmettes 
with five lobes, painted black and purple; round 
the frame are (i) an open-work honevcomb 
pattern, picked out in black and purple, (2) a 
raised fillet with groups of three chevrons in purple 
and black, and (3) an outer border of moulded 
leaf or tongue pattern, the centres alternately 
black and purple. Projection at back complete. 
H. -381 (— 15 ins.). Archaeologia., liii., PI. 7, 
p. 15 1 ; iSotizie degli Sca.z'i, 1889, p. 247 ; Builder, 
4 March, 1899, p. 220 ; J.R.S. iv. (1914), p. 168, 
Fig. 17 (head on r.) ; E. Van Buren, Figurative 
Terra-Cotta Revetments, p. 21 (Type XX), and 
PI. XIV., Fig. i.i 

5 (PI. XX\ l\a. B.M. B 606). Similar head. 
On the stephane, maeander onlv ; the necklace 
has a pendant in the middle. On the outer raised 
fillet of the frame in place of the chevrons is a 
twisted pattern in red and black. 

Restored, except head ; support at back broken 

K'ux. 47-50 bcliiw. 3 Kfjcli, op. cit. p. 6. 

■* Fur otiicr examples (2) found in Rome, and one ,U L-anm ium, 
now in the local Museum, cf. E. \ an Buren, op. cit. p. 21. 
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away, but the semi-cylindrical roof-tile to which it 
was attached remains. 

H. -381, J.R.S., l.c. (head on 1 .). 

6 (PI. XXVIU. I.eeds, Inv. No. i). Similar 
head. On the stephane^ remains of zigzag lines, 
perhaps diagonal crosses as on No. 4 ; the necklace 
has a pendant, and below this the top hem of the 
garment is represented bv four lozenges in rect- 
angular compartments. The background between 
the outer plaits of hair and the bases of the palm- 
ettes of the frame is not cut away, as it is in Nos. 4 
and 5. H. -381. Portions of frame restored; 
attachment and roof-tile complete. Colour as on 
No. 5, with twisted pattern on fillet, but much of 
the paint has perished. 

7 (Fig. 29, 3. Leeds, Inv. No. 3). Fragment 
from frame of a similar head, with certain difier- 
ences, viz. outside the outer border of tongue 
pattern is another raised fillet half-round in section, 
with a twisted pattern in red and black, trom which 
project blunt-ended teeth, -022 long; on these is 
a narrow stripe of red paint, the base of the teeth 
is picked out with black. For details of colouring, 
see Fig. 29,3. The clav is of the same grittv tvpe 
as in Nos. 4-6, with which this fragment is 
contemporary. H. -14. 

8 (B.M. B 618 ; E. Van Buren, op. cit., p. 19, 
type XIV, and PI. XII., Fig. 3).^ Part of 
antefix in form of a female head. The face is 
oval, with a firm, cleft chin, almond-shaped eyes 
with thick lids, and a small straight mouth. The 
hair is parted and crimped, with a double diadem ; 
there is a maeander pattern on the lower band, 
that above being indistinct. Broken at neck and 
on 1 . H. -083. 

9 (B.M. B 619 ; E. Van Buren, op. cit. p. 19, 
tvpe XV, and PI. XII., Fig. 4).^ Similar frag- 
ment, with hair arranged in close scallops round 
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the forehead. Red colour on lips and pupils. 
Broken at back, above and on 1 . H. *13. 

10 (B.M. B 620). Male (.?) head, beardless, 
perhaps from an antefix. The hair is not worked 
(or is covered with a thick cap r). The head is 
moulded hollow ; broken off at neck, injured and 
repaired at back. H. -124. 

11 (Fig. 31. Leeds, Inv. No. 17). Female 
head, apparently from an antefix. The hair is 
parted, and gathered in thick tresses. Broken 
on all sides, chin and lower part of cheeks missing. 
Clav ot grittv tvpe, as Nos. 4—7. Thick slip of 
creamy shade, almost like an enamel, much 
chipped. The head is worked hollow at the back, 
and has traces of a projection from the lower 
portion. Late fifth-centurv work. H. -13. 

12 (B.M. B 614 and Fig. 41 ad loc.). Part of 
antefix, forming head of bearded Satvr in relief. 
He has a moustache, and a row of spiral curls 
round the ears, which are of bestial form ; over 
the forehead are two large bunches of grapes 
and a triple-ribbed fillet. The face has been 
painted bright red. H. -158. Projection at 
back broken oft' ; head broken awav below mouth 
and at sides. Cf. Campana, Ant. opere in plastica., 
PI. 28. 

13 (B.M. B 6 1 5). Antefix with relief of Satvr 
and Maenad. The Satvr moves to r., his face 
and body to the front ; his r. hand is placed on his 
hip, and grasps a serpent ; he looks forward with 
1 . hand raised to shade his eves.- He is bearded 
and wears a wreath, and a skin over his arms ; 
his beard is painted black, his flesh and the skin 
a bright red. The Maenad on his 1. also moves to 
r., with body and face turned to the front and 
looks expectantly forward ; her hair is parted and 
waved under a fillet or cap, and she wears a long 
chiton, and himation over 1 . shoulder. Her 


^ TIilSc two liL'.idj .irc not c.italiju'ucd .is hcli'niiini; tn .inte- 
fixes in B.M. Cat., but Mrs. \'.in Buren riulitlv identifies them 
.IS such : .1 duplic.ite ex.tmple from Orvieto is quoted .ind repro- 
duced for tile former, .md duplic.ites of the hitter exist .it 
Orvieto .ind Munich (illustr.ited in her Fitn 4). Note tli.it the 
references to B.M. Ca\ 'lumld be tr.insposed in her puhlic.itiuii, 
.15 B ()I.S is gi\en erroneouslv .i' her tvpe X\ . 


- A. S. Miirr.iv, 4,//..'; , .'.c., and W.ilters, BM. T, 1 1 ar',ltar, 
aJ. compare the attitude of the Satyr described bv Plinv, 
XXXV. 13S, as .-1 prjsao^c'iui’td. Cf. E. Min Buren. ep. cit. 
p. 24 f., both for further references in (iretk literature to this 
attitude, and for further 1 arieties of the Satvr-h laenad ivpe of 
antefix from S.itricum, Ealerii, etc., and sp, c;/ , PI. \M For 
later examples from l.anuvium, see Xos. 24-2 S below. 
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himation is coloured red, with white embattled 
border, and on her face and hair are remains of 
black ; her arms are not indicated. In front of 
the pair a panther springs to r., painted dun- 
colour with black markings ; below is a plinth 
coloured red. H. -413. J.H.S. xiii. (1892—3), 
pp. 315-18 (with drawing and section); Furt- 
wangler, Meislerzverke, p. 251 (not in Eno-lish 
translation). Projection at back broken ; colour 
faded in places. 

14 (Figs. 22 and 29, i. Leeds. Inv. No. 18). 
Tapper part of Gorgoneion (from antefix :). The 
back is flat, but the line of breakage coincides with 
traces of an attachment, above which the existino- 
portion of the head projected. The hair is ren- 
dered in ten locks which are merely elongated 
lumps with serrated ed^es. The eves are laree 
and the pupils are slightly hollowed out ; the 
upper and lower lids do not quite join at the inner 
angles ; a faint ridge indicates the evebrows. 
The ears, which wear circular earrings, are un- 
symmetrical. Owing to damage to the mouth 
it is not certain — though probable — that the 
tongue projected. The tip of the nose has also 
suffered. H. - ii ; max. thickness -052. Red- 
dish-brown clav with small fraejments of pounded 
terracotta. Light-brown slip but no traces of 
paint. This would seem to be archaic, in spite 
of the clav which is usually typical of the later 
pieces. 

(h) Later Antefixes ( r 400 r>.c. onwards). 

1 5 (B.M. D 725). Antefix with design in high 
relief of youth and woman, both nude, and turned 
to the front. Both figures move to 1 ., the woman 
reluctantly, the man dragging her along ; with her 
1 . hand she tries to detach his grasp from her wrist. 
The group may represent the rape of Persephone 
or Oreithvia. The man is coloured red, the 
woman yellow ; below is a plinth, on which is a 
red stripe. H. ’356; nearly complete; end of 
projection broken ; heads of figures broken off; 
repaired in parts. 


16 (B.M. D 726). Antefix with relief of head 
of Medusa of transitional type ; flat nose and 
staring eves, protruding tongue, and thick wild 
hair brushed back from the face ; the pupils of the 
eves are hollowed out. On the top is an acanthus 
plant and on either side tendrils. The lines 
throughout have been touched up with a tool 
after moulding. H. • 1 73 ; top part broken awav, 
and projection at back wanting. 

17 (Fig. 22, 2. Leeds, Inv. No. 14). Antefix 
with relief of female head (of Medusa of less 
repellent aspect than the last. Her hair is parted 
in the centre, and slightly waved, with 8 curls 
projecting, which take the form of tendrils ; the 
lowest pair curve downwards, the rest upwards. 
The mouth is almost closed. The neck is short, 
and rests on a plain flat mouldino; with rectangular 
edges. H. -loS; fnax. depth '124. Reddish 
sandy clay ; no traces of colour. Broken above, 
nose chipped, and attachment, in form of a rib 
running up from semi-cylindrical tile, broken off 
short. Dates from the third centurv, b.c., or 
even later. ^ 

18 (B.M. D 727). Antefix. Female head in 
relief, with hair parted into thick waves each side ; 
below and round the face are tendrils. Remains 
of red colouring throughout. H. -165; top and 
sides broken away, also part of projection at back, 
W'hich is continued below the lower moulding of 
the front, lower part of face obliterated. 

19 (B.M. D 729). Antefixal ornament, tvith 
mask of Dionysus or bearded Satyr wearing large 
ivy-wreath forming a sort of canopy over the head, 
and ampyx over the forehead ; on either side of the 
face are clusters of ivy berries, with a large rosette 
below. The mouth is open ; the beard falls in 
straggling locks. Remains of red colour through- 
out. H. -235 ; lower part and back restored. 

20 (B.M. D 730). Fragment of similar orna- 
ment, but only the upper part of the face and the 
wreath remain, the rest being restored from No. i 9. 
H. (of antique part) ■ 1 14 ; traces of black but no 
red colour. 


^ Xo similar antefix type appears in Knch's book. 
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21 (Fig. 20. B.M. D 731). Part of antefix, 
with relief of Artemis as Trorna to the 

front. 1 A long tress of hair falls on each 
shoulder, and she wears long; 2;irt chiton with 
apoptygma, and bracelets ; there are remains of 
large wings at the sides, and in either hand she 
holds the fore-paw of a lion (onlx the head and fore- 
paws remaining). H.--I97; head and legs of 
Artemis wanting; projection at back broken 
off. Discoloured by fire. Reproduced also bv 
Bendinelli, Q-Lon. Ant. 1921, p. 33-, Fig. 20), 
who attributes it on account of its poor stvle to the 
latest years of the Republic. 



Fic. 20 (Xo. 21). Part of AsTfrix with Artf.mu 
lloTviot Or,ca)v . (Scale I : 3'i.) 


2 2 (B.M. D 732). Part of antefix, as the last. 
Artemis wears long chiton with stole and shoes ; 
the lower part of the lion at her 1. side remains. 
The design is covered with a white slip ; below 
is a plinth. H. -146 ; projection broken oft'. 

23 (B.M. D 733). Part of antefix as the two 
last, with lower part of Artemis wearing long 
chiton and shoes, and at her 1. side a lion springing 
up. H. ‘143 ; head of lion wanting; traces of 
projection at back ; surface scraped. 

24 a (Fig. 21. B.M. D 734). Part of large 
antefix as No. 13 above (B 615), Satyr and 
Nvmph moving to 1 ., the Nvmph in advance, but 
more in the background ; his r. arm is placed 
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round her waist. She wears a long girt chiton 
on which are remains of red colour. H. ’232 ; 
br. -17. Both figures broken off' from waist 
upwards ; projection at back nearlv complete. 
(Cf. Bendinelli, Ac. cit., Fig. 19.) 

b (B.AI. D 746). Part of a duplicate of the 
last, giving parts of r. leg of both figures ; remains 
of red colour. H. -iiy; projection at back 
partlv pireserved. 



Fig. 21 (Xo. 241). Part of Antefix with Satyr and 
Xymph. (Scale i : 21.) 


c (B.M. D 748). Part of another duplicate 
of the two last, with the lower part of bodv and 
1 . thigh of Satyr, coloured red. H. "ly ; surface 
worn. 

25 (B.M. D 735). Part of antefix in high relief 
with Satyr seizing Nvmph. He stoops for- 
ward, pilacing 1. arm round her breast ; she 
wears long chiton with apopt\'gma. H. ‘175; 
head of Satvr, and legs from knees wanting ; of 
the Nvmph only part of the bodv remains. 


^ Cf. the specimen from C.ipu.i, i)..l/. B and Koch's restored draw im; of It. PI. x\ i. 2. 



90 


THE BRITISH SCHOOL AT ROME 


26 (B.M. D 736). Part of antefix, as the last. 
The Satvr places r. hand round her neck and 1 . 
hand on her r. breast ; her r. arm is raised (.^). 
Traces of red colour. H. - ii ; hr. *178 ; of the 
Satvr the 1 . arm and part of bodv remain ; of the 
Nvmph, the upper part of the bodv. 

27 (B.M. D 737). Part of antefix as the last; 
of both figures onlv the lower part of the bodv 
and part of the thighs remain. Traces of vellow 
colour on a white slip. H. -loi ; br. -173; 
traces of projection at back. 

28 (B.M. D 738). Small fragment of similar 
antefix. Of the Nvmph the upper part of the 
body remains ; of the Satvr, onlv the 1 . arm and 
hand grasping her r. breast ; remains of dark red 
colour. H. -083 ; br. -12. 

29 (B.M. D 739). Part of large antefix. 
Lower part of woman with r. leg bent, wearing 
long chiton ; at her 1 . side is a knotted staff. The 
chiton is painted yellow (faded from red with 
broad purple border. H. -242. 

30 (B.M. D 740). Lower part of antefix, with 
projecting moulding along the base; on the 
1. side is part of a woman’s leg, in hich relief, the 
foot pointing outwards ; the rest of the surface is 
plain, with remains of colour. H. -204; br. -102; 
repaired. 

31 (B.M. D 741). Part of antefix. Lower 
part of draped woman moving rapidlv to r., in 
high relief ; she wears a long chiton with purple 
border. H. -iby ; part of projection remaining. 

32 (B.M. D 742). Part of antefix (or panel 
Upper part of body and 1 . arm of woman to the 
front, holding a pomegranate in 1. hand on r. 
breast ; she wears long chiton with apop/vgma. 
Remains of red colour. H. *102. 

33 (B.M. D 747). Part of antefix (or panel r). 
Thigh of man, in high relief ; on either side, 
unintelligible objects. Hollowed out at back, 
following outline of thigh. H. -076. 

34 (B.M. D 749). Part of antefix (.?). Bodv 
and thighs of nude bov, in verv hinh relief, the 
r. thigh raised horizontallv ; has been coloured 
red. H. -19. 

35 (B.M. D 750). Fragment ot antefix, with 


lower part of draped figure, coloured red. H. 
•I 2 I. 

36 (B.M. D 754). Part of antefix (or panel 
Woman, in relief, to the front, wearing long chiton 
and himation over 1. shoulder ; her 1. arm, broken 
off' at the elbow, was raised. In front of her r. 
shoulder is the bent 1. arm of a man, with part of a 
panther’s skin hanging over the shoulder. Of 
the woman onlv the torso and 1. arm remain. 
Traces of red colour. H. -lyS. 

37 (B.M. D 770). Part of antefix. Lower 
part of a woman to front, from below the hips, 
with feet parallel, wearing long chiton. Perhaps 
an Artemis, as Nos. 21—23 above (= D 731—3). 
H.-iyi. 

38 (Fie. 30, I. Leeds, Inv. No. 13). Part of 
antefix, in form of a palmette springing from a 
Comic mask. The mask has an enormous open 
mouth, nose like a Silenus, and eyebrows running 
obliquelv upwards from the point of meeting ; the 
hair hangs down in long bedraggled strands. 
From the top and sides of the head springs an 
elaborate palmette, mostly lost. Complete below, 
and at one point on r. only ; broken at back, but 
shews remains of proiection. Reddish clav, of 
late tvpe ; deep-red paint on lips and eyebrows. 
H. -133 ; br. - I 3. 

(f) Antefixes zAth floral designs only. 

39 (B.M. D 751). Part of antefix with elabor- 
ate acanthus plant ; part of projection behind is 
preserved. H. •14 ; the clay is fine and reddish- 
buff' to brown in colour. 

40 (B.M. D 752). Part of antefix, as the last ; 
no projection remaining, and back flat ; plinth 
below. H. -124; clav similar, but paler. 

41 (B.M. D 753). Part of antefix, with palm- 
ette in high relief (late type, ends of leaves 
voluted) ; on the 1., part of a large pine-cone. 
Projection at back wanting. Complete on r. onlv ; 
reddish-brown clav with fragments of pounded 
terracotta. Nail-hole in break on 1 . H. -133; 
th. -018. 

42 (Fig. 29, 4. Leeds, Inv. No. 16). Small 
fragment of similar antefix, comprising part of a 
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pine-cone bounded with a narrow fillet. Back 
flat; similar clay to the last. H. -086. 

43 (Fin;. Leeds, Inv. No. 13). Frag- 

ment of antefix in the form of a palmette, of which 
the lobes to r. and 1. of the central one curl out- 
wards and end in volutes. Reworked with a tool 
after moulding. No traces of colour, nor of 
attachment at back. H. • i 8 ; original breadth 

' 1 9 ; similar clay to the last. 

44 (Fig. Leeds. Inv. No. 15). Small, 

much broken fragment of similar type ; the lobes 



45 '’ 

I'w. 22. ^ ARIOCS .V\ rri I.C-FRV.MI NTS. (SlmIl' I : 3.) 


curl inwards, and holes are pierced through the 
centres of the volutes. Remains of attachment 
in form of a vertical rib, diminishing In size towards 
the top. H.-I2C; similar clay to the last. Poor 
work. 

43' (Fig. 22. I.eeds, Inv. No. 13). a') Large 

fragment from the left, and (Q small fragment 
from the rio;ht of elaborate antefix with acanthus 
in deep relief ; remains of projection of semi- 
cvlindrical kah'pter at back. Broken above. 
H. {ii) -ii ; (Q •063'; similar clav to the last; 
fair work (fourth (.^) century). 


46 (Fig. 22). Leeds, Inv. No. 13). Frag- 
ment of antefix in form of palmette, of which 
the lobes curl inwards, ending in volutes. 
Remains of attachment at back, as on No. 44 ; 
broken below. H. • i 2 3 , br. -143, similar clav 
to the last. 

47 (Leeds, Inv. No. 4, both). Two complete 
handle-shaped supports from the back of antefixes, 
oval in section. L. (along outside of curve) -38 : 
reddish-brown clay. 

48 (Leeds, Inv. No. 4, all). Eit^ht fragments 
of varvinn length from similar supports, roughlv 
rectangular in section. These range In length 
from -28 to '14, and are of creamy, gritty clav. 
resembling that of the complete antefixes. Nos. 
4—6 above. One is pierced transversely, in line 
ot break, with a nail-hole. 

49 (Leeds, Inv. Nos. 12 and 13). Fragment, 
joined together ^ from three small scraps, of 
the ribbed attachment from the back of an 
antefix. L. -13; grittv grev clav, with creamy 
slip. 

30 (Leeds, Inv. No. lacking). Small fragment 
from a similar attachment ; similar clav with 
traces of burning. L. -03. 

31 (Leeds, Inv. No, 3). Small fragment from 
the inner, undecorated end of a semi-cvlindrical 
kdlypter-t\\Q. L. -09 ; inner diam. • 10 ; yellowish 
grittv clay. 

3 . Kyniatifjn-mouldingi. 

These are all, apparently, from the cornice 
standing on the upper edge of the gable.- It is 
impossible to sav whether all belong to one build- 
ing only ; In any case they cannot be all con- 
temporary, and the later fragments by far out- 
number the earlier. 

(u) Early. 

32 (B.M. B 609). Portion of cornice, restored, 
comprising the following members : (i) below, a 
large fillet (or, rather, torus) with painted patterns 


1 Bv temple at ralerii (third-iecond centuries B.c.). bv Marv Tavlor 

- Cf. tlie restvratiun cf a dmilar cornice from the large and IT. C. Bradshaw, /'.j/'Cra, S', A' viii. p. aS, and PI. I [. 
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in black and red, pierced with holes for attach- 
ment to the wood-work ; (2) a flat band, painted 
with maeander pattern in black and red ; (3) a 
half-round fillet, painted red ; (4) a vertical 

member curvina: outwards above, with a plain 
band above and a flat top, with the front moulded 
in the form of a tongue pattern, red with black 
edges. E. i‘372 ; h. -42 ; grittv clav. 

33 (B.M. B 610 (13)). Fragment from similar 
cornice, consisting of moulded tongue-pattern, 
the centres painted red, with a fillet below on 
which are traces of a twisted pattern in black, and a 
band of red above ; the back flat ; hole pierced 
for attachment. Complete above onlv. H. • 1 14 ; 
br. •093' ; vellowish grittv clav. 

54 (B.M. B 610 (14)). Similar fragment, with 
convex surface covered with a buft' slip, on which 
are painted lotus flowers and buds with tendrils 
in purple and black ; above is a black band. 
H..I52. 

53 (Leeds, Inv. No. 9). Fragment from a 
similar cornice, consisting of a single l-round 
fillet which formed one of the vertical tongues of 
the curved member ; the upper part of the back is 
bevelled awav ; pierced with a nail-hole near the 
top. Red on tongue. H. •143. 

3 (^). Later types (comprising the same 
members). 

36 (Fiw. 23, I. Leeds, Inv. No. 3). Portion of 
cornice completed m plaster. The moulded 
tongues are separated by plain flat ribs -018 wide. 
Traces of red and vellotv on flat band below fillet, 
and of red on tongues. H. •483; 1 . -71,^ fine 
pinkish-grey clav, almost free from grit. 

37 (Fig. 23, 2. Leeds, Inv. No. lacking). 
Similar, completed in plaster. Narrow rect- 
angular sinkings, -013 wide, between the moulded 
tongues. Maeander (restored in drawing) in 
red and black on flat band below fillet ; traces of 
red on fillet, and of red stripes on the tongues. 
H. -483 ; 1 . 37.1 

38 (Leeds, Inv. No. 9). Fragment of similar 
cornice. The moulded tongues are separated bv 


narrow sunk flutings -02 wide. The tongues 
(^commencing from r.) are painted vellow, blue, 
red, vellow, etc. Broken on 1 . and below ; remains 
of eight tongues. L. 

39 (Leeds, Inv. No. 9). Small fragment, 
similar to the last. The tongues are coloured 
similarlv, but that on the r. is red ; no colour 
visible on plain fascia below upper fillet. Com- 
plete on r. onlv. H. -113; 1 . -113. 

60 (Leeds, Inv. No. 9). Two fragments from 
similar cornice, which do not join. (;?) Complete 
above onlv; h. • 1 7 ; 1. 20 ; {b) broken on all 
sides; h. -iS; 1 . -13. Width of tongues -03, 
of intervals, which are shallow flutings, -oi". 
Cream slip ; red stripe on each tongue, black 
round top of each and in intervals. 

61 (Leeds, Inv. No. 3). Similar cornice-slab. 
Put together from eight fragments, and com- 
pleted in plaster. Ten tongues remain on upper 
member, each -043 wide, separated bv shallow 
flutings 'Oi 3 wide. Traces of red on tongues onlv. 

H. -363 ; 1 . '375 i incomplete below and on 1 . 

62 (Leeds, Inv. No. 3). Similar cornice slab, 
broken below and mended. Details of tongues, 
etc. as last. H. -30 ; 1 . -39. 

63 (Leeds, Inv. No. 9). Similar slab, broken 
into four pieces ; traces of red in tongues, of which 
details are as on two last. On plain fascia below 
fillet, faint traces of maeander pattern alternating 
with spirals or circles. FI. -39 ; 1 . -63. 

64 (Leeds, Inv. No. 9 (j)). Small fragment 
from similar slab, broken on all sides. Remains 
of flat fascia below fillet onlv, with indistinct 
traces of maeander in red and black. H. -lo; 

I. -16 ; th. -033 ; greyish clay with chalkv white 
slip. 

63 (Fig. 23, yt. Leeds, Inv. Nos. 6 and 12). 
Two fragments, which join,- from cornice slab, 
with remains of tongues, fillet and flat band below. 
The tongues are irregular, and were apparentlv 
alternately -036 and -03 wide, separated by fluted 
grooves -016 wide. Chalky white slip all over 
front ; in the tongues alternatelv deep red and 
orange-yellow (laid over deep red) ; grevish-blue. 


1 The drawing does not represent the original lenirtli to scale. 


- Mended bv mvself. 
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which is perhaps faded black, in narrow grooves ; 
maeander in red and black on fascia below hllet. 
H. -23; 1 . -15; th. -042; brownish clav, with 
creamy yellow slip behind. Traces ol handle- 
attachment at back, showino: that it was supported 
in the same wav as an antefix, as at Faleni (Piipers, 
B.S.R. viii. Pi’. II.). 

66 (Leeds, Inv. No. 9). Fragment from similar 
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with remains of two tongues only, much damaged. 
H.-i6; l.-i6. 

69 (Leeds, Inv. No. 9). Similar tragment, 
broken on all sides ; remains of tongues alter- 
nately -044 and -02 2 wide. Remains of attach- 
ment at back. H. -©“j ; 1 . ’QJ; coarse red 
clav with white slip. 

70 (I.eeds, Inv. No. lacking). Fragment from 



Fig. is. .MouLnED and PAixTEn CoR\icr-5L\E5. at Leeds. 


slab, with remains of maeander pattern in red on 
flat fascia ; fillet and tongue pattern above. H. 
•16; 1. I -. 

67 (Leeds, Inv. No. 9). Fragment, with part 
of one tongue only, on which is a red stripe. 
Back slightly convex, as on No. 52. hi. -105; 
1. •! 15 ; gritty clav (perhaps from early series .'). 

68 (Leeds, Inv. No. 9). Similar fragment, 


the large moulded fillet or torus at the lower edge 
of a similar cornice, with portion of the plain 
fascia above, and a piortion u/. ‘oyy wide, pro- 
iecting inwards at right angles, to secure it to the 
roof of the building. ^ L. ■45', broken in two ; 
traces of red on face of filler. 

71 (Leeds, Inv. No. lacking). Similar frag- 
ment ; 1. -20. 


1 I'lii' member i- shewn in sity. in the reucir.uion in the British Mu-ctiri iBlcn; et. J.R.S. r, . (igip, p. i6S. Fie. 17), 
•mj in tli.it nf the F.ilerii temple. "t. 


n:. 
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4. Cornke-ilahs (from other parts of the 
entablature). 

((/) Hanging cornices^ from the sides of the 
building-, and from the lo-wer edge of the rake of 
the pediment.^ 

72 (PI. XXVI L?. below. B.M. B 60 A. 
X'umerous fragments reconstructed to torm a 
curtain ’ or hanging cornice,- which consists ol 
the tollowing members ; two zones ot alternating 
lotus and inverted palmette motives in relief, 
separated bv a narrow fillet, half-round in section ; 
above is a halt-round fillet with a moulded scale- 
pattern. The clav is uniformly grittv, and varies 
trom pink or pale brick-red to buff or straw-colour, 
one or two pieces being a dirtv grev. The surface 
is covered with a creamy slip, on which are 
plentitul traces of colour ; the upper fillet has 
alternate scales red and picked out with black ; in 
the upper zone the lobes of the palmettes are red, 
as are the calices and petals of the lotus flowers, 
and the rings uniting the pairs of tendrils from 
which the palmettes spring ; the background of 
the rest of the upper zone is black (usually faded 
to a brownish-purple), but between the palmettes 
and the central fillet it is red. This fillet has a 
twisted pattern in red. In the lower zone the 
lobes of alternate palmettes seem to be painted red 
and black respectively, with a black background. 

An attractive variety is introduced by the fact 
that the lotus plants in the lower zone spring 
alternately from the V-shaped junction of two 
narrow stalks and from a smaller inverted lotus 
blossom, and by the upper palmettes having nine 
lobes, the lower only six. 

On the back of the lower part only is painted a 
somewhat similar design in red and black on a 
buff ground, without slip ; the colours are well 
preserved on many of the fragments. Note also 


the nail-holes, shewing the mode of attachment to 
the wooden beam-ends {antepagnienta') ; these are 
mostlv in the upper zone, but not exclusively so ; 
and this fact, together with the presence of the 
painting on the back of the lower part, proyes that 
the latter to a large extent hung free. 

H. -40 ; 1 . -64 m. In the B.iM. Catalogue, l.c., 
this cornice is described as having an upper 
member consisting of a fascia between two 
fillets, but the reconstruction has since been 
altered, and as now set up the cornice on the 
side of the building is placed immediately under 
the tiles. The previous scheme with its heavy 
projecting lower fillet can hardly have been right, 
but it is not clear that the present arrangement is 
correct, as the top ot the scaled fillet ot the cornice 
is flat, whereas the eave-tiles would have lain on a 
slope, meeting it at an acute angle. Yet if we are 
to accept the curtain as continued along the sides 
from the lower edge of the raking cornice of the 
pediment, the tiles apparently would have rested 
directly on it. I prefer to leave the point 
undecided. 

73 (B.XI. B 60S). Part of a similar curtain, 
apparently from the front of the building, below 
the gable (.^). H. -406 ; I. -724 ; colours not so 
well preserv'ed. 

74 (B.XI. B 610 (1—6)). Six fragments from 

the upper zone of a similar cornice, shewing 
remains of fillet with scale-pattern, and lotus- 
flowers and palmettes. The largest (No. 2) 
measures -20 -142, the smallest (No. i) 

•088 -076 (Nos. I, 3, 4, 6 are of yellowish, the 

other two of pinkish, gritty clay). 

75 (B.M. B 610 (7—1 1)). Five fragments from 

the lower zone of a similar cornice, ranging in 
size from -172 ' -172 to -124; x -064. 

76 (Fig. 24. I.eeds, Inv. No. 12). Eleven 
fragments from the upper zone of a similar cornice, 


^ Cf. tliJt from F.ilerii, Xotizie Jeoli Siaz i, 1 888 , p. 43 1 , where 
it is shewn as below the pediment ; in Papers, B.S.R. viii. p. 32, 
this is shewn to be wrong, and it is transferred to the lower edge 
of the rake of the pediment ; it scenis, therefore, that our 
fragments must be likewise located ; but Koch puts his example 
from Capua below the bed of the pediment, np. eit. p. 87 and PI. 


XXXII. 3. 

- Apparently known as YoIitov x.op’vO’.ov in Greek architecture ; 
cf. W iegand, Puteolaiiisi he BaiiinsLhriJt, p. 737 ; at Athens. I .G. 
i. 167 (= I.G. ii.-. td. Minor, 463), 1 . 72. and Caskey, J.'J.J. 
xiv. (1910), p. 308 f. 
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shewn as ci-k on the sketch ; of these (J) is from 78 (B.M. B 612). Fragment from similar 
the upper fillet, with scale-pattern, in pinkish hangintj cornice, but on a larger scale. Part of 
clav ; (c) and (/') are from the left-hand margin the low'er zone, with design on a larger scale, and 
of slabs, (J) from the right-hand; ( ;?, /, //, /) lower edge filled in with background. Part of 
have nail-holes in the line of fracture. For the palmette and tendrils in relief, picked out with 
dimensions see hitf. 24. red. Dimensions *203 -13 -01“— ‘03; hole 

7~ (Fig. 24. Leeds, Inv. No. 10). Eight pierced for attachment, raised knob on lower 
fragments from the lower zone ot a similar cornice, edge. 

shewn as /-s, ihid.\ (/) possibly belongs to a 79 (B.M. B 613). Similar fragment; on the 
restoration, as it has a creamv slip and no traces front, palmette in relief, uncoloured, from the 



of paint except faint touches of red on the lozenges lower edge of the cornice (no background round 
at the lower angles, and the back is unpainted ; edge) ; at the back, part of a painted palmette on 
it has the grittv clav typical of this cornice, but a double volute, buft' with black outlines on brown 
the moulding is rather shallower (it is incorrectly background, with details in purple. H. -oS ; 
shewn on the drawing as forming a junction of 1. *108; th. -018 (without relief), 
two slabs) ^ ; p and t are from the right-hand edges 80 (B.M. B 610 (i 2)). fragment from similar 
of slabs ; the former is of pinkish clay, the rest hanging cornice, complete above and on 1. ; remains 
mostly of an even creamv tint, and p has also traces of open lotus blossom and two divergent tendrils ; 
of a twisted pattern in black on the fillet. The a triple bud between them. Nail-hole below, 
scanty remains of the painted pattern on the back H. -068 ; 1 . -125 ; th. -028 ; yellowish gritty clay, 
(of all except /) do not seem worth reproducing. The difference both in thickness and design 

The drawine; i? only intended to shew the relative positions division into slabs aims only at shewing which pieces are from 
of tile fragments, compressed to a mur.mum length, and the slab-edges. 
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proves that this does not belong to the ‘ curtain ’ 
(Xos. 7:-77)d 

81 (Leeds, Inv. Xo. 13). Fragment from upper 

zone of similar cornice, with part of lotus-blossom 
and tendril framing a palmette, with loop below. 
Creamv slip, but no other colour. H. •ijf'; 
br. ; th. o.n -032 ; nail-hole for attachment 

at lower 1. angle ; grittv clav, of pinkish tinge. 
Thoueh the design seems similar to that of X'os. 
"2—77 the greater thickness suggests that it 
belongs to a dift'erent ‘ curtain,’ possibly from 
the compactilis over the columns ol the 

facade, as in Papers, B.S.R. viii. p. 28 f., and PI. II. 

4 (/'). }>lisceUan€fjUS Early C'jrnice-fragments . 

82 (Leeds, Inv. X'o. 13). Small fragment, 
broken on all sides, trom the upper moulding ot a 
cornice, in the form of a Lesbian kymaiiea, on 
which are lotus-blossoms alternating with lozenges 
containing diamonds, in relief. Half-round fillet, 
and plain band below. Thick, creamv slip, with 
traces of bright red in background. H. '125; 
1 . • I 25 ; th. (of plain fascia) *03 ; coarse yellowish 
clav, full of grittv particles, and discoloured bv 
burning. This seems more archaic than the 
hanging cornice fragments (Xos. 72-81) and is 
perhaps the earliest relic of the architectural 
decoration of the temple. Xo similar fragment 
from the site exists in the British Museum, but 
we mav compare, for the kymation ornament, a 
piece from Capua, Koch (op. citl), p. 86, Fig. 104, 
which is, however, little earlier — and perhaps 
later — than 400 b.c. (this is a Sima-panel (‘ Sima- 
aufsatz’)) ; and that from Falerii, Papers, B.S.R. , 
I.c. Fig. 13, which is still later. 

83 (Fig. 28, 3. I.eeds, Inv. XT. 13). Small 
fragment, broken on all sides, from hanging 
panel or cornice, with lotus flowers and curved 
bands in shallow relief. Traces of red on the dart- 
shaped heart of the flower, and ol intense black 
on the background. The upper surface of the 

^ It is erroneouslv includeJ .imon" the fr.iLjments beloneinL; 
t'j it in B.M. Cat. ; the .ivcr.nte tliiekness df the pieces frnm the 
‘ curt.iin ' i: einlv 'oi ; it ;eem; not tliiek enough to eoinbine 
with Xo. Si. 


portion in relief is itself slightlv concave, which is 
an exceptional feature among the fragments from 
the site. H. -115; br. -102; th. (of back- 
ground) -018; brownish clav with much fine 
black grit ; traces of thin creamv slip ; nail-hole 
on 1. 

84 (B.XI. B 610 (13)). Fragment of cornice, 
consisting of a fascia between two fillets, with 
remains of band of maeander below, purple on 
a white ground. X'luch injured. H. -11“ ; 
possiblv from a ^ra/aPoa-moulding, as Xos. 52 iF. 

83 (B.Xd. B 610 (16)). Fragment of slab, with 
patterns of maeander and squares in red and black ; 
the line of the maeander is red, the squares half 
red and halt black, divided diagonally. Dimen- 
sions -133 '133; perhaps akin to the above, 

and Xos. 32 ft'. 

4 ((•). Hanging cornices and panels, oj later style. 

(86—93 have //-mouldings above.) 

86 (Fig. 23. B.M. D 71 1). Square panel 
from hanging cornice of building, probably of 
about 300 B.C.- On the panel is a pattern of two 



Fig. 25 (Xu. 86). P.vxll of H.ixgixg Cornice. 
(Scale I : 8.) 


- Cf. a 'imilar panel from Falerii. and restoration in X nizie 
S'Zizi. 1888, p. 4_:;i. anei Borrmann. Iliuulhurh Jt'< Jrrha 
lektiir. i. pt. 4 {kcO\!/n:K n Bdukunst). p. 42 : B.ipeis. B.S.R.. I.c. 
Xo. 4, and PI. II. 
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double palmettes of nine lobes, with volutes and 
sprays of three berries, sloping towards the upper 
corners ; above is a fascia between two fillets, on 
which is a maeander pattern in red and black. 
This is surmounted bv a moulded ton»ue-pattern, 
curving outwards at the top (as Nos. 52 ff. but on a 
smaller scale), the alternate tongues being coloured 
red. Two nail-holes for attachment in upper 
member, four in panel, which prove that this was 
attached to the wooden antepagmenta below the 
eaves. Dimensions -636 ■636(25’ , 25 ins.); 

restored ; traces of red colouring throughout. 

Sr (Fig. 23, 4. Leeds, Inv. No. 12). Frag- 
ment, complete on 1. onlv, of similar panel, preserv- 
ing the tops of three lobes of the upper palmette on 
1 ., and the fascia between the two fillets. Colours 
fairlv well preserved, viz. black (faded to purple- 
brown) on upper fillet ; red and black maeander, 
and red on lower fillet, all on thin white slip. H. 
•19 ; 1. -145 ; th. (of background) ca. -032. 

8 8 (Leeds, Inv. No. 8). Small fragment of 
similar panel, with three lobes of upper 1. palm- 
ette, and portion of stalk of berry-spray and volute. 
Faint traces of black in background of palmette 
and of red inside the volute. H. -092 ; 1 . -105; 
th. -032 ; complete on 1. onlv; buft' clay, slightly 
micaceous, but free from grit. [This is almost 
certainly from the same slab as No. 87 ; the 
thickness and texture of the clay are identical ; 
about 2 cmm. are missing between them.] 

89 (Fist. -3, 5 - Leeds, Inv. No. S). Small 
fragment of similar panel from upper 1, corner, 
with four lobes of palmette ; broken below fillet, 
complete onlv on 1 . Dimensions ‘165 \ 'lOS? 
th. -025 ; no remains of colour. 

90 (B.M. D 716). Part of cornice with over- 
hanging moulding above, below which is a band 
of alternate pointed leaves and phialai mesomphal'A. 
Below remain the upper parts of two heads of 
Medusa with serpentine locks parted and twisted 
up on the top ; between them is a pattern of leaves, 
volutes and spiky flowers. The hair of Medusa 
is coloured red, as is the ground of the panel ; 
there are five holes for attachment. H. -19; 
1. -40. 


91 (B.M. D 719). Part of cornice; above, 
kym iition-mouXdin^, fluted ; below, palmette in 
countersunk relief within a flat ring ; on the r., 
part of a floral pattern in high relief and a hole 
for attachment. Remains of white slip above. 

H. -26. 

92 (B.M. D 722). Fragment of cornice ; 
above, kymcitioH-mo\x\d\ng (fragmentary), with 
purple and black vertical stripes on a cream slip ; 
then a band of maeander, also on a cream slip, 
between fillets on which are diatjonal red bands. 
The maeander is coloured purple above and black 
below ; below It is a palmette between lotus 
flowers in low relief, on a black background, the 
flowers picked out with purple. H. -21 ; 1 . •53. 

93 (Leeds, Inv. Nos. 10 and 13). Two adioin- 
ing fragments, complete on 1. onlv; above, 
T’wu// 7 ;/-moulding (fragmentarv), with rough 
tongue-moulding: the tongues, alternatelv cii. 
•024 and -036 wide, are separated bv narrow 
irregular flutings ; below is a half-round fillet, 
and then a panel with remains of ornament in low 
relief ; a portion of a curved band alone survives. 
Nail-hole for attachment below fillet. H. -18; 

I. •13; min. th. -028; brownish clav, finelv 
levigated, with small fragments of pounded terra- 
cotta in it. Remains of thick white slip, like pipe- 
day, on tongue pattern, but no other colour. 

94 (Fig. 23, 3. Leeds, Inv. No. 12). Small 
fragment from similar cornice ; above, traces of 
tongue-pattern of kymalion ; below is a narrow 
flat band between two half-round fillets, on which 
is a maeander in black and red ; then a panel 
with remains of an uncertain floral design with thin 
spiky leaves. H. •16; br. -o';; min. th. -02 2 ; 
broken on all sides. Brownish-red clav with 
chalkv white slip, maeander-colours well pre- 
served. Unusually small scale, cd. half that of 
No. 86. 

95 (Leeds, Inv. No. 12). Small, much- 
damaged fragment of tongue-pattern from 
kynujtion of similar cornice. The toncrues are 
•02 I wide, with remains of red colour on chalkv 
white slip, and there are traces of red on the small 
portion of the panel below the fillet. H. -095 ; 

H 
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1 . • 1 06 ; th. -o I 9 ; yellowish clav, somewhat gritty, 
but not apparently belonging to early period. 

4 (t/). Other hanging cornice frag?nen!s, and 
panels. 

96 (B.M. D 713). Hanging panel of open- 
work. Above is a pattern of palmettes supported 
on double volutes, which rest on the top of three 
arches, between which are projecting brackets, 
fluted underneath ; the brackets have conical 
tops with patterns in relief; the arches end below' 
in volutes. H. -278 ; 1 . -33. 

97 (B.M. D 7 14). Panel, as the last ; -278 
•321. 

98 (Fie. -9, -• Leeds, Inv. No. 13). (^') 

Fragment of similar open-w'ork panel (restored in 
sketch from two overlapping fragments), with 
flve-lobed palmette supported between two con- 
verging tendrils, with plain band below ; small 
roughly-tooled conical projection above. The 
upper portion has a convex curve ; the back is 
fiat. H. • I 8 ; similar clay to the last ; (/') smaller 
fragment from the same panel, partly overlapping 
(.): 

99 (Leeds, Inv. No. 13). Small fragment 
from similar panel, with remains of two tendrils 
tied with a raised ring, terminating below in 
volutes. H. -04 ; similar clay to the last. 

100 (Fig. 29, 6. Leeds, Inv. No. 8). Small 
fragment from similar panel, with remains of two 
horizontal fillets resting on double volute. Back 
flat ; traces of red in background. H. *076 ; 
th. -02 ; similar clay to the last. 

101 (Leeds, Inv. No. 2). Small fragment of 
pointed projection, perhaps from a similar panel. 
H. -05 ; similar clay to the last, 

102 (B.M. D 715). Hanging cornice, with 
designs in low' relief, consisting of three oval 
medallions. In the centre is a mask of a Maenad, 
with hair parted and waved, and circular ear- 
rings ; at each side a mask of a bearded Satyr 
with curly hair. Betw'een the medallions are 
palmettes resting on double volutes, from which 
spring a row' of inverted palmettes, the edges of 


w'hich form a scalloped low'er border to the panel. 
In the spaces betw'een the medallions and the 
palmettes are Gorgoneia (.?) above, and small 
palmettes below'. H. -381 ; 1 . ’731 ; repaired 
and restored ; design indistinct. Nail-holes for 
attachment, and traces of red colour. Buff clav 
w'ith small particles of grit ; but not of early 
date.^ 

103 (Leeds, Inv. No. 13). Small fragment of 
palmette in low' relief, complete below'. Probably 
from the low'er edge of a cornice similar to the last, 
as both style and clav are exactly similar. Traces 
of creamy slip. H. -lO; th. -02. 

104 (B.IM. D 717). Part of hanging cornice, 
which seems a poor adaptation of Nos. 73 IF. 
Above, guilloche pattern between two fillets ; 
below', a pattern in low' relief of palmettes and lotus 



Fic. 26 (Xo. 105). Pa\el of PIancing Cornice. 
(Sc.ik I : 4.) 


flowers alternating, in tw’O row's, the lower row of 
each inverted ; the bases are connected bv double 
volutes. Remains of red on background ; pierced 
with a hole for attachment. H. -375. 

10^ (Fig. 26. B.M. D 718). Part of hanging 
cornice w’ith pattern of inverted palmettes, between 
which are lotus buds ; the alternate palmettes 
spring from the calices of lotus flowers. Below' 
are pairs of double volutes, horizontally placed, 
forming heart-shaped patterns, w'ith small hearts 
and diamonds in the interstices ; the ground of the 
pattern is red. On the lotus buds and calices are 
remains of purple. H.-iyy; 1 . •305 , th. oz.-o2. 


^ For anlefiNci of similar style from Y i\er:i\,ci. Pdpers. B S.R., l.c. p. 31, and note 3. 
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106 (Fig. 27, I. Leeds, Inv. No. 13). Frag- 
ment of panel or hanginor cornice, complete on 1. 
only, with design of double volutes in low relief, 
from which spring snravs (of honeysuckle .') ; 
beneath are pkial n mesomphahA and floral sprays 
of a different type, with a bud (of a poppy ."') alone 
preserved. A projecting lump in hiyh relief at 
the upper I. corner. H. ‘175; 1 . 'i i ; th. -025 ; 
pale reddish-buff clay, with both grit and 
pounded terracotta in its composition ; traces of 
creamy slip. 

107 (B.M. D 720). Fragment of similar 
design, broken on all sides. H. ‘127; 1 . *172; 
th. -02 c. 



108 (B.M. D 721). Similar fragment, with 

part of palmette and volute in low relief, sur- 
rounded bv a double ring with groove between ; 
on the r. of this is a hole for suspension and part 
of a panel in low relief. Dimensions - 2 1 9 • 1 34. 

109 (B.M. D 723). Similar fragment, with 

lotus flower and palmettes in low relief (fourth 
centurv or later tvpe) ; on the palmettes are traces 
of black. Dimensions '127 -114 M •021; 

pinkish clav with buff' slip ; a nail-hole is pierced 
through the middle. 

1 10 (B.M. D ""24). Fragment similar to the 
last, broken on all sides ; above, palmette in low 
relief, with tendril terminating in a straight stem 
with double volute and three fruit ; below, traces 
of lotus flowers in relief. Remains of red colour 
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and of white slip ; a hole is pierced through, and 
there is another in the line of breakage above. 
Dimensions -14 . -14 X ■025'. Pink, gritty 

clav (possiblv early .'). 

Ill (Fie. 27, 2. Leeds, Inv. No. 12). Frag- 
ment, complete above and on r., of panel with 
alternate palmettes and lotus flowers (.^). Need- 
lesslv laree and numerous holes for attachment 
suggest that this should rather be regarded as an 
open-work panel. There are also small holes 
sunk in the upper edge, in the central lobe of each 
of the palmettes. No traces of colour. H. -08 ; 
1. -13; (originaliv ca. ■ 2 ~o')\ th. -023; creamy 
clav, free Irom grit. 



Cornices and Panels. 


I 12 (Leeds, Inv. No. 13). Small fragment of 
similar panel ; complete above onlv, with centre 
palmette alone. Two large holes pierced, in 
line of lower fracture, and small hole, as in last, 
in upper edge. No traces of colour, but creamv 
slip. H. -07 ; 1 . -06; th. -023; pinkish clav, 
with grains of pounded terracotta. 

1 13 (Fig. 27, 3. Leeds, Inv. No. 13). Frag- 
ment, complete on r. and below, of panel from 
hanging cornice. Above is a slender spiral, in 
low relief, and two thin leaves of some uncertain 
floral pattern ; in the lower r. corner of the back- 
ground the letter T, countersunk ; below this is 
a narrow fillet, from which hang widelv spaced 
ova ; the lower edge of the panel has a wavA- 
outline. Faint traces of red on ova ; nail-hole 





lOO 


THE BRITISH SCHOOL AT ROME 


for attachment in upper line of fracture. H. • io6 ; 
1. -126; th. (;«/;/.) *024; vellowish-buff clav, 
finely levigated. 

1 14 (Leeds, Inv. No. 13). Small fragment 

from panel, broken on all sides, with remains 
of two cur^’ed raised bands in low relief, meeting 
V-fashion. Dimensions: -09 ; -026; 

brownish clav with buff slip. 

1 15 (Leeds, Inv. No. 13). Small fragment, 
broken on all sides, of similar stvle, with remains 
of fillet above and of raised bands. Dimensions: 
•105 , •o6j' X -022; pink clav with fragments of 
pounded terracotta ; straw-coloured slip, surface 
damaged. 

4 (e). Miscellaneous Cornices and Panels. 

I 16 (B.M. D 712). Open-work panel, from 
the upper part of a kymation-cormct Below is a 
row of arches ; above, a pattern of intertwining 
double scrolls supporting small palmettes. 
Remains of red colouring. H. ’35; 1 . ; 

restored. (Cf. Bendinelli, op. cit.y Fig. 12). 

1 17 (B.M. D 728). Part of panel, in high 
relief, with Amazon fallen to r., wrapped in a 
garment reaching to the thighs ; on her back is 
visible the foot of her victorious adversary ; 
beneath is seen part of her shield, which has a 
broad rim. The whole is coloured red, except the 
rim of the shield, which is white ; below is a 
plinth. H. • 1 52 ; much injured, head of Amazon 
obliterated. 

1 18 (B.M. D 755). Part of mural relief (.?), 
with Amazon fallen to 1 ., in low relief, struggling 
with an adversary, whose 1. hand grasps her hair , 
wdth her 1. hand she seizes his 1. wrist, endeavour- 
ing to free herself, and her r. hand is extended 
towards him. She has wild disordered hair, and 
a chlamys floats from her shoulders ; her adver- 
sary holds a shield with fluted edge, his wrist 
passing through a strap. Traces of dark red 
on background ; upper part of Amazon only 
remaining. H. -141 ; back of panel flat. 

1 19 (B.M. D 744). Part of panel; heads of 


two horses to r., and part of man at their head, 
with short girt chiton and sword at side ; only the 
torso of the figure remains. H. -108 ; back 
flat. 

120 (B.M. D 74;). Part of similar panel; 
torso of woman, richlv draped in long chiton and 
himation, holding up the edge of the latter with 
1 . hand. The drapery is treated in the manner 
of the red-figure vases of the ‘ strong ’ period. 

H. -08 I ; back flat. 

121 (Fig. 28, I. Leeds, Inv. No. 8). Part of 
panel, complete below and on 1., with large five- 
lobed palmette in high relief enclosed in a horse- 
shoe-shaped flat moulding, with ‘ ears ’ projecting 
at lower angles ; the palmette springs from a 
curved base below two volutes. Thick creamy 
slip, with plentiful traces of colour overlaid ; the 
frame and the outer edges of the lobes of the 
palmettes are pink ; the base of the palmettes and 
the centres of alternate lobes bright yellow ; the 
background apparently uncoloured. Nail-hole 
for attachment in line of fracture above. H.-i8 ; 

I. • I 5 ; back flat ; buff clay, with fragments of 
pounded terracotta. 

122 (Leeds, Inv. No. 8). Three fragments 
((Z, b, c) from two other similar panels ; a is 
broken through, and comes from the left side, with 
remains of transverse band (on which restoration 
of No. 1 2 I is based) ; b and c from the bottom and 
r. of two slabs (it is impossible to combine both 
with a). Dimensions: <z '19 x *10; /-> -lo X 
•08 ; c -07 X *09 ; rather deeper red-brown clav 
than No. 1 2 1, and no trace of painting. The 
nail-hole in No. 1 2 1 seems to prove that these 
were panels and not antefixes ; moreover, the 
backs are flat. Apparently from a fringe similar 
to that of Falerii, Papers, B.S.R., l.c. and Fig. 13, 
but below the pediment. 

123 (Fig. 28, 2. I.eeds, Inv. No. 8). Frag- 
ment of panel in similar style, but flatter relief. 
Remains of one lobe and volute of a palmette, 
which was enclosed in a double bead-moulding, 
wfith a band of low flat-topped relief above. 
Broken on all sides ; nail-hole for attachment, on 


1 Prob.ibly from i building similar to that at Falerii; cf. .VoZ/sit’, ru., for position ; and Fu/jcrs, B.S.i?., /.f. and PL II. 
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1 . H. -165; br. -115; th. -023; brownish clav, 
like the last, with remains of buff slip, but no other 
colour. (No. 1 14 is very like this in style, but 
slightly thicker, and cannot be combined con- 
vincingly with it.) 

124 (Leeds, Inv. No. 12). Small fragment of 
panel, with part of palmette, in high relief, with- 
out frame; poor work. H. ’085, th. -02; 
complete above. Dark red clav, with grit ; traces 



of white paint round lobes, and of red near base 
of palmette. 

125 (Leeds, Inv. No. 12). Fragment of panel 
complete above (?) onlv. Half-round fillet, on 
which are traces of red paint, and a small portion 
of a palmette, in high relief. H. -075 ; 1 . -085 ; 
th. -025 ; pink clav, with grit ; remains of white 
slip on field. 

126 (Fig. 29, 5. Leeds, Inv. No. 13). (^') 


Fragment, complete above and on r., from the 
corner of a panel, in high relief ; a similar panel 
is to be restored on the r. (unless this formed the 
angle of the building). Above is half a palmette ; 
below, a tendril ending in a volute bound with a 
ring close to the spiral ; from the spiral runs 
another tendril. H. -084 , th. of background 
•025; reddish-brown clav; no applied colour. 
(b) (Leeds, Inv. No. 8). Smaller fragment, in- 
complete above, from a duplicate of this panel ; 
traces of palmette and volute onlv. 

127 (Leeds, Inv. No. 13). Small fragment, 

broken on all sides, with remains of two tendrils 
tied with a ring and endins; in volutes ; Dimen- 
sions: -04 -048 > -025. Possibly from centre 

of a panel similar to the two last,^ as the clav and 
thickness correspond. 

128 (Fig. 8, 7. Leeds, Inv. No. 8). Small 

fragment, broken on all sides ; one lobe of a 
palmette surrounded bv a triple tendril, all in 
low relief. Dimensions: -082 “ -07 ' -024; 

brownish-buff' clay ; thick white slip ; red on 
palmette-Iobe and on inner tendril ; black on 
outer tendril. Poor work. 

129 (Leeds, Inv. No. 13). Small fragment, 

complete above and on 1., from the upper cornice 
of a panel (or mural relief?). The cornice takes 
the form of a row of ova in high relief, with a fiat 
moulding above. Dimensions: -054 -067; 

fine clay of brownish-buff tint, no slip or paint. 

130 (B.M. D 743). Part of panel with relief 
of Victory sacrificing a bull ; she kneels to r. ; 
her hair falls in curls on her shoulders, and drapery 
is visible behind her arm, and falling over 1. 
shoulder ; her wings are large, and the feathers 
carefully indicated. Head, 1 . arm, r. hand, and 
all below waist of ^'ictory wanting. H. -146; 
back flat. 

13 1 (Fig. 30, 6. Leeds, Inv. No. 16). Frag- 
ment of similar (perhaps the same ?) relief. Nothin^ 
is preserved of the figure of Victory, and of the 
bull onlv the dewlap, chest, and fore-legs. In 


^ Its small size le.tve5 exact re:turation doulnful. on the simiLir relief (not from I,anu\ ium) B.M. D 569, PI. XLI\' 

- The position of the bull's fore-legs seems identical with that (2), but the altar-like pedestal is there replaced by a candelabrum. 
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front of the bull is a pedestal in the form of an 
altar, resting on three legs which are moulded 
in the form of dolphins (?), with horns project- 
ing^ from the top. On a plinth on this pedestal 
stands a figure of Artemis TroTvta drjpaiv, wearing 
a high calathos and a long himation (details much 
rubbed and obscure) ; she holds in each hand the 
tore-paws of a deer rampant. H. '194 ; 1 . -i 15 ; 
th. of background -023 ; back flat ; fine brownish- 
buff clay. 

132 (B.M. D 576). Similar relief, with 
^hctorv to 1. ; her hair is knotted at the back, 
and the dagger is not by her side but held up in 
her r. hand, about to be plunged into the bull’s 
throat. There is no pedestal (ve/ sim.) in front 
of the bull. A frieze of inverted palmettes below, 
but none above ; three holes for attachment. 
H. - 28 ; 1 . - 38 I ; top and lower r. corner wanting ; 
in bad condition, the surface much scraped. 
Good style. 

5. JJ'ater-spouts, etc. 

133 (B.M. D 773). Muzzle of lion from spout 
of a sima. Eyes and nostrils very deeply cut ; 
whiskers, eyebrows and hair above nose indicated ; 
one large eye-tooth projects from the upper jaw. 
Top and back of head broken. H. -147. 

134 (B.M. D 774). Fragment from similar 
spout, consisting of nose and upper jaw, with 
whiskers ; two teeth project. L. *092. 

135 (Fig. 30. Leeds, Inv. No. lacking). 
Fragment of spout in form of lion’s (.?) head ; 
part of the forehead, cheek and one eve alone pre- 
served. Broken on all sides, but traces of the 
curved spout visible at back. Reddish clav, of 
later type. L. ’13. 

136 (B.M. D 775). Tile of elongated 
triangular shape, with raised edges ; the base is 
broken away. From the background of a pedi- 
ment (.?).i Broken in two. L. 1-52 m. (= 5 ft.)- 

137 (B.M. E 144). Part of tile, stamped 

^ This is prcsum.ibly the me.ming of the phr.i5e emplovcd in 
the Catalogue, ‘ employed for filling in the side of a sloping roof.’ 

- Cf. C.I.L. XV. I, ip62<7, which reads C. Sulpici Fc!ic:\i\ in 
semicircle. 

® A full account of these objects li.is recently been published 
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FiC. 30. TiRRACOTTA FRAGMENTS ; ABOVE, FROM .\rULA, 
Brazier, Spout, etc. ; below, from Sculptures in the 
ROUND. (Scale I : 5.) 

within a semicircle c svlpici felic [C. Sulpki 
Felic{is)\ ; - in the centre, a quadrangular object. 
•158 X -105 ;< -35. 

(B). Other Terr.acotta Objects (138-200). 

I. IModeh of Altars (.?). 

138 (B.M. B 616, Fig. 42 ad loci). Model of 
altar, or pedestal (^.?).3 It is flat at the top, and on 

by Mrs. E. D. V an Buren : see her T erracotta Arulae in ^lemoirs 
of the American Academy in Rome, \ ii. (1928), pp. 15 ff., in which 
the various types and motives are analysed. Nos. 138 and 1 39 
correspond to p. 27, Xo. 3 in her list. 
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two opposite sides, and larger at the base ; in 
section it is square, with the two other sides 
moulded with a double convex curve, the lower 
moulding larger and rciore spreading than the 
upper ; it rests on a low plinth and is hollow under- 
neath. On the front is a relief of a Satvr of Ionic 
type, in the archaic running manner to 1 ., with I. 
knee bent on the ground ; he is bearded, with 
horse’s tail and hoofs and long hair tied in a 
queue ; he looks upwards and holds an amphora 
with pointed base in r. hand. Clav of earlv, 
gritty type. H. -102. 

139 (B.M. B 6i“). Part of similar obiect, 
with similar relief. Back broken awav ; redder 
clay than the last. H. -098. 

140 (Fig. 30. Leeds, Inv. No. 48). Part 
of similar object; back broken awav; reddish 
gritty clay. H. -lo; br. -i:. 

141 (B.M. D 7'’!, Fig. 80 ad loc. E. D. Van 
Buren, up. cit. p. 38, No. i in group iii, and pi. 21). 
Similar object, rather larger. On one side are two 
men in low relief, seated on rocks back to back, 
with legs crossed ; each supports with one hand 
the elbow of the other arm, and with his extended 
inner hand draws forward a piece of drapery 
which appears to be twisted round his head. 
They are bearded and wear helmets (J), cuirasses 
with a row of flaps below the waist, and short 
chitons covering the knees ; draperv is visible 
on the outer shoulder of each, and beneath them. 
The object is moulded hollow underneath. One 
corner of top is broken off. The mould is 
indistinct and the subject obscure;^ the 
figures are merelv duplicates of a single theme. 
H. -15; 1 . (below) -165; (above) -142; br. 
•I 24 and ’ 13 ; coarse vellowish clav with black 
particles. 

142 (B.M. D 772 = E. D. Van Buren, op. cit. 
p. 33, No. 2 in group vi). Similar object, with 
moulded cornice. On the front is a relief of 
Eros on a panther moving rapidly to 1 ., his r. 
hand placed on its neck and 1. hand extended ; 

la B.M. Cat., ad luc., it ii th.)t this m-iy be 

' Ag.imemnon capita ol>i'<duto or some tither mytholog1e.1l 
subject.’ 

- Cf. B.M. Cat. IntruJ. p. xix. .mJ the full di'Cusnon of 
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a chlamvs floats behind him. Lower part broken 
awav, hollow. H. -098. 

143 (Leeds, Inv. No. 49). Fragment of r. 
end onlv of similar object. Faint traces of the 
relief alone remain, suggesting volutes ; appar- 
entlv not the same design as either No. 141 or 
142. Coarse reddish clav. H. -148; th. 0-84. 

2. Ornamental Handles, etc. from Braziers. - 

144 (B.M. D 776). Handle-projection from 
rim of a brazier ( jrvpawot ) with head of ox in 
relief, with erect horns and band over forehead ; 


H'O .■ ll I"4 14-0 



1S7 is+ iS'j 

Fig. -, i . Terracotta Heaos Axn Totive Eyes, Ear and 
Feet. (Scale i ; 5.) 

panel onlv indicated at side of horns. Back flat, 
with moulding below. Dark red clay, rough work. 

H. -13. 

145 (Fig. 30. Leeds, Inv. No. 28). Similar 
object, with reliefs on both back and front. 
On the inner side, in a square panel, head of 
a panther ; on the outer side roughly modelled 
head of an ox with straight horns. Poor, super- 
ficial work ; the details of the panther’s head are 

nunicrc')iu bv Conze. (its DtiitM'h. Ar--]\ I uptitiits, 

V. (iSqo). pp- 1 18 ff. ; iiTid /c/u’,, (sdnie date), p. ib6 f. 

fi)r further cxamplcu 
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roughly treated and the ox has neither eves nor 
ears. This corresponds to Conze’s type VI. D, 
but the subjects are reversed, as usually the ox- 
head is on the inside.^ The nearest parallel, as 
regards' style, seems to be the example from 
Carthage. - 

146 (Fig. 31. Leeds, Inv. No. 29). Head 
of Satyr, which apparently served as ornament on 
the outside of a brazier.® He has deep-sunk eves, 
bestial ears, and a wide-open mouth, not pierced, 
with the tongue shewn. A raised fillet runs 
round his forehead, and there is a bunch of tjrapes 
under his 1 . ear. The back is concave, and shews 
traces of being turned on the wheel. Red clay. 
Broken on all sides. H. -115. 

3. Miscellaneous Reliefs. 

147 (Leeds, Inv. No. 16). Small fragment of 
relief, broken on all sides. Female head, in high 
relief, to 1. ; hair drawn together into knot at 
back. Superficial work, of fourth-century type. 
Reddish clay, with fragments of pounded terra- 
cotta ; remains of chalky white slip. H. -066; 
br. -063 ; th. of background -022. 

148 (B.M. D 767). Head of Silenus, appar- 
ently from a panel in high relief. Features flat, 
and coloured red, except the beard, which is black. 
Somewhat worn ; back flat. H. -067. 

149 (B.M. D 769). Part of slab with boar or 
lion with curly mane, rushing to r., in low relief ; 
the background is coloured red. H. -122. 

4. Standing and Seated Figures of Farious Types. 

150 (B.M. D 758). Draped man (.?), wearing 
long chiton and himation twisted round lower 
limbs ; the folds of drapery are indicated by 
shallow incisions. Head, arms and legs from 
knees wanting ; fine reddish-brown clay ; traces 
of red colour. Back not worked, with hole high 
up ; hollow. H. -241 . 

15^ (Fig. 30. I.eeds, Inv. No. lacking). 
Three conjoined fragments from lower part of a 


draped standing female figure, wearing chiton 
and himation, which are rendered in stiff vertical 
folds. Fair work, perhaps of early fifth century. 
Brownish-buff gritty clay, with no traces of colour. 
All above waist and below knees is lacking, and 
a large piece from the back. Hollow. H. -26 ; 
minimum th. -oiy. 

152 (Fig. 30. Leeds, Inv. No. lacking). 

Three fragments, which do not join, from a draped 
female figure, of later style : («) left arm from 
shoulder to elbow, undraped ; broken through and 
mended ; (b) part of shoulder and upper arm of 
the same figure, with portion of drapery rendered 
in deep, well-modelled folds ; (c) fragment of 

drapery, apparently from r. knee ; hollow. 
Finely levigated pink clay, well modelled and firmly 
baked. No colour applied, except a narrow dark 
red armlet on {^a). Length : (ci) -133 (along 
outer surface over elbow) ; {F) -098 ; (r) • i 25. 

153 (B.M. D 757). Fragment of figure of 
Artemis as iroTvia 6 r]pa>v, consisting of the 
breast and upper part of the arms, and a long curl 
falling over each shoulder. Rough work. H. •07. 

1 54 (Leeds, Inv. Nos. 30—33). F'our examples, 
of which one (Inv. No. 32) lacks the head, of a 
draped standing female figure, holding drapery 
in r. hand and uncertain object (possibly a cake :) 
in 1. ; the r. arm is bare, the 1. bent; the r. knee 
advanced. Poor modelling ; solid, with small 
hole in base, which is flat in front and rounded at 
back ; the back of the figure is not worked. Dark 
red clay, like that of the brazier-fragments (Nos. 
145, 146 above). H. -164. 

155 (Leeds, Inv. No. 35). Standing female 
figure, lacking the head ; wears long chiton which 
falls over the feet in ample folds, and himation. 
The r. arm hangs down, slightly bent ; the 1 . 
hand holds drapery at waist. Poor sketchy work, 
perhaps of third century b.c. Buff clav, badly 
fired ; hollow, with oval hole at back ; below the 
hole is the inscription A A in raised letters, 
(cf. Fig. 36, 5). H. -151. 

156 (Leeds, Inv. No. 36). Standing female 


^ Conze, op. cit. p. lU- better, 

- Ibid., PL 11 ., 2. H ere, however, the modelling is much ® Ci.ibuL.p. 1 34 (lower figure)- 
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figure, lacking the head; nude from waist up- in r. hand ; r. knee bent. Head, 1 . arm, and feet 
wards, below which is a broad girdle apparently lacking. Fine buff clav, of curiously thin fabric, 
held in both hands. From this hangs drapery, with traces of white slip. Broken at back. H. 
sketchiH worked; one knee is advanced. Solid; *0^8. [Possibly from a lamp of abnormal shape 
coarse red clay, as No. 154. H. -132. 163 (Leeds, Inv. No. 42). Remains of very 

157 (Leeds, Inv. No. 37). Figure of similar crude seated female figure, lacking head and legs, 

style, with legs missing from above the knees. Drapery in heavy parallel folds is indicated on the 
She holds drapery which falls in heavy folds from 1 . shoulder, and held at the waist in r. hand, 
the w'aist. The body is curved, after the Praxi- Back not worked ; solid, but small hole beneath, 
telean style. Poor work, from a worn mould. Coarse reddish clay, as Nos. 150, 152, etc. 

the teatures and coiffure being obliterated. H. -067. 

Solid; similar clay to the last. H. -131. 164 (Leeds, Inv. No. 41). Eros (.r) riding on 

158 (Leeds, Inv. No. 34). Figure of similar swan (or goose). The heads of the bird and its 

style, but all below' waist is lacking. Drapery rider are lacking. He rides to r., wfith his arms 
rests on 1. shoulder and covers 1. arm only, clasped on, or round, the neck of the bird, and 
Similar clay and style. H. -08. both legs hang down on the bird’s r. side ; along 

U '9 (Leeds, Inv. No. 39). Figure of similar fold of his cloak falls from his shoulder on to the 

style, lacking head and feet. She is undraped, r. wing. Back not worked ; hollow', with small 

but a light cloak hanging from 1. shoulder is round holes at back and below; on round base, 
gathered up in curve of 1 . arm; the r. hand is Fine pink clav. H. -096. [Cf. the figurine from 
apparently empty. Depressingly bad modelling ; Naukratis, B.yi. C 613.] 

solid; similar clay to the last. H. -12. 165 (Leeds, Inv. No. 43). Grotesque figure 

160 (Leeds, Inv. No. 38). Lower part of carrying wine-jars. The figure has exaggeratedly 

draped figure on rather larger scale than the hideous features — retreating forehead, hooked 

above; she w'ears long chiton and himation. The nose and huge mouth. He wears a short chiton 
modelling of the drapery is less crude, and its and moves to 1., carrying two (three r) diotae 
folds have been touched up with a tool. The r. apparently slung from a pole across his shoulders, 
knee is bent, the position of the hands uncertain. His feet are lacking. Fine pink clav ; hollow, 
Hollow, with oblong hole at back and no base, with thin walls, but surface much rubbed. H. 
Similar clav. H. -132. -088. 

1 61 (Leeds, Inv. No. 44). Low'er part of 166 (Leeds, Inv. No. lacking). Upper part of 

seated figure wearing long chiton ; the 1 . hand a small grotesque bearded figure. He wears a 
rests on the lap, the r. clasps an ornament on the tall pointed cap, round the bottom of which is 
breast. Hollow', not w'orked at back ; near the apparently an elabor.ate turban.- The hair is 
bottom of the back is incised the inscription done in a short pigtail w'hich falls midw'av betw'een 
Mans (.") ^ (cf. Fig. 36, 6). Crude work; light his shoulders. He wears a chiton with 
pinkish-buff clay. H. -075. roughly rendered w'ith incisions. Front of chest 

162 (I.eeds, Inv. No. 46). Remains of female lacking, and back broken at waist. Light buffi 
figure (Nike r) advancing to left. She w'ears clay, with features carefullv modelled. H. -065. 
long chiton with apoptygma and small Gorgoneion 167 (Leeds, Inv. No. lacking). Draped right 
on the breast, and holds a palm-branch vertically arm from small figurine, broken at shoulder and 

1 1 c.innot find this siirnaturc L'lscwhcrc. figu^^„^. 1 ho pitrt.iil seems to pnn.e that tliis is not fluited-out 

- The cap resembles that of the quaint bcardeel ' Tire- hair appearing below the cap. I cannot trace a similar t\ pe 
denrons ' on the bra/ier-haneiles. Cejnze, ‘f iV.'rf'UcI'. i.c. type I, elsewhere, 
and Figs, on p. 1 2 1 , but the turban i' not a feature of these 
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above wrist. Poor work, fine pink clay. E. 
over elbow, -085. 

5. Heads, Complete or Broken off Figures. 

1 68 (B.M. D 756). Head of Hera (r). Hair 
parted and waved back each side, with single lock 
in front of each ear ; wears stephane with row of 
raised ornaments, and necklace of pendants. 
Hollow ; an imitation of the Etruscan bronze 
halsamnria?- Hole in crown forming orifice, 
and others each side for attachment of chains. 

169 (a, F) (Fig. 31. Leeds, Inv. Nos. 19 
and 26). Head of Hera iff). Two examples 
from the same mould; a (No. 19) is better 
impressed than the other. The hair is super- 
ficiallv rendered in curls and waved back under a 
plain stephane, which is continued down to the 
base of the neck to form a background. Poor 
modelling, but the profile is not without merit. 
Back not worked ; hollow, resting on a slight 
plinth at the base of the neck, a lacks part of 
neck and plinth, but is otherwise perfect ; b 
is chipped on nose, hair and stephane. Coarse 
red clav. H. *132. 

170 (B.M. D 762). Female head. The hair 

is drawn up in parallel tresses and plaited round the 
head, the plaits are fastened in a knot at the top. 
Nose worn ; edges broken below ; traces of red 
colour. Only the front half of the head is 

modelled, the back hollowed out like a mask. 

H. -134. 

1 71 (B.M. D 763). Female head. Hair 

parted and waved. Nose and r. temple injured. 
Front of head only, as last, hollowed out at back. 
Coarse red clav. H. -089. 

172 (B.M. D 764). Female head. Hair 

parted and crimped, with fillet ; has been coloured 
dark red. Top of head and back not worked ; 
base filled in ; large hole in top, with a small one 
on either side, probably for suspension (cf. No. 
163). H. -092. 

173 (B.M. D 765). Female head, with wavy 

‘ Cf. B.M. Bronzes, fF. 

- The type is not unlike the Her.t Ludovisi, hut cannot be 
earlier th.in the third centurv b.c. (and mav he later). It is 


curls of hair down the sides. Back not worked ; 
hollow below. Indistinct, and lacking top and 
part of back. H. -076. 

174 (Fig. 31. Leeds, Inv. No. 27). Female 
head, broken oft' at base of neck. Hair parted 
and waved back in lars^e locks, with plain stephane ; 
heavy curls hang down on to shoulders. Eyes, 
nostrils and mouth retouched after moulding. 
Back flat and not worked ; solid, with a small 
hole on top of head. Pink clay, like that of later 
architectural terracottas, and creamy-yellow slip. 
Poor work. H. -loy. 

175 (Leeds, Inv. No. lacking). Female head, 
broken oft' at base of neck. The head is slightly 
inclined to r. ; the hair is gathered into a knot at 
the back. Solid ; the features are obliterated ; 
very poor work. Brownish clav. H. -063. 

176 (Leeds, Inv. No. lacking). Female head, 
broken, as the two last ; wears a hitrh stephane, 
and both clav and style suggest that it belonged to 
a body like No. 155 (which it does not join). 
Surface badly damaged, but less bad work than 
most of the smaller figurines from the site. 
Hollow; a piece of the neck is lacking. Buff" 
clay; badly fired. H. -052. 

177 (Leeds, Inv. No. lacking). Female head, 
broken, as the last ; wears a close-fitting cap or 
sun-bonnet ; at the back of the head, on the cap, 
is a shapeless unworked lump of clay, perhaps 
intended to represent the knot into which the hair 
is drawn back, and naively put outside instead of 
underneath the cap. Nose missing ; indift'erent 
work. Pink clay, with remains of white chalky 
slip. H. '04. 

178 (Leeds, Inv. No. lacking). Veiled female 
head, broken as the last ; draped in a hood or veil 
which is passed over the head and covers the neck 
and throat ; the folds are indicated with rough 
incisions. Well-modelled features, of matronly 
type. Fine red-brown clay without applied colour. 
H. -041. 

179 (Leeds, Inv. No. lacking). Female head, 

noteworthy that no terracotta was found representing [uno 
Sospita as worshipped at Lanuvium ; cf. the types collected and 
discussed by Miss E. M. Douglas, iii- (1913)5 FF- ff- 
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broken as the last ; the hair is rendered merely 
with a large lump at the back, as in No. 175. 
Wears enormous double earrings formed of shape- 
less lumps of clay ; the 1. ear projects abnormally, 
the r. ear is broken off. Fine buff clay ; crude 
work. H. -04. 

180 (Leeds, Inv. No. lacking). Female head, 
broken as the last ; wears a hood, which forms 
background, as in No. 154 ; thin features, poorly 
modelled. Nose broken off. Dark red clay. 
H. -037. 

I 81 (B.M. D 739). Head of Eros (.^). Hair 
thick and curly ; covered with a reddish-yellow 
glaze. Much worn and scraped ; solid. H. 
•064. 

182 (B.M. D 760). Youthful male head. 
Hair in curls over forehead. Back flat, mostly 
broken away ; discoloured by fire. H. -114. 

183 (B.M. D 761). Youthful head, looking to 
his 1 . Hair curly over the forehead and at sides, 
with fillet. Scopaic type, with heavy eyebrows 
and keen expression. Solid ; has been coloured 
red. H. -064. 

6 . J'otive Members oj the Body, etc. 

184 (Fig. 31. Leeds, Inv. No. 24). Human 
eyes and nose, complete. Fair modelling, but 
little expression. The r. eve is modelled less 
carefully than the 1. (perhaps to represent it as 
diseased :). Dark red clav. H. -06. 

185 (Fig. 31. Leeds, Inv. No. 25). Human 
left ear. Similar clav; damaged. H. ’072. 

186 (Fig. 31. I.eeds, Inv. No. 22). Left 
foot ; the big toe curls upwards. Hollow ; small 
hole pierced on outside, below ankle-bone. Red 
clay, as the two last. L. -22 ; h. •: 15, on plinth 
•022 high. 

187 (Fig. 31. Leeds, Inv. No. 20). Right 
foot, of similar style. A mark (possibly intended 
to represent a scar r) ^ runs from between big 
and second toe along top of foot and up front of 
shin. L. • 195 ; h. -105. 


188 (Leeds, Inv. No. 23). L. foot, of similar 
style, but larger scale. The front of the foot and 
the inside of the heel are lacking. H. • i 33. 

189 (Leeds, Inv. No. 21). L. foot, of similar 
style, which has been broken longitudinally. 
The inner half and the toes are lackinu. L. • 1 65 ; 
h. -12. 

190 (Leeds, Inv. No. i i). Small fragment 
which is apparently the 1. big toe of a foot (statue 
ot lile-size. The nail and toe-joint are carefully 
modelled; broken at joint, and on 1. where the 
second toe joined it. Gritty clay of early type, 
light buff in colour ; the toe is coloured dark red, 
the nail not coloured. L. -048. 

1 91 (B.M. D 766). Left hand, folded over a 
right hand, with the two first fingers extended. 
Back fiat, solid. H. -076. 

7. Animals, Miscellaneous I 'as e-fragments, etc. 

192 (Fig. 30. Leeds, Inv. No. lacking (?).} 
Head ot a grvphon, modelled in the round. It 
wears a collar, has a mane divided into segments, 
plumage on the neck, and down (or muscles .') on 
the throat indicated bv parallel wavy grooves. 
Broken oft' below the collar, and tip of the nose 
lacking. Pink clav, free from grit or other 
foreign matter; remains of white slip. H. ’185. 
[Possibly architectural, e.g. from an Akroterion, 
but of this there is no internal evidence.-] 

193 (Leeds, Inv. No. lacking). Pigeon (r), 
lacking head and legs and with a piece broken 
off the tail. The legs had been inserted into 
small holes. Hollow, possiblv a tov intended as 
a rattle. Light buff clav. L. *057. 

194 (Leeds, Inv. No. lacking). Boar (y), with 
long pointed head. Solid between legs, but 
moulded hollow. Thick spinal ridge. L. ’098 ; 
h. -058 ; dark red clav. 

195 (Leeds, Inv, No. lacking). Goat (?), of 
similar style, lacking its head. L. -086; h. -065. 

196 (Leeds, Inv. No. lacking). Cylindrical 
neck of vase, terminating above in form of a 


^ This mav indicate simply a break in manufacture, remedied 
bv patching tvith liquid clav and re-baking ; but it is not clearly 
visible up the back of the heel. No. 1S9 is half of a similar foot 


which has split longitudinally. 

- For gryphons as Akrotcria see Mrs. Van Buren’s F:p:rjt:ze 
Ttrrii-Cott.i Ri'z-ctmiiits, pp. 36 f,, tvpe I. 
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grotesque animal’s head (of uncertain type), with 
small hole pierced in nose. Yellow clay, with 
light orange glaze. H. -07 ; diam. below, -033. 

197 (B.M. D 768). Handle of vase, at each 
end of which is a mask of Silenus in low relief, 
with flat features and long flowing beard. L. • 1 68. 

198 (Leeds, Inv. No. lacking). Two similar 
cylindrical objects with widened flat ends, perhaps 
bobbins. L. -071 and -058 ; max. diam. of each 
•035 ; dark red clay. 

199 (Leeds, Inv. No. lacking). Group of 


ornaments strung together to form a necklace, 
comprising four lion-masks, four conical and four 
reel-like pendants. No traces of colour, but 
perhaps originally gilt or silvered ; hard grev- 
buff clav. 

200 (Leeds, Inv. No. lacking). Weight, 
rectangular in section, but taperina: slightly 
towards the top, where it is pierced horizontally 
with a round hole -006 in diam. H. -iib-, 
br. -073 ; th. -06 (at base). Buff clay with fine 
particles of grit. Incised on top 


POTTERY (Plate XXVIII). 


I. Attic. ^ 

Nos. 1-15 are shown on PI. XXVIII. 

1. Foot of b.f. kylix without stem. In centre 
of interior, surrounded with a purple circle, a 
Gorgoneion, with ears and tongue added in purple, 
and teeth in white. Outer design lost; a purple 
band round junction of foot and body. Diam. of 
foot -063. Date, late sixth century. 

2. Foot of r.f. kylix, with short plain stem, 
broken. In interior, remains of two male figures, 
undraped ; that to r. stands with legs together and 
r. forearm extended, the palm of the hand upwards, 
that to 1. with left leg advanced, 1. hand hanging 
down. Uncertain object at top of design, between 
the two figures. Subject uncertain. Moderate 
work, of third quarter of fifth century. 

3. Half of the broken foot of a kylix without 
stem. In interior, a wrestling scene; the figure to 1 . 
stoops, with r. leg advanced, and lifts his opponent 
off the ground with a frontal waist-hold. On the 
underneath are unevenly spaced concentric circles 

1 I wish to record my indebtedness to Professor J. D. Beazlev, 
who has examined the Attic fragments ; the dates and parallels 
suggested are almost all due to his readv assistance. 

“ P. Jacobsthal, Gottinger J’asfu, p. 23, Fig. 44 ; cf. also Rome, 
Villa Giulia 60S0 (athlete and woman with ribbon) ; Brvn Mawr, 
L'.S.A., A.J.A. 1916, p. 338 (woman and Silenus); Leipzig, 
Jahrb. xi. (1S96), p. 193, p'ig. 41 (Aphrodite on a goose). Bv the 
same hand as the two last, the stemless cup British Museum lirj. 


in black paint, of which the central one is "003 in 
diam. ; the third from the centre is on a narrow 
raised ridge. The edge of the foot is black with 
a narrow nick or sunk beading mid-way down. 
Diam. -085. Fair work, of third quarter of fifth 
century. 

The nearest parallel is a kvlix at Gottingen, with 
similar foot and decoration beneath.- For vases 
with wrestling scenes, and a discussion of the 
various holds, E. Norman Gardiner’s studies 
should be consulted. 

4. Fragment from the neck of a large amphora 
(or column-crater .?), with remains of a band of 
elongated lotus buds, in black, from which spring 
divergent pairs of curved lines, forming a network 
above. Traces of tongue-pattern on shoulder. 
H. -07, broken on all sides ; ancient rivet-hole. 

5. Fragment from the shoulder of a neck- 
amphora (.?) ; above is a tongue-pattern ; on the 1., 
the remains of the frame of the panel. From the 
main design only part of a Satyr’s head to r. is 
preserved; he is bald and bearded.^ H. -033, 

I 9 I 7 > 7 - -6- 2, and (.-) tlie marriage pyxis, ibid. (cf. Sotheby's 
Sale Catalogue, Dec. 6, 7, 1920, PI. 2 ; published now bv H. B. 
Walters, y.//.S. xli. (1921), p. 144, and Fig. 13). 

^ J fl-S. XXV. (1905), pp. 263 ff. ; Greek Athletics, pp. 382 ff. 

(' Reminds me of the Penthesilea painter (I' uses in America, 
pp. 129-32), and at any rate belongs to that period, sav 475-460. ' 
— J. D. B.) Cf. Floppin, Handbook of R.F. Gases, ii. pp. 337 ff. 
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1 . -088 ; broken on all sides. The glaze, which 
has partly flaked olf, is a deep lustrous dark green. 

z. Italo-Greek 'Ware.i 

(d'^ Jf’ith designs in 'matt-red on lustrous black. 
(Buft' clav, not unlike Attic, but somewhat less 
pink in the fractures.) - 

6. Small fragmeirt. On 1 . vertical line per- 
haps from panel-division ; on r., advanced 1, leg^ 
down to knee, of a draped figure. H. -048 ; th. 
•006. 

7. Small fragment from crater, broken on all 
sides. On moulding below lip, a narrow purple 
line, with a long leaf horizontallv below it ; of main 
desiejn onlv parts of two similar leaves pointing 
upwards are preserved. H. -065 ; th. '0045. 

8. Fragment of rim and side of kotyle (r). 
Tongue-pattern above, and in panel between two 
vertical lines draped figure to 1 . Crude work, no 
incisions being used to indicate details of features, 
arms or draperv. Top and back of head indicated 
in outline, the hair being left in the black of the 
background. H. -093 ; th. -0033. 

9. Fragment from shoulder of small amphora 
(.?). Row of dots above ; female (?) figure to 1 . 
No incisions, but outline of head shewn by dotted 
line. Not so crude as the previous piece. 

10. Fragment of rim and side of kotyle (.?). 
No upper border ; draped figure with hair falling 
in plait behind, and r. arm folded under cloak on 
breast. In lower r. corner remains of plant- 
ornament. Eye and folds of drapery incised, but 
apparentlv here, as in Nos. ii — 15, in modern 
times with the point of a lead pencil. H. -06. 

1 1 . Fragment of foot of kotyle (.?) with 
remains of draped female figure standing to 1. and 
of plant-ornament behind. Framed below wfith 
two horizontal lines. H. ’053. 

12. Fragment of similar style but without 
foot. Probably a male figure. Coarse work, the 
r. foot is 3 millimetres longer than the 1 . H. >072. 

^ Under this he.iding .ire included the exMmples — which are 
nrosth' dei'oid of interest .ind artntic merit alike of the tarious 
tvpes of potterv described in B.M. I .iscs. \ol. iv. 
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13. Fragment of small kotvle, complete above. 
No upper border ; to 1 ., plant-ornament with two 
symmetrical pairs of large leaves ; to r., draped 
fisfure with r. arm in fold of cloak on breast. 
H. -061. 

14. Small fragment of rim and side of kotvle. 
No upper border ; upper part of draped male 
figure to 1 ., head in outline as on No. 8. 
H. -045. 

15. Similar, but rather larger fragment. 
Plant-ornament with three pairs of leaves placed 
svmmetricallv, on 1. ; draped male figure on r., 
with stall:' held obliquelv in outstretched r. hand. 
H. -078. 

16 {a—d). Four fragments of skvphoi (?), of 
which a and b are from the rim, and c preserves 
part of the spout, decorated with spiral spravs and 
plant-ornaments as on Nos. 10, ii, etc. The 
largest measures -055 u 

17. Small fragment of similar stvle, with 
spiral above and key-pattern below ; black glaze 
on outside only ; shape uncertain. 

18. Fragment from rim and side of uncertain 
type of vase, concave in profile, with inverted 
lily (J) on long stalk. H. -08 3. 

19. Shallow hemispherical cup (karchesion r) 

with ring-foot, and vertical handles, decorated with 
wreath in white paint between two narrow bands 
of red. diam. -lo; diam. of foot ‘046. 

(b) South Italian Jk'are (‘ Apulian ' Style'').^ 

20. Fragmentary lekane, comprising stem 
and foot, part of design of one side onlv, and about 
two-thirds of the rim. (Nine fragments in all, of 
which seven are pieced together ; the other two 
join together, but do not fit on to the remainder.) 
Lip raised, large knobs and two vertical handles 
(missing) on shoulder ; nick round foot. Of the 
main design, a woman reclining to r. and tving a 
long fillet round her hair, the head, r. shoulder 
and r. arm are lost. A large palmette and circles 
in solid black paint survive from the remainder of 

- Cf. i)..l/. rasts, iv. p. 22 f.. and 1 ' 1:23-42. 

® Cf. thiJ.. p. 20 f,, and F 269-473-. 
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the design. H. -2 2 ; diam. of mouth -oj^, of 
base •093'. 

21. Small lekane, complete except that one 
handle has been restored. R.f. technique with 
details added in white, on rich brown back- 
ground. 

Plain tongues and small wart-like knobs on 
shoulder. Main design consists of (u) Woman 
seated to r. on a small white stool ; she holds a 
large shallow basket containing a lilv (.?), and 
wears long chiton with apoptrgma. Her hair is 
gathered into an elongated knot behind ; she has 
four bracelets on r. wrist, two on 1., and two 
anklets on 1. ankle, added in white. Ivv leaf and 
crown (p) in field. (P) Androgynous winged 
Eros seated to 1 . In his 1 . hand, which hangs 
down, he holds a crown, and in his r. a mirror. 
He wears three bracelets on each wrist and ankle. 
Palmettes at each side under handle. H. • 1 1 8 ; 
diam. of mouth -033, of base -054. 

22. Wide-necked oinochoe, lacking foot and 
rim. On front of neck, female head to 1 ., 
silhouetted in white with details added in vellow. 
On front of body of vase, two similar heads facing. 
Palmette under handle. H. -21 ; diam. of neck 
•o j 4" 

23. Small globular lekythos, decorated with 
similar head in profile to 1 . H. -075 ; neck 
missing. 

24. Phiale, with short-stemmed foot, and 
thickened rim. In centre, female head in sil- 
houette to 1., on dark brownish-green background. 
Thick band on rim, from which spring tangental 
spirals. H. -056 ; diam. • 1 37, of base -068. 

25 (a, b, c). Three fragments of phialai of 
similar type and decoration ; b alone has the 
foot. 

26. Similar phiale, but with geometric design 
only in centre, consisting of a cross with four 
chevrons in the intervals ; similar rim ornament 
to the last two Nos. ; dimensions as for No. 24. 

27. {d-)b). Two fragments of similar phialai ; 
b lacks the foot. 

28 {a, b). Two similar phialai, on low ring- 


foot; similar ornament. Diam. -iiS and -108 
respectively. 

29. Lid, from small lekane, decorated with 
radial stripes in brown paint on buff clay. Handle 
broken; diam. -oyi. 

(c) ‘ Tiirentine ’ JJ'areP 

This comprises vases and fragments decorated 
with ivy or other wreaths in white on lustrous 
black glaze, sometimes supplemented bv incised 
lines to indicate the stalk of the wreath. 

30. Askos, with wreath of lilies (.?) round the 
body at its widest point. Brownish glaze, 
unevenly fired. H. -lo; diam. of base -053; 
handle broken. 

3 I . Cup (kantharos .') with Hanged rim and 
two handles, without stem. The handles are 
vertical, double-ribbed, and united with a hori- 
zontal clay ring. A wreath with tinv leaves runs 
round the upper part of the body. Diam. of rim 
•08 ; a large fragment is missing from the side 
and foot. 

32 (<;, b'). Fragment from the rim, including 
handle, of a similar cup, with a plain lip. H. 
■043- -Another rim fragment, with the stalk 
of the wreath indicated bv incisions ; thinner ware 
than a. H. -043. 

33. Small jug, with handle as No. 31, 
decorated with a plain wreath, of which the 
leaves are white and the stalk is yellow, on a level 
with the bottom of the handle. H. -lo; rim 
chipped. 

34. Two adjoining fragments of a large and 
well-made platter. The ornament on the interior 
IS an ivy wreath, with alternate leaves and clusters 
of berries, the stalk and tendrils indicated bv 
incisions ; narrow bands of white above and 
below. Diam. originally ca. -22. 

35. Small fragment from the wide and flat 
rim of a platter of which the lower surface is not 
glazed. Similar style of wreath but poorer work ; 
an old rivet-hole near the edge of the fracture. 
L. • I o. 

36. Fragment of a conical lid, with stemmed 


^ Cf. R.M. I'dscs, iv. p. 23, and F 543-59,1.. 
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handle ; on top of the handle is a star-pattern ; 
around the lid a frieze of large fishd H. •05. 

(t/) Blcick-gliized Jf'tire zvith dtluulJed Ornament. 

37. Fraitment from the rim and side of a large 
straight-sided jar with a flat projecting rim. On 
the side are two bands of vertical flutings ; on the 
space between them faint traces of colour. H. 
•091. 

38. Half of a squat vessel with a low ring- 
foot, raised rim and flat top pierced with small 
holes, and apparentlv no other aperture. Parallel 
vertical flutings on the side. H. -064 ; diam. 
•106. (An incense burner r). 

{e) Calenian and other Black-glaze Phialai, and 
Misceil an eons Shapes. 

39. Fragment from phiale with ring-foot. 
On a sunk medallion in the centre (-02 in diam.) 
figure of Heracles advancing to 1 . holding a 
kantharos in his r. hand and a tall amphora in his 
left: a lion-skin is over his left arm. Beneath 
the kantharos is a small altar, and his club stands 
in the field between the altar and his r. leg. 
Diam. of foot •058. 

For a somewhat similar impression, apparently 
from an unknown coin ot Heraclea, ct. B.M. 
J'ases, iv., G 123, and for a known coin, a similar 
fragment in the British Museum (Inv. No. 1904, 
6. I. 2) ; a fuller list is given by R. Pagenstecher, 
Die Calenische Re/ief-Keramik, Jahrh. Ergan- 
zungsheft, viii. (1909), p. 1 5 f., who distinguishes 
two main tvpes, Herakles with cornucopiae and 
with club respectively. 

40 {a-h). Eight small phialai, with average 
diameter of -13. {a) is stamped (four times) on 

the interior with the letter T ; (^) with a seven- 
lobed palmette (once) ; (r) with a nine-lobed 

palmette on an angular stalk (four times) ; {P) 
with a rosette-of-twelve (four times) ; (e) with a 
rosette-of-eight (four times) ; (/) has the letter K 
incised on the foot ; {£) is plain ; (/;) is unglazed 
on the lower half of the outside. 


41 (g’—r). Sixteen smaller phialai (gi—p) of 
similar shape, but without ornament of anv sort. 
Average diameter -07 ; and two (7, r) of brownish 
glaze, diam. -079 and -08 respectivelv. 

42 ((?— d). Four plain phialai with sides 
slightly carinated ; undecorated. Diam. (n) -096 ; 

-0935 (0 -091; ('0 ' 073 ; r lack 

fragments of the rim ; d lacks part of the 
side. 

43 igi—z). Twentv-six small saucers, some with 
rudimentarv ring-foot, others almost flat below. 
Average diameter -037. 

44 ('-'—/)• Five shallow saucers with over- 
hanging inbent rims. Diam. of the largest (u) 
•102; ot the smallest (<?) -042; and one (_/) of 
reddish glaze, diam. -044. 

47 (Fig. 36, 4). Fragment from the base of a 
shallow bowl or large phiale with riny-foot, as 
No. 39. On the inside are stamped two rosettes- 
ot-sixteen, -009 in diameter (probablv two more 
missing). On the outside is incised, after baking, 
the inscription — NEIO-SAI ATO). It is not 
clear how many (if any) letters are lost from 
the betzinning. nor does an obvious restora- 
tion sugszest itself. Sa/vio might perhaps be 
dative ot an otherwise unknown adjective formed 
from the root Sah- (cf. salus. saheo, etc.) with the 
sense of ‘ the protector.’ - The date mav be as 
earlv as the third centurv b.c. 

46. Fragment of a similar base, with elaborate 
stamped and incised ornament. The outer border 
consists of roulette-hatchina: -0 12 broad enclosed 
in two double concentric incised lines, then five 
(one lacking) equidistant palmettes with ten lobes, 
stamped ; then another pair of concentric lines, 
and the central medallion, -02 1 in diameter, is 
like a four-petalled flower with circular centre, 
and tinv shoots and leaves in the spaces between 
the pretals. Diam. of foot -062. 

47 (<', h). Two small jugs, as No. 33, but 
without painted ornament. H. -lo. 

48. Candlestick with stemmed foot, the 
upper surtace impressed with two concentric rows 


1 Cf. the fi;h-platcj, B.M. Fj.as. iv. p. 19. .ind f 254-26S. sbvef ; ct. D^.^^au. /./...S', C'. jwjwinum. s.-. ; 

- Sahiu^ is not a rare name, cspceiallv anionir freedmen and hardly be tlie explanation m this inscription. 


but this can 
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of dots. Foot and projecting socket broken. 
H. '063 ; diam. *097. 

49. Fragment of shallow platter with ring-foot 
and outbent rim which hangs over vertically ; 
there is a circular hollow countersunk in the 
centre of the interior. Original diam. ca. •I']. 

50. Fragment of similar platter with almost 
horizontal rim. In the centre is stamped a 
rosette-of-six, with six pellets between the lobes ; 
round this is a band of roulette-hatching. Original 
diam. ca. -'ll. 

51. Fragment of similar platter with a broad 
rim. In the centre is stamped a rosette-of-seven. 
Diam. -18 ; breadth of rim -035. 

52 (<z, F). Two fragments of small phialai, as 
No. 40, with ring-foot, a is stamped with a 
rosette-of-nine (four times) ; h with a group of 
seven pellets around a central one (four times). 

53. Fragment from the centre of a large 
shallow bowl, broken all round. In the centre is 
painted H ("oy high) in cream paint. Present 
diam. •16; diam. of foot -oS. 

54 {a, F). a. Part ot a kvlix, comprising 
portion of rim and side, and stumps of one 
handle. In the centre is painted a cruciform 
ornament, with four groups of three pellets each 
in the intervals between the arms ; all surrounded 
with two concentric circles. Creamy-pink paint. 
Orig. diam. *132. b. Handle, apparently from 
a similar kylix. 

55. Neck of bottle-shaped vessel with moulded 
lip, pierced with a string-hole below the moulding. 
H. -072 ; diam. at fracture -033. 

(/) Miscellaneous. 

56. Shallow hemispherical bowl, with ring- 
foot. Poor bright red glaze ; foot unpainted ; 
rim chipped. Not Arretine ware. Diam. •14. 

57. Small saucer with fiat rim; brownish 
glaze. Diam. -06 ; do. of rim -15. 

58. Ditto, without foot; red glaze. Diam. 
•076. 

59 {a—p). Sixteen small ‘ lekvthoid amphorae,’ 


ranging in height from •104 to -073. Nine have 
the neck painted red, the remainder black, in a thin 
matt wash, the rest of the vessel being left plain. 

60. Long-necked ‘ lekythoid amphora,’ with 
traces of red paint. H. - 2 i ; the outer surface of 
the bellv Is grooved with horizontal wheel-marks. 
For a fragment of a similar vase, but unpainted, 
see No. 106. 

3. Arretixe Ware. 

(<?) Decorated H are. 

There are fragments of about twentv-four 
separate vessels, of which the maioritv are 
undecorated, and none of the decorated examples 
belongs to the best artistic period of the industry. 
All those which bear anv kind of ornament are 
reproduced in Fig. 32, and five of the plain shapes, 
together with a selection ot the more interesting 
stamps, are given in Fig. 33. 

61 {a) (Fig. 32, i). Large fragment, broken 
through, of the rim and side of a hemispherical 
bowl ca. '275 m. in diameter. Bright red semi- 
lustrous glaze, in good preservation. Decoration 
in zones. The drawing renders detailed descrip- 
tioh unnecessary. Form and decoration alike 
show the joint infiuence of S. Gaulish bowls 
(Dragendorff’s Forms 29 and 37), but this is 
clearly of Italian, not Gaulish, manufacture, and 
seems to belong to the latest phase of the Arretine 
industry.^ 

61 (b). Another fragment of the same bowl 
(not illustrated). Length -14 m. ; with rim and 
portion of three uppermost zones of decoration. 

62 (Fig. 32, 2). Fragment, broken on all sides, 
of a large bowl (resembling Dr. Form 29) with 
(i) everted lip with rough rouletting ; (2) narrow 
zone of double spirals forming a wreath, with a 
wavA’ line below ; (3) zone of demi-medallions ; 
from the r. extremity of each springs a spiral stalk 
ending in a small bud, and from the junction of 
each pair hangs a dart-like object. No. 64 (below) 
is perhaps the foot of this bowl. 


1 For other late examples cf. Declielette, Les Vase's Ceramujues 
oniet's de la Gaula Romaine, i. p. 114; B.M. Roman Potttr\. 


introd. p. xvii, and I. 13S ; T. May, The Pottery from Silihester, 
PI. II., Xos. 4, 6, 7, 8, 9, and p. 9 f. 
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63 (Fig. 32, 3). Fragment of rim and side, with vertical rim, on which are applied, in relief. 
Good bright red glaze. There is rouletting on a small dolphin to r., and three concentric rings, 
the rim, which has two grooves of beading below Lustrous light red glaze. The orginal shape is 
it ; on the plain zone below this is a conventional perhaps that illustrated bv Oswald and Prvce, 
ornament like a candelabrum with a larcje Terra Sigillata, PI. XLIL, 10; in this case the 
extinguisher, which reaches up to the rim ; on concentric rings will have formed part ot a sham 
the moulding below is, again, a band of rouletting, handle ; cf. op. cit. p. 174 and PI. XXXIX., 2. 
and in the main field of the ornament is a zone of 66 (Fig. 32, 6). Fragment from the rim of a 
small vertical tongues, with an uncertain object saucer with barhotine decoration on each side, 



Fig. ^ 1 . Arritine Ware : Decorated Frag.ments. (Sc.ilc i ; 3.) 


below. I can find no exact parallel for either the consisting both above and below of curved stalks 

shape or the ornamentation. ending in dart-shaped leaves, with dots in groups of 

64 (Fig. 32, 4). I.arge fragment, including the three or singly ; on the lower side the curve of the 

base, of a wide (hemispherical .") bowl. Light red stalks has a shorter radius. On the vertical edge 
glaze, somewhat damaged bv calcareous incrusta- of the rim is a row of ‘ blobs ’ also er barhotine. 
tion. Bv its decoration this must come from the 67 (Fig. 32, 7). Two small tragments, which 
same workshop, if not actuallv the same bowl, as do not join, of the vertical rim of a small conical 
No. 62. On the inside is the stamp SEX M-F, bowl (perhaps an incense-burner), pierced with 
who is known as one of the latest potters of the four rows of triangular holes, with the bases 

Arretine industrv (see below, stamp No. 7). alternately upward and downward. I am 

65 (Fig. 32, 5). Fragment of a small saucer acquainted with no similar example. 


I 
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68 (Fig. 32, 8). Rim fragment of a small 
beaker (diameter ca. -067 m.) with lip slightlv 
everted. Good, bright red ulaze ; thin fabric 
{cii. -002 m. thick). Blank zone below rim ; 
below this is a zone of small palmettos forming a 
wreath, and the main field is decorated with a 
band of small raised dart-points. This should 
perhaps be ascribed to the same workshop as B.^L 
Roman Pollerv, Mi (ct. Dechelette, op. cit. i. p. 39), 
attributed to the Po vallev ; the general profile is 
not dissimilar, but the lip of the B.M. example 
curves inward, whereas this piece is in profile more 
like Dr. Form 52. Perhaps the fragment of 
unglazed ware with the stamp of M. CVSO[XI], 
Xo. 108 below, belongs to the same group. 

{b) Vndecorated R are. 

69 (Fig. 33, i). Small platter, of dullish red 
glaze, resembling the S. Gaulish form Dr. 18. 


71. Fragment of a similar cup. For the 
stamp Rysun' acihus) Titi see Xo. 10 below. 

72 (Fig. 33, 5). Base and side of somewhat 
similar cup, but with concave inner surface of base. 
For the stamp see Xo. 17 below. 

73. Base onlv of small cup probablv resem- 
bling XTs. 70—72. For the stamp VILLI see Xo. 
1 1 below. 

74 (Fig. 33, 4). Base and portion of side of 
conical cup with flat base, larger than the pre- 
ceding, probably resemblinQ- Dr. Form 5, or 
Loeschcke, Hal tern, V., PI. X., 8^ (cf. T. Mav, 
The Pottery from Silchester, PI. I\". Xo. 4, and p. 
1 1 f.). For the stamp Gem ‘ nus see XT. 5 
below. 

75. Another similar base. For the stamp 
Atei see Xo. 2 below. 

76 (Fig. 33, 2). Base and part of side of hemi- 
spherical bowl of uncertain tvpe (but perhaps as 



Diameter • 1 1 6 ; complete but for two small chips 
from the rim. For the stamp POTI see Xo. 8 
below. 

70 (Fig. 33, 3). Small conical cup, of which 
the base and part of side are preserved ; the base 
is flat on the inside. This is a common shape 
represented bv Dr. Form 26, and Ritterling, 
Hof helm, PI. XXXI., 5 ; cf. OswHd and Prvce, 
op. cit. PI. XXXVIII., 2. For the Stamp 
AVII. (r) see Xo. 3 below. 


Ritterling, Hofheim, PI. XXXI., 8). For the 
stamp 3 ? A see Xo. i below. 

77. Base of somewhat smaller hemispherical 
bowl. For the stamp see Xo. 14 below. 

78. Base of small bowl, similar to Xo. 76. 
For the stamp see Xo. i 6 below. 

79. Ditto. For the stamp see XT. 15 below. 

80. Small fragment of base, perhaps similar to 
the above. For the stamp Piloc'^alus see Xo. 13 
below. 
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8 I . Base of small bowl or deep platter with 
quarter-round moulding at iunction of side and 
base. Not enough of the side is preserved to 
prove its possible identitv with the tvpe Dr. Form 
17.^ For the stamp D .■ Or; see No. 4 below. 

82. Base ot large platter, with perfectly flat 
inner surface, as far as it is preserved ; it has a 
high foot-stand ot which the inner face is almost 
vertical, as in the platter from Haltern reproduced 
bv Oswald and Prvce, of. cit. PI. XLIL, 12,- and 
on the upper surface of the base is a band of 
roulette-hatchincr at a distance ot •iij' m. from 
the centre, flanked bv two incised rings. For 
the stamp Auctus C. J'ohiseni see No. 12 below. 

83. Base of large platter, on lower foot-stand 
than the preceding ; there is likewise a band of 
roulette-hatching on the upper surtace of the 
base, but no incised rings. The base is very 
slichtlv concave above, but the original shape is 
doubtful. For the stamp P Her see No. 6 below. 

84. Base of small platter, on low foot-stand, 
with a band ot roulette-hatching, and two incised 
rintrs on upper surface ; a small p>ortion of the 
curved side is preserved, but the shape cannot be 
confldentlv restored. For the stamp L. Rdsin. 
Pis. see No. 9 below. 

Stamps on Arretine U'areS 

1. ?5IA. On the base of No. 76. The 

stamp ARE occurs at Novaesium, C.I.L. xiii. 
10,009, found in Rome, C.I.L. 

XV. 2, 4998 i, but I cannot trace it reversed, as here. 

2. ATEI. On the small fragment No. 75. 
Cf. C.I.L. XV. 2, yoopr; B.M. Roman Pottery., 
p. 36, L123. 

3 (F>g- 33 . '0 AVIL(.Q in planta pedis. 

Blurred impression, on No. 'lo. It is not certain 
whether this should read T-A\ IE as C.I.L. xv. 2, 
303i(/, or A^"IJ' as ibid. 5036 


, D:O.CI 
MVS • 


On No. 81. Cf. C.I.L. XV. 2, 
3 ^ A ligatured, 
o. 74. Cf. C.I.L. XV. 2, 


5179/, except for the V which is 'UA. ligatured 

. GEM X- 

a- NVS ■ 


5 “ 3 -- 

6 (Fig. 33, /Q P 4 ER [P. /*;'(/«-;■)]. On No. 
83. Cf. C.I.L. XV. 2, 5236;;; for an example 
from Tarraco in Spain, C.I.L. ii. 4970, 225. 

7 (Fig- 33 ^ 0 - SEX'M'F. On No. 64, in a 
lunette-shaped frame. Cf. C.I.L. xv. 2, 5297^ 
(also a decorated bowl). 

8. POTI in planta pedis. On No. 69. Cf. 
C.I.L. XV. 2, 5458. 

9. L-RASINPIS in planta pedis [Z.. RasiniJ) 
Pis(eni)\. On No. 84. Cf. C.I.L. xv. 2, 54966’, 
though lackinu the stops after the N and final S 
as there given. Cf. also 54961/, which is more 
like our example, but is not in planta pedis. 

10. FYSIM^^ [Lysim acilms'd) Titi\. Poor, 

careless lettering. On No. 71. Ct. C.I.L. xi. 2, 
6700 (717''-') ; 

11. VILLI' in planta pedis. On No. "3. 
Cf. C.I.L. XV. 2, 5762U, which, however, has no 
stop at the end. 

cvolvIenl 

ticular slave of the potter C. J'olusenus seems 
hitherto unknown. For his other shaves cf. 
C.I.L. xv. 2, 5790—94; for shaves of other 
Arretine potters with the name oi Auctus, C.I.L. 
xi. 2, 6700 (36, 76, 820) ; XV. 2, 4977, 5024 a-g. 


547 -- 

13 (Fig. 2, d). yPilocalus = Philo- 

calus^. On a small fragment, No. 80. The 
name is written in small carefully formed dots, 
with an ornamental partition between the two 
lines. I cannot trace it elsewhere on Arretine 
pottery. The omission of the H after P in similar 
stamps is frequent.^ 


1 For the history of this sluipe .md its Arretine prototypes, 
sec Osw-ild .ind Prvce, op. cit. pp. 173 4 - -'"4 1 ’ 1 -Ues XLIL, 
XLIII. 

“ LoCf chcle. ihi'.tcrn, \ .. PL X.. 3 B. 

^ A few more st.miped pieces of this wtre came to light in the 


excavations of 11)14-15, including another example of stamp 
Xo. 4 {pucimut). Cf. Bendinelli. "p. c:t. p. 330 f. 

^ For the name similarly spelt, cf. C.I.L. iv. SNe (dedication 
on a fresco at Pompeii) ; and of the normal form, various 
e.xamples m Des^au, I.L.S. Iniic.v Cagiicwoi.’iw, .oC'. 

I 2 
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14. L'AA'PRV in planta pedis. On No. 77. 
This stamp, of which the first letter is rather 
doubtful, is unknown to me elsewhere. 

17. veTO^ \HerulL Fetos On No. 79. 

Blurred im,pression. I can find no similar stamp 
elsewhere. A possible alternative would be 
Herac letos. 

16 (Fig. 33, e). Reading uncertain. On No. 
78. Perhaps to be identified with the ligatured 
stamp MffR-P, C.I.L. xi. 2, 6700 (392^), which 
others the nearest parallel known to me. 

A To • 

17 (Fig. 33,/). in a circle. On Xo. 72. 

I cannot find anv stamp resembling this, unless it 
be retjarded as a blundered version or imitation of 
that given in C.I.L. xi. 2, 6700 (107), which com- 
prises CX.AT.ZO in three sectors of a circle. 

4. Miscellaneous Unpainted Wares. 

(ti) ‘ J ’Ulanov a ’ Period. 

85. Small wide-mouthed amphora, of thick 
fabric, with two small handles. Below each 
handle, and also midwav between them, is a 
raised nipple. Dull buff clav, with traces of 
burnishing on lower part of bellv. H. *092 ; 
diam. of lip -076. This apparentlv resembles a 
vase, which has, however, onlv two nipples, from 
Ardea in the British Museum, attributed to the 
‘ Villanova ’ period.^ 

{b) JJ'ares of Farioits dates., not later than 
Hellenistic. 

86. Small two-handled vase, rounded below; 
the handles do not reach to the rim. There are 
wheel-marks on the exterior. Coarse dark red 
clav, with traces of burning on one side. H. 
•09 ; diam. at rim -09 ; lip chipped. 

87. Urn with projecting rim. Coarse fabric ; 
dark red clav. H. • 12 ; diam. at rim - i i. 

8 8. Similar urn, lacking part of rim and side. 
H. -067. 

^ Cf. H.M. J'dscs. i. 2, H 21, .ind Jntrod., p. xxv. ; cf. 
Jrc xxxviii.. PL 7. proup 2. 

- This t\pt; pcrllap^ nut c-irlitr tlian the Imperial period; 


89. Small jug; reddish grittv clav; lip 
broken. H. -077. 

90 (r?, b). Two plain flat-bottomed cups with 
obliquelv sloping sides, pinkish-buff clav. Diam. 
•082 and -087. 

91. Small saucer of dark grev ware with 
traces of burnishing ; handle lacking. Diam. 
•051. 

92. Similar, but coarser ware, diam. at rim 

•033- 

93 (^7, b, c). Three tinv votive vases ; (a') H. 
•021, diam. -03; (b) saucer, diam. -036; (c) 

lamp (?), diam. -024, with tall handle, -04 hiqh, 
formed of a strip of clav folded back on itself. 

94. Hellenistic (.r) amphora with two handles 
rectangular in profile ; pinkish clav, neck and one 
handle repaired. H. -194. 

95. Similar, but lip broken and one handle 
lacking ; wheel-marks form grooves on exterior. 
H. • 1 46. 

96. Similar to the two last. H. -iifi. 

97. Eagena (?), with lip square in section, 
and rectangular handle. Pink clav. H. -144. 

98. Askos, lacking spouts and handles. Light 
buff clav. H. -09. 

99. Small jar with wide lip and tapering 
towards foot ; thick fabric, with wheel-marks on 
exterior. Rim damaged. H. -103. 

TOO. Similar, but of thinner fabric, chipped. 
H. -085. 

10 1. Similar, undamaged. H. -115. 

102. Similar, but with high conical lip ; long 
tapering foot which is broken off.- H. -087. 

103. Similar, but perhaps hand-made, as it is 
distinctly asymmetric. Dark red clav. H. -072. 

104. Small pear-shaped jar with slight 
moulded lip ; rim damaged ; pink clav. H. 
•086. 

105. Handle of double vase, of soft light buff' 
clav. 

106. Lower portion of ‘ lekythoid amphora,’ 
like X'o. 60, but unpainted. 

cf. an example frr.m SilcheSTer, T. Mav, The Putters jmm S:l- 
chester, p. iij, and PL XIA II., t\pc 5.^. 
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107. Handle of Rhodian amphora, with the 
stamp ’Ettl ^evo(f>dvTov ’Aypiaviov around a 
rose. For this type cf. LG. xii. i, 1 176 (4) ; for 
other examples toimd in Italy, with the same 
magistrate’s name, I.G. xiv. 2393 (397, 39^)- 

(r) yiiscellaneous Jl ares of the Imperial Period. 

108. Eower portion of a beaker or jar with 
ornament consisting of rows of dots arranged in 
four diamond-shaped panels separated by narrower 
panels of vertical rows, from which oblique rows 
spring upwards at an acute angle. These were 
evidently impressed in the mould, not applied en 
barbotine. Above the dots are the remains ot the 
potter’s name M-C\’SO[NT] in raised letters 
•0045 high. Pink clay, well baked ; the sides are 
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less than 2 millimetres thick. H. -062 ; diam. of 
base •039. Perhaps from a factory in the Po 
valley (?) ; cf. No. 68 above, and Dechelette, 
op. lit. i. p. 40, 7 (a similarly decorated and 
unglazed beaker with the stamp Buccio Xorbani). 

109. One-handled cup with slight beaded lip. 
The sides are ornamented with ‘ rouo h cast ’ over- 
laid on a reddish-brown slip.^ H. -083 ; diam. 
of lip -074. 

1 10. Small two-handled bowl. Pink clav, 
with red matt slip. H. -04 ; diam. -07. 

1 1 1 Two-handled cup, ornamented on each 
side with a double festoon of clav applied en 
barbotine and routjhlv serrated. Dark red matt 
slip trom rim to level of bottom of handles, which 
are of a double loop. Broken and mended, but 
one piece lacking. H. -046 ; diam. -loi. 


LAMPS. 


The numerous lamps found in the excavations 
are almost all at Leeds. Only four clav lamps, 
all more or less fragmentary, belonging to the 
Roman Imperial period were presented to the 
British Museum (Nos. 37, 44, 49, 92 in the 
tollowing list). The single bronze lamp, at Leeds, 
is published below under the metal objects. The 
few Greek lamps, which all belong to one or other 
variety of the class with covered top, are of no 
particular interest, but the numerous Roman 
lamps, although many are represented by mere 
fragments, serve to illustrate several phases in the 
evolution of the shape and ornament ot this class 
of object. Eighteen of them bear makers’ stamps, 
which are tabulated separately below (p. 127). 
The inscription on the Greek lamp No. 7 is 
apparently unknown elsewhere. 

The order of arrangement follows as closely as 
possible that given in the British Museum 

1 Fur thi' type ef. M.iv, -.p p. Ill f . .ind PI. XI.X'll, 
trpe- yn. y-, 51 ; .md hi; retcicnce; tn tinJ; fn>m ILikern .md 
Iddflieim. It i; not r.ue on Riim.uici-i5rui;li ;itc;. 


Catalogue of Greek and Roman Lamps [1914] 
which I have found indispensable in preparing 
this section. 

I. Greek. L.\mps (Fig. 34, 1-6 and 12). 

[In the Leeds Museum., unless other-veise stated.'] 

I (Fig. 34, 6). Form 42 (nearly).- Coarse 
lamp, apparently hand-made, of reddish-buff clav, 
without handle or lateral projection. Broad blunt 
nozzle, and large central orifice. L. -075. 

2. Similar, both as to clav and shape, but 
slightly narrower nozzle. I,, -opy. 

3. Similar, but slightly smaller. L. -067. 

4 (Fig. 34, i). Form 47 (nearb). Double 
convex body, with projection on 1. and ring handle, 
which are both broken off ; sunk centre, round 
which is a raised moulding. Long nozzle 
slightly concave at sides, rounded above. Buff 

- Cf the Pbte^ of Form- d'l. \\X\dIl,-XLlIl.) ii. tt.M. 
ai d- 
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clay, with good black glaze (probably not Attic). 
L. -12 ; diam. of orifice -02. 

5. Similar style, but without handle ; pierced 
proiection on 1 ., broken away. Nozzle broken 
oft' short. Good pink clay, unpainted. E. *07. 

6 (Fig. 34, 4). Form 50. Shallow ‘ delphini- 
form ’ type, with projection on 1. and ring handle 
with three ribs. Long blunt-ended nozzle, with 
shallow groove on top, between two mouldings ; 


I - 3 4 



7 9 ' ; 

II 12 13 14 

Fig. 34. I,A^rPs : Xos. 1-6 and 12 Greek, the others 
Romw. (Sc.ile I : ;,) 

two moulded rings round central orifice. Round 
the body a coarsely moulded wreath with berries. 
Buft' clay, with poor and discoloured brown glaze. 
L. -115. 

7. Similar, but round the body are friezes as 
follow : (i) row of bead and reel, with a section 
of ovo/o pattern opposite the groove leading to the 
nozzle ; (2) wreath of leaves and dots ; (3) bead 


and reel ; (4) leaves and dots or berries. Handle 
and nozzle broken. Grev clay with dull black 
paint. Diam. -058. On the base in relief is 
M (see below under Inscriptions, No. j). 

8 (Fig. 34, 3). Similar, but round the body are 
radial flutings, and a triple moulding round the 
centre ; ring handle with four ribs. Nozzle 
broken ; clay as last, but the lower part is not 
painted. Diam. -058. 

9. Similar, but without lateral projection ; 
there is a row of bead and reel ornament between 
the central mouldings and the flutings, and an 
ovolo at the base of the groove leading to the 
nozzle. Similar clay, but traces of black glaze all 
over. Handle and nozzle broken. Diam. -058. 

10. Form 51 (nearly). Deep bowl-shaped 
body, with projection on 1 . Concave top with 
two small orifices ; blunt nozzle with slightly 
concave sides. Buff clav, with traces of brown 
glaze; surface much burnt and scaling. L. 
•089 ; h. -04. 

1 1 (Fig. 34, 5). Similar style, with plain, 
slightly concave top with one small orifice ; pro- 
jection on 1 . Buff clav, orange-red glaze. Nozzle 
broken. L. -07 ; h. -03. 

12 (Fig. 34, 2). ‘ Delphiniform ’ tvpe, with 

fin-like projection on 1., and broad flat-ended 
nozzle.^ Plain concave top with small orifice. 
Rows of raised dots or beads round the body, 
above and below, continuing across the base of 
the nozzle, on which are two dots. Buff clay, 
with dark red glaze, much damaged. Handle 
broken away. E. -096. 

13. Similar, but on a larger scale; a single 
raised moulding round the orifice. Nozzle 
broken off short, but at point of fracture pierced 
with a round-ended slot ; handle and projection 
on 1 . broken off. Diam. -07. On base, fiye tiny 
circles arranged in a quincunx, impressed before 
baking.- 


^ In style resemhles R.M . Lamps, ;20, which h.is, however, a 
more orn.ite nozzle, -ind the dots are interrupted bv it ; also 
apparently no dots on lower part of bodv. 

- Cf. the N accompanied by beads incised on the base of X'o. 


74 below, and of /?.-!/. I,amp!. 320. It is not safe to infer that 
all these come from the same worLsliop, as Xo. 74 belongs to a 
much later tvpe. 
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1 4 (Fig. 34, 12). Clay filler for lamp,i in form 
of a bowl on a ring foot, with convex top and 
central orifice ; tapering spout with small openingr^ 
and band handle. Brown glaze, in good con- 

•dition. H. •072. 

II. Roman Lamps (Figs. 34, 7-1 1, 13, 14, and 

35 )- 

(i) ]\Iodelled in J’arious Forms (15—19). 

15 (Fig. J, 7). In form of a bull’s head with 
short horns ; two nozzles, projecting in front of 
the muzzle, and orifice in forehead. Carefully 
rendered details of hair on forehead and wrinkled 
skin on nose. Ring handle, above which is 
broken base of a crescent-shaped attachment. 
Bull clav, of reddish-brown slip. 1 .. -127. No. 
426 in B.M. is very similar, but a shade larger, 
and has a difterent handle-attachment. 

16. Fragment from top of a similar lamp, 
with fillet across forehead. Nozzles lacking. 
L. -06. 

I". Another similar fragment, of a different 
type, the eye being rendered with a series of dots. 

L. -07. 

I 8 (Fig. 34, 8 ). In form of a human right foot, 
wearing a sandal ; the sole is indicated round the 
toes, and it is fastened with a single thong passing 
round the ankle and between the great and 
second toes, where there is a stud. The nozzle 
which projected from the great toe is broken off, 
as is the handle with its ornamental projection. 
Orifice in top of foot. Brownish glaze in good 
condition. L. -112. Cf. an almost identically 
modelled left foot, from the Cvrenaica, in 5 . 3 /. 
Lamps, 419, and PI. XIII. 

19 (Fig. 34, 9). In form of a seated figure, 
perhaps intentionally grotesque, with negroid 
features ; the lower portion is not clearly modelled, 
and perhaps the projecting nozzle is meant as his 

1 Cf. B.M. Lamps, 1418-1442. and Fitn 346. wliidi luv, how- 
ever, painted ornament in r.f. teehnique, and a different profile 
of base. 

- I caniKit trace an exact parallel. R M. L./wpt, pon has the 
form of a iquattinp child, with the noa/le on the projectinn top 
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phallus. He apparently holds a tablet on his 
knees, on which is an obscure incised inscription, 
broken above (see below. No. 20'). A small ring 
handle at the back of his neck, and an orifice in 
his lap. Pinkish clav, unglazed. H. -082.- 

(2) yUscellancous {jnostly early) J\meties ® (20—32). 

20 (Fig. 35, 15). Form 60 (variety). Lamp 
with plain, slightly concave circular top sur- 
rounded with three moulded grooves ; five round- 
ended nozzles, of W'hich one is broken off, and 
attachment abov'e handle in form of a leaf with 
central rib, curling outwards at the top. Buff" 
clav, crood red glaze. L. -i i. Cf. 5 . 3 /. Lamps, 
458 (PI. XIV.), which, however, has volutes 
between the nozzles. On the base is the stamp 
C. Oppi Res^tituti), for which see below. No. 12 . 

2 1 . Fragment from ornate type with two 
nozzles. Sunk centre enclosed in a broad 
moulding ; the top has between the nozzles an 
object like a large raspberry, from each end of 
which project three stalks, the central one ending 
in a bud and two dart-shaped leaves flanking it. 
Towards the sides are the heads of two pelicans (:) 
facins outwards ; that on r. has a small object in 
its bill. Pink clay, unglazed. -055 4 -lo. 

22 (Fig. 34, 1 1). Deep bowl-shaped, circular, 
with plain raised rim ; orifice and wick hole are 
both enclosed within this rim ; the top is slightly 
convex ; plain toot. Buff clav with light green 
vitreous glaze, which is well preserved onlv on the 
top. H. -043 ; diam. below, -037, above, -062. 
Presumably a lamp and not an ink-pot,^ but I 
cannot find this type elsewhere. 

23 (Fig. 34, 10). Similar style, but less deep ; 
rounded nozzle projects beyond raised rim, and a 
plain pirojection at the opposite end ; vertical 
handle in centre of flat top, and orifice at one end 
ot top'. Buff clay. E. ■ i i . Somewhat as Form 
63 ; the central handle seems a very rare teature. 

of the h.im- on which he sit?. P. offhly both are of Kevptian 
f.ibric, .15 this specimen is from X.mkr.itis, 

^ Cf. B.M. Lamps, 443 ff. 

■* Tr.’.ces of burnine in the wick-hule seem conclusite proof of 
tiiis. 
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24 (Fig. 34, 13). Form 70. Broad ‘fan-tail’ 
nozzle, with uncertain moulding at point of 
junction with body ; sunk centre, undecorated, 
with one groove round it, and flat vertical handle, 
pierced horizontally. Buff clav, unglazed. L. 
•08. 

25. Similar to the last in every respect, but 
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h S g 



• ♦ 


ID II ID 

1 14 15 

Fig. 40 Rom.^n" L\mp5. i : 5.) 

that it has five parallel grooves at point of junction 
of nozzle and body, and the centre is less 
depressed. E. -08. B.M. Lamps^ 500 seems 
almost identical (but lacks the centre ot the top). 

26. Similar to the last. L. -08. 

27. Similar to Nos. 25 and 26, but nozzle 
broken. 

28 (Fig. 3;, ii). Similar style, but body is 


more circular, and the nozzle is more pointed and 
is moulded with an incipient volute design. Plain, 
slightly depressed centre. Buff clay, with poor 
red-brown glaze. T. -113. This interesting 
example is clearly a transitional type between the 
plain blunt nozzle of Form 70 and that with the 
fully developed volutes and broad, pointed nozzle 
of Form 78 or 80. Stamped on base Successi ; 
see below, Xo. ij. 

29 (Fig. b, i). Form 73 (variety). Circular 
body, with broad convex nozzle, with two small 
dotted circles at its base. Slightly depressed 
centre with rosette-of-hfteen surrounded with a 
continuous beading;. Orifice in centre and 
smaller hole in beading at base of nozzle. Top 
alone is preserved. Xo handles. Buff clav, red 
glaze, scaling off. Diam. -083. 

30. Form 73. Circular body with two 
rectangular ear-handles at the sides. Plain flat 
centre surrounded with continuous coarse beading. 
Broad convex nozzle, with incipient volute design. 
Pink-buff clay, unglazed and damaged. Diam. 
•074. Stamped on base M.J’oltiliuYs] ; see below, 
No. 18. 

31. Form 74 (,^). Fragment of top and base 
of nozzle. Slightly sunk centre, enclosed with 
continuous beaded rim, on which is pattern of 
vine shoots with tendrils, leaves and bunches of 
grapes. Orifice in centre, and a smaller hole 
(•006 in diam.) towards nozzle. Flat-topped 
nozzle of unknown length with three small im- 
pressed circles at its base. Pink clay, with good 
lustrous coral-red glaze. Orig. diam. *09. 

(3) [['ith nozzles decorated zvith volutes. 

{ii) Blunt or pointed,'^ -vithuut handle. 

32 (Fig. b, 4). Form 78. Plain top with 
concave centre within a moulded rim. Central 
orifice and small secondary hole at base of nozzle, 
which is broad and convex. Eig-ht red glaze, 
burnt, small hole broken in top. L. • 105 ; diam. 
•078. 


' As B.M. Lamps. 530 ff. 
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33. Similar, but with shorter volutes and more 
pointed nozzle. Plain top. Dark red glaze, 
much corroded ; small hole broken in top. L. 
•096 ; diam. -068. 

* 34. Nozzle and part of moulded rim only, 

from similar lamp, with small secondary hole at 
base of nozzle, which is broad and convex. L. 
• 035 - 

(^) Rounded nozzle,'^ zvithout handle. 

35. Form 81. Plain top, with concave 
centre within a moulded rim, of which the inner- 
most bead is a chain-pattern. Central orifice and 
small secondary- hole within rim, towards the 
nozzle, which is rounded. Beaded moulding for 
foot. Good thin fabric, dull red glaze. L. -082 ; 
diam. -061. 

36 (Fig. b, 3). Similar, but with poorly 
moulded volutes, and waved radial tiutings on top, 
within moulded rim. Holes as the last. Poor 
red glaze. L. -094 ; diam. -074. 

37 ( 5 . 3 /. Lamps, 745 = Fig. 134). Similar. 
Within a moulded rim. Centaur to r., looking 
round, carrying off a woman with 1. arm round her 
waist ; in r. hand he brandishes a thyrsus. The 
woman sits sideways on his back, with r. hand on 
his hind-quarters ; she is partially draped, and in 
1. hand she holds up a large disc or tympanum. 
Underneath is a stamp in the shape of a foot, over 
which is +. Nozzle and nearly half of lamp 
missing. Diam. -086. 

38. Similar, with plain top within a moulded 
rim. Secondary hole in form of a short slot at 
base of nozzle. End of nozzle missing, but 
short distance between volutes indicates rounded, 
not blunt type. Poor red glaze. Diam. -065. 

39. Similar. Beaded rim, and moulding 
round centre, of which outer band is a hatched 
wreath. Bottom, and most of nozzle missing; 
but it was apparently rounded. Red glaze, much 
encrusted. Diam. -072. 

40. Similar, with beaded rim and plain bead- 
mouldinu round centre. Small secondary hole 

1 Cf. op. fit. tf. 

- Af B.M. Liim-pt. 751 tt. 
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within rim, scarcely pierced through. Put 
totjether from three fragments, and lacks nozzle 
and two small pieces. Poor brown glaze. Diam. 
•oyy. On the base, in relief, is 6 ; see below. 
No. ig. 

41. Similar (.'). Within beaded rim is a 
winged gryphon, with curly tail, leaping to r., as 
5 . 3 /. No. 748. Part of top and one volute only, 
nozzle otherwise missing. Traces ot brown glaze. 
Diam. -067. 

(r) Rounded nozzle, zvith handler 

42. Form 84, but with crescent-shaped attach- 

ment to handle as on Form 8 8. Within a rim 
moulded with one deep groove, bust of Zeus, to the 
front, wearing; chiton ; hair and beard rendered 
with a few bold incisions. In front of him is an 
eacle to the front, looking to 1., with wings spread, 
standing on a conventional thunderbolt ij). 
Orifice to 1 . of centre, under eagle’s wing. Poor 
and coarse, but bold modelling. Deep red 
glaze. Nozzle broken off' at base ; one point of 
the crescent and most of the body of the lamp are 
missing. Diam. -073. 5 . 3 /. No. 751 (= Fig. 

138) is a less crude version ot the same subject, of 
which No. 52 below gives another variant. 

43 (Fig. 34, 14). Form uncertain, but the base 
of a nozzle-volute and traces of a handle are 
preserved. Fragment comprising less than half 
of a ‘ New Year’s greeting ’ lamp, almost as 5 . 3 /. 
No. 780.® Of the figure of Victory only the 
draped r. arm and shield are preserved ; the latter 
is inscribed Annum ' Ho(yv)um {f)au stum {f)el item 
tniihi) h{t)c,^ and there is apparently a streamer of 
ribbon hanging trom it. In the field above are a 
long oval stippled obiect and a smaller leat- 
shaped object ; below are two coins, on one of 
which are two clasped hands with a caduceus 
behind, and on the other (perhaps) a winged female 
fi<2ure (Victory :), and an uncertain object, possibly 
a cake or sweetmeat. Outside the moulded rim 
which surrounds this scene is a row of stamped 
heart (or leaf.') pattern, with one plain ovolo at 

^ See bibliui^rapli^' i->t tiicfc Ltiup^ jil i uv 

^ Sec below, inscription No. .?/. and big. 3. 
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the point next to the volute. Crisp impression, 
on firm unglazed drab clav. L. *122; orig. 
diam. ca. •12. B.^ 1 . No. 780 differs in several 

minor points, e.g. the outer moulding, the wording 
of the greeting, and the absence of streamers from 
the shield and of drapery from the r. arm of 
\’ictorv. 

44 (B.M. No. 774 = Fig. 143). Form 84 (.?). 
Within a moulded rim, rabbit to r., nibbline’ at a 
bunch of grapes on a stem with leaves. Nozzle 
and handle broken ; bottom of lamp also wanting. 
Brown glaze. Diam. ‘073. 

45. Small fragment from base ot nozzle with 
remains of volutes at sides, and of moulded rim 
round top ot lamp. Small secondary hole at base 
of nozzle. Broken on all sides ; red glaze. 
•045 y -04. 

46. Large lamp of Form 87. Laurel-wreath, 
tied at point nearest to handle, within a moulded 
rim ; moulding around central orifice. Large 
triangular attachment on handle (-lo high, -106 
across base), on which is a seven-lobed palmette 
with acanthus leaf motive as a base. Nozzle is 
broken off near the extremity, and handle- 
attachment chipped. Good dull red glaze. L. 
(to back of handle) -22 ; diam. -125. Cf. B.M. 
No. 814 (and PI. XXVI.), but that has a less 
ornate laurel-wreath. 

47. Similar, but smaller size. Within a 
moulded rim, eagle with head to r., standing with 
wings closed. Small secondary hole at base of 
nozzle. Handle broken and attachment missing ; 
nozzle broken off short. Fair red glaze. Diam. 
•081. Below is a sunk stamp in the shape of a 
foot, uninscribed. 

((/) Similar, but zvith t-zvo nozzles. 

48 (Fig. 35, 14). Form 89. Within a 

moulded rim a draped female figure seated to 1. on 
a chair with turned legs. She holds a small round 
object (a bun or a patera r) in her r. hand and a 
cornucopiae against her 1. shoulder, and wears a 
helmet. Beside her chair is an eagle (surely not 
meant for Athena’s owl r). Triangular handle- 
attachment, on which is a palmette, broken and 


re-attached. Fair red glaze. L. (to back of 
handle) -iS; diam. -091. 

49 {B.M. No. 827 = Fig. 1 51). Similar (r). 
Within a moulded rim, Artemis moving to r., with 
bow in outstretched 1. hand ; she wears a short girt 
chiton which floats behind her, and high boots. 
Handle and nozzles broken, and attachment from 
handle missing. Red glaze. L. -172; diam. 
•092. Underneath is inscribed in raised letters 
•S'A-X- ; see below, No. 2. 

50. Form 8 8. Within a moulded rim. 
Fortune seated to 1 ., holding steering-oar in r. and 
cornucopiae in 1 ., as B.IM. No. 756 (PI. XXL). 
Handle with crescent-shaped attachment, in which 
a smaller crescent-shaped space is countersunk, 
with a small impressed circle in the centre and at 
each point. L. nozzle and part of 1 . side missing. 
Poor red glaze. L. -17 ; diam. ca. -lo. 

5 1 (Fig. 35, 1 3). Form 89. Within a moulded 
rim bust of youthful Bacchus (g) to 1 ., wreathed with 
ivy, and wearing himation oyer 1. shoulder; the 
ends of a fillet float outwards from behind his head. 
In front is an uncertain object, perhaps a torch- 
holder. Broken and mended, but lacks handle. 
Red glaze. L. -15; diam. -083. Stamped 
below C. Oppi. Res ; see below. No. ij. 

52. Similar (?). Within a moulded rim with 
band of chevrons, Zeus and eagle ; not quite as 
No. 42, as Zeus holds sceptre in 1 ., as on B.M. No. 
824 (Fig. 149); he is apparently not draped, but 
the worn surface makes this doubtful. Handle- 
attachment and both nozzles lacking. In front, 
at base of handle, bearded head to 1 . Red glaze, 
burnt and rubbed. Diam. -07. 

53. Similar {:). Within a moulded rim 

bust of Selene (Luna) to front, with hair parted 

and waved, and crescent on her head ; drapery on 
shoulders. Cf. B.M. No. 618, and for a variant 
with crescent behind shoulders B.M. No. 1 206 
(and PI. XXXIV.). Handle and part of body 
including most of both nozzles lacking. Red 
glaze. Diam. -072. 

54. Similar Within a moulded rim 

Victory standing to front, holding wreath in r. 

and palm in 1 . Half of the lamp is lacking, as are 
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the nozzles and handle-attachment. Poor red 
glaze. Diam. ca. -09. 

55. Form 89. Within a moulded rim a 
rosette-of-t\velve. Triangular handle-attachment, 
oh which is a palmette in relief with two dolphins 
below. 1 Both nozzles and part of one side are 
lacking. Dull red glaze. Diam. -077. Stamped 
on the base in f Uinta pedis is Ulxro ; see below, 
No. 10. 

56. Similar. Within a moulded rim is a 
plain top, with smaller moulding; round the 
central orifice. On the triangular handle-attach- 
ment (-084 high, -09 across the base) are a palmette 
and dolphins, of better stvle than on No. 57. 
Nozzle on 1 . missing, that on r. broken oft' short 
at outer end of volutes. Fair red glaze, dis- 
coloured and rubbed. Diam. -105. 

(e) I'ragments from handles {mostly of Forms 87-89). 

57 (Fig. A 6). Triangular attachment with 
small knob at apex, complete with handle and a 
small portion of the rim of a lamp ; ot the central 
design the head and top of a wing of an eagle to r. 
are preserved. On the attachment is a palmette 
with two sea-horses below, as B.M. No. 880 
(= Fig. 174). Drab clav with brown glaze. 
H. -065, breadth at base -073. 

58. Similar; attachment onlv, and part ot 
broken handle. Identical design ; broken on r. 

59 (Fig. 35, 9). Similar piece, but attachment 
onlv is preserved. Victorv in relief standing to 1. 
with both feet on a globe ; she wears a long chiton 
with apopfcgnup and holds a wreath in r. hand and 
palm-branch in 1 .- Red glaze. H. -06 ; br. 
•072. 

60. Similar piece, broken on 1 . Roughly 
modelled palmette with acanthus foliage below, 
as on No. 47. Dull red glaze ; broken on 1 . H. 
•056. 

61 (Fig;. 35, 7). Handle with attachment like a 
bellows or pear-shaped leaf, as B.Ul. Nos. 868, 
870, with front surface slightly convex, on which 
is a palmette rising; from an elaborate scroll pattern 
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(cf. B.M. No. 882). Red glaze. H. -072 ; br. 
•065. 

62 (Fig. 35, 5). Part of handle, and crescent- 
shaped attachment, of which one point is 
broken oft'. Bust ot Zeus in relief, with draperv 
over chest and 1. upper arm ; his head is turned 
slightlv towards the r., and he holds up a thunder- 
bolt in r. and a dart or sceptre in 1 . Drab clav, 
unglazed. H. -oyy ; br. -061. 

63. Handle, with similar, but larger, attach- 
ment, with small crescent-shaped panel counter- 
sunk. On it is an eagle standing; with spread 
wings, and head to r. Poor stvle, but g'ood well- 
worked clav. H. -097 ; br. -074. 

64. Part ot handle, and attachment in form of 
an eag;le, standing with wines closed and head to 
its r., on a elobe. (Cf. a similar handle, but 
eagle is turned to its 1 ., B.M. No. 886 (-^ Fig. 
177)). Traces of brown glaze. H. '055. 

65 {a, U, c). Three similar eagles, two with 
complete and one with broken handles. Better 
modelling of feathers, back and front, and heads 
less raised than on No. 64. Much encrusted, 
but remains of brownish-vellow glaze. H. -055. 
Clearlv all three are from the same mould. 

(/) Fragments probably from types vdth volutes at 
nozzle. 

66. Within a moulded rim, Victorv standing 
to 1 ., holding palm-branch in 1 . hand. As a large 
piece of the top is lost it is uncertain what she holds 
in r., but perhaps a shield with New Year greetings, 
as on No. 43 above, tor in the field behind her are 
a coin with two-headed Janus tvpe and a leaf- 
shaped object beneath it, as on B.UL. No. 780. 
This is not quite in the same stvle as the B.UL. 
example (nor as No. 43 above), as she here wears 
long chiton and himation, and the skirt of the 
tormer is dift'erentlv cut. Poor red glaze. Diam. 
ca. • 10. 

67. Fragment comprising less than half of the 
top of a lamp. Within a moulded rim, frieze of 
gladiatorial armour, comprising a pair of g;reaves, 


72, whi^li L a similar fitiure standinir to the front. 


1 Cf. C.l.L. XV. 2. Form 12. 


- Cf, B.M. No. .s 
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helmet with crest, ‘ fore and aft ’ peaks and cheek- 
pieces, and a scutum. For a complete example, 
cf. Nos. 670, 838. Dark red glaze. Diam. 
ca. -085. 

68. Fragment from the top onlv (almost half). 
Within a moulded rim, eagle perched on bough 
with head turned to 1., holding a wreath in its 
beak. Outside the beading are the long oval 
object, as well as the leaf-shaped cakes (?) which 
appear as s trend e on the New Year’s Greeting 
lamps, cf. Nos. 43 and 66 above. Poor red glaze, 
surface damaged. Orig. diam. cd. -12. 

69. Fragment comprising about three-quarters 
of the top only. Within a moulded rim, male 
figure wearing short chiton (or loin-cloth .^) 
standing to r., with r. hand raised to head ; in his 
1. is a long curved staff (nearlv as tall as himself), 
and to r. is a terminal figure. This tvpe is not in 
the British Museum.^ Remains of brown glaze. 
Diam. -078. 

70. Similar fragment. Within a moulded 
rim, ot which the inner border has a scalloped edge, 
conventional design ot two palmettes and two 
acanthus plants respectivelv opposite each other 
and pointing outward, with central orifice. Thin 
fabric, drab clay, remains of brown glaze. Orig. 
diam. *07. 

71. Fragment comprising about one-third of 
the top only. Remains, within a moulded rim, 
of a frieze of sea-creatures : to r., sea-horse, then a 
nautilus (.?), then a dolphin (mostlv lacking) 
facing to 1 . Thin fabric, dark brown glaze. 
Orig. diam. cd. -08. 

7-. Fragment of top and nozzle; about a 
quarter is missing from the top. Within a 
moulded rim plain centre, with narrow groove 
leading to nozzle. In place of the volute on 
r. of nozzle is a moulding suggesting the head 
and neck of a crane (.^).- Red glaze. Diam. 
•057. 

^ Subject uncert.iin. The s.ime type occur: on .t Lamp, with 
he.irt-!h.iped nozzle, in Rome (MiUeo delle Ternie, Xu. 6.S). 

- Xo p.irallel in B.M. Lamps. 

As up. cit. SSj fF. 

^ As op. cit. 942 ff. 


(4) Typ e -zi'ith Depressed Centre and Long Xozzle.^ 

73. Form 94 (y). Small fragment from top 

onlv, with plain raised rim continuing across base 
of nozzle ; in high relief is a comic mask, with 
huge mouth, stippled hair, and beard represented 
as a semicircular band of chevrons. Dull red 
glaze. -046 ‘034. 

(5) Lypes zcith Plain dSozzle and Handle.^ 
id) ll’ith groo-ve at base of nozzle. 

74. Form 95. Within a moulding, Hercules 
in the garden of the Hesperides. He stands to 
the front with 1. leg advanced and r. bent, and with 
r. hand holds a club above his head, in act of 
striking at a serpent, twisted round his 1. foot and 
held in his 1 . hand. He wears lion-skin knotted 
round his neck. On r. is the tree with the golden 
apples. For type cf. B.IM. No. 655.^ Coarse 
modelling, from worn mould. Red glaze. E. 
•106; diam. -072. On base, scratched before 

bakine, is ° ° ; see below, No. ii. 

00 

75. Similar, but nozzle broken off short. 
Cock walking to 1 . with uncertain object behind, 
almost as C.I.L. xv. 2, ^S 9 Zil S- I’oor brown- 
red glaze. E. -09; diam. -068. On base, C. 
Oppi. Res ; see below. No. 16. 

76. Similar. Plain top. Brownish -red 
glaze. L. -103; diam. -072. On base, Mun. 
Trept.., with an impressed circle above and below ; 
see below. No. 8. 

77. Similar, but with two small raised knobs, 
square in section, on the rim, as 5 .d/. No. 982 
(PI. XXIX.). On the top, which is pro- 
nouncedly sunk in the centre, two Tares on 
pedestals ; ® each has one foot drawn back, and 
pours a libation from a drinking horn in uplifted 
hand ; thev wear short chitons and chlamvdes. 
Piece missing from centre and surface much 
encrusted. Remains of brown ulaze. L. -[28; 

•' = PL XXII. ; for the s.imc motive .15 a deu^n on South 
Gauli'h Terra SipiUata, cf, Dcchelette, op. Jt. Xo. 46S ; Knorr, 
Tupjtr unci Fdbrikc'n I'crziortet Tc-rra-Siuiliata drs cistc'ic 
Jahrkundt'rts, p. 39 f., PL 16 (k;), .md 57 (2). 

® For the design cf. B.dt. Xos. 30S (= Fig. 93). 54^ 1084. 
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diam. •093. On base, Biissii ; see below, 

No. 3. 

78 (Fig. 35, 12). Similar, but with two solid 
scroll-shaped handles at sides, in addition to 
grooved ring-handle, apparently an unusual 
feature in lamps with this tvpe of nozzle.^ Top 
all lacking. Deep red glaze. L. -106; diam. 
•072. On base, C. Oppi. Res ; see below, 'So.l^. 

(F) Jf ilh Rhiin Rozzle. 

79. Form 95, but with shallow groove leading 
from centre to nozzle. Plain top, with grooved 
ring-handle. Brown glaze, much rubbed and 
encrusted ; small hole in bottom, and no stamp 
visible. I>. -108; diam. -075. 

80. Form 95 (."). Plain top, with grooved 
ring-handle. Part of top and most of nozzle 
broken awav. Deep red glaze. L. to; diam. 
•066. On base, Mun. Trept ; see below. No. 9. 

81 (Fitr. 35, -)• Variant of Form 103 (.^). 
Plain top, within a beaded moulding, outside 
which is a band of ovolo pattern, as e.p. B.M. No. 
1059. No handle, and small groove leads from 
centre to nozzle. Central orifice and small 
secondary hole at inner end of this groove. Good, 
well-finished work, with fine red glaze. L. -09 ; 
diam. -078. No stamp. 

(6) Jf’ith Heart-shaped Nozzle. 

82 (Fie. 35, 10). Form 100. Within a beaded 
moulding, a bearded and bald man seated to 1. on a 
rock, holding a rectangular object in his 1. with a 
table (or anvil .?) in front of him. Behind him is 
a tree which curves over so as to shelter him. 
Perhaps Hephaestus making the armour of 
Achilles {}'). Small secondary hole in direction 
of nozzle, which is broken off short. Buff' clay, 
with surface cracked and burnt, but good work 
and unworn mould. L. TOj ; diam. -085. 
Below, plain foot-shaped stamp, apparently un- 
inscribed. 

83. Similar. Within a beaded moulding, 
Artemis standing to front, holding bow in 1 . and 

'■ ThfV occur on the hlunt-noz/leJ type 
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taking arrow from quiver with r. ; she wears short 
girt chiton with apoptvgma, and high boots. To r. 
is a hound running r., and a stag with back- 
turned head flees to 1 . (or is it Ivincr dead 
Handle broken off' ; indistinct work, dull drab 
clav, unglazed. L. -088 ; diam. -063. Orifice 
on 1 . Beneath, Florent ; see below. No. 6. A 
lamp of similar stvle and tvpe bearing the same 
stamp, shows Artemis moving to r., without the 
stag. Cf. B.H. No. iiii (= C.I.L. xv. 2, 
64451 4 

84. Similar in stvle and fabric to the last. 
Lion moving to r. Drab clav, surface rubbed 
and pitted. L. -09 ; diam. -063. Beneath, 
inverted, is Eriiclid, with two impressed dots, 
above and below ; see below, No. 5. 

85. Form loi. Within a moulded ring, 
surrounded on the rim with a wreath tied at 
intervals (cf. B.M. No. ii89 = Fig. 252), a figure 
seated to 1 . Verv faint and indistinct, but it 
seems to be holding a rod : possibly Fortune 
seated, as on No. 51 above, but no cornucopiae is 
visible. Remains of poor red glaze. L. -091 ; 
br. -063. No stamp. 

86. Variant of the above, with two scroll- 
shaped handles at sides in addition to grooved 
ring-handle (cf. No. 78 above). Within a 
moulded ring, two wreaths flanked with two palms 
of which the points reach towards the handle. 
Remains of red glaze, surface much corroded. 
L. T15; diam. -08. Below, C. Oppi. Res. ; see 
below. No. ij. 

(7) Miscellaneous, including Fragments of Lamps of 
Uncertain Shape. 

87. Form 102. Plain straight-sided nozzle, 
grooved ring-handle, and two raised projections 
at sides, with four small impressed circles, one at 
each corner of each projection. Design of top 
missing. Good red glaze. L. T03; diam. 
•082. Below, Clo-Heli, beneath, a leaf raised. 
Sharp impression and well-formed letters. This 
Is a clear exception to Walters’s statement (B.M. 

■i (t'orm^ 72-74), cf. e.'p. B.M. Xo. ^oc). 
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Lamps, Introd., p. xxv.) that this type {op. cit. 
1204—1233) ‘appears to be peculiar to Greek 
sites.’ Though the great majority of known 
examples have been found on Greek sites, or bear 
inscriptions in Greek, our present example is 
clearly of Italian origin, and the maker Clo(dius) 
Heli(odori signs three other lamps of equally 
Italian type, in the B.M., Nos. 947, 997,^ 1077 - 
See below. No. 4. 

8 8. Form doubtful. Nozzle and piece of 
top missing ; grooved ring-handle. Within a 
moulded ring. Victory standing to 1 . holding 
wreath in outstretched r. hand, and palm in left. 
She wears chiton with apoptygma, and himation, 
of which a fold hangs from her r. arm. Centre 
pronouncedly depressed ; the details have been 
worked over after moulding, and ribbons attached 
to the wreath are incised. Drab clay, unglazed. 
L. -105 ; diam. -078. Below, L. Mun. Sue . ; see 
below. No. 7. 

89. Form doubtful. Handle and part of 
top, on which within a moulded ring Is a figure of 
Fortune (.^) to the front, holding cornucopiae in 
1., and perhaps steering-oar in r. (only the top is 
preserved) ; she wears chiton with apoptygma. 
Fair red glaze. Diam. ca. -09. 

90. Form doubtful. Within a moulded ring, 
bust of Helios facing, with bushy hair, and five 
ravs springing from his head ; his drapery is 
represented crudelv as arcading. Cf. a somewhat 
similar motive, but undraped, with seven rays, 
5 .M. No. 829. Handle broken, nozzle and 
large piece of body missing ; broken through and 
mended. Poor work, remains of red glaze. 
Diam. -065. 

91. Handle and top of a lamp of Form 
100 (.^) Within a moulded ring, around which 
is an impressed ovolo-frieze, nude male figure 
advancing to r., holding a long object transversely 
in both hands. Possibly Eros with a torch {J). 
Drab clay, surface much rubbed. Diam. -066. 

92 {B.M. No. 1362 = Fig. 309). Fragment 
forming the top of a lamp. Within a band of 
cable-pattern, Athena advancing to r., with spear 


couched in r. hand and small shield on 1. arm ; 
she wears crested helmet and long girt chiton with 
apopngma ; in front of her is a serpent rearing up. 
Rude late work, burnt black. Diam. -07. 

93. Fracrment comprising about half a lam,p 

(perhaps of Form 76) ; handle lacking and nozzle 
broken otf short. Within a moulded rim. 
Circular altar with side-columns and conical top, 
inverted ; to r. a dolphin head downwards, beyond 
this uncertain objects, of which one is perhaps a 
second altar ; through it the orifice has been cut. 
Similar types are B.M. Nos. 520, S^S 99 )j 

but not identical. Small impressed circle at base 
of nozzle on r. (probably corresponding one, on 1., 
lost). Pink clav, with rubbed surface. Diam. 
•063. On base a quincunx of five small impressed 
circles, as on B.M. Nos. 520 and 525. 

94. Fragment from side and top (perhaps 
from Form 73 or 74), including one side-handle 
with incised marking. Within a moulded rim, 
dolphin, with head towards nozzle. Light buff 
clay, with thick, deep red glaze. Orig. diam. 
•066. 

95 35 ’ ^)- Fragment from side and top, 

perhaps of similar type to the last, with side- 
handle. Within a moulded rim, comic mask with 
swollen cheeks, and wig with three ribs of hair ; 
the chin points towards the centre of the lamp. 
Grevish-buff clav, with dull red glaze. Diam. 
ca. *075. 

96. Fragment from end and top ot a lamp 
apparently oval or boat-shaped ; on the flat top at 
the end is a comic mask in relief, with beard, 
resembling that on No. 73 above. ^ Drab clay, 
remains of poor red glaze. -066 X -027. 

97. Small fragment from top. Within a 
moulded rim biga galloping to 1., perhaps similar 
to B.M. No. 563. The heads and forequarters of 
the horses are alone preserved. Dark red glaze. 
•06 >; -038. 

98. Fragment from top of a large lamp, 
perhaps of abnormal design.- To 1 . elaborate 
acanthus plant, and traces of corresponding one 
on r. ; between them bust of uncertain figure 


1 Wrongly indexed, o/i. i/f. p. 239, as 977 ; and see p. 124, note 3. 


- Nothing similar in B.M. Lamps. 
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(possibly Eros ?), with hair done in a peak on top ; 
features rubbed. Remains of red-brown glaze. 
•07 -067 ; broken on all sides. If circular 

the top must have been quite -15 in diameter. 

t 

III. IxscRiPTioxs ox Lamps. 

{lj) Ridkers' Xiunes or SymholSy on Base. 

I. On No. 7 : Monogram consisting of 
n, V, 4 ) (Fig. 36, i) ; perhaps capable of being 
expanded as TJop^vpi, ’sel sini. Apparently not 
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7. On No. 88: LMVNSVC L. Mun{dti) 
Suc{cessi).^ C.I.L. xi. 2, 6699(134); xv. 2, 
65641/. 

S. On No. 76 : MVNTREPT (A.) Mun{afi) 

T{Ji)rept(f). C.I.L. xv. 2, 656," ^ 

9. On No. 80 : MVNTREPT (Z..) yiiin{dti) 
T(Ji)rept(i). C.I.L. xv. 2, 6565 e. 

10. On No. 55 ; MYRO (in plantd pelts') 
Myroipiis C.I.L. xv. 2, 6567^. 

11. On No. -4; ° ° M (r). C.I.L. xv. 2, 


known elsewhere.^ 



CHf,. 

FlC,. ^t). ^^I5CFLLA^■^■OU5 IxSCRIPTION: ON LaMP5, 
Ti-rracottas, fic. (Sc.ilc; I ; iV.) 

2. On No. 49 : S'A'X- Sipxt'i) X{ureli) 
X{dnthi). B.M. No. 827 = C.I.L. xv. 2, 6268. 
j. On No. 77 : BASSA Bassa (r). C.I.L. 

XV. 2, 6337 ./. 

4. On No. 87: CLO-HELI Clo{Ji) Heli- 

(leaf) 

{odori).- C.I.L. xi. 2, 6699(53); xv. 2, 6376..'. 


6569c’. 

12. On No. 20 ; 

Res(^iitutt). C.I.L. xi. 
6593c?. 

jj. On No. 5 1 : 

Resijituti). C.I.L. xi. 

6593C.X 

14. On No. 78 : 

Res{titutt). C.I.L. xi. 
6593-/. 

J5. On No. 86 : 
Res{tituti). C.I.L. xi. 
6593 ‘-'- 

16. On No. 75 : 

Res{tituti). C.I.L. xv. 

ij. On No. 28 : S\ 
XV. 2, 6697c/. 


C-OPPI-RES- C. Oppi 
2, 6699(148); XV. 2, 

C-OPPI-RES- C. Oppi 

2, 6699(148); XV. 2, 

C-OPPl-RES- C. Oppi 
2, 6699(148); XV. 2, 

C-OPPI-RES- C. Oppi 

2, 6699(148); XV. 2, 

C OPPI RES C. Oppi 

, 6593c?.5 

DCESSI Successi. C.I.L. 


M 

iS. On No. 30: VOLTILIV M. roItiliu{s). 
C.I.L. XV. 2, 6746.^ 

Kj. On No. 40 ; 6 (in relief) (y). Perhaps 
C.I.L. XV. 2, 6342c/. 


3. On No. 84: RACLID Eraclidiis'). C.I.L. 

XV. 2 , 6416. 

6. On No. 83 : FLORENT Florent{t). 
C.I.L. X. 8053(8 i) ; xi. 2, 6699(8 5) ; xv. 2, 6445Z. 


(/) yiiscellaneous. 

IL 

20. On No. 19: Llir-O L--PO ( -U Un- 
II7YGRI --NIGRI 

known elsewhere.' 


1 Xi)t to be confused with C.I.L. xv. 2. 6.S93. 

2 This c.innot he Clodius Helietius' st.imp. though a similir 

one {B.M. Xo. 997) is .iscribed to him, 0/). rit. p. xxxtiii, but 
riglitlv given to ILIiodurus in the text (.ind misprinted 977 in 
the Index). ^ Cf. Xo. 17. 

^ This variety with a small circle above and below is not given 
in C.I.L. ; the tvpc cited has a small leaf (.') below only. 

® Much rubbed, but apparently without the stops which 
appear in Xos. IJ-iy. 


'I'he M above the name is ruuuhlv ^cratched, not moulded. 
The inscription is surrounded with six small impressed circles, 
equidistant, and seems to prove that C.I.L. xv. 2. 6S96, classed 
as Gracce insiriptJ. and read as S.with similar small circle', 
should perliaps be read as IVl and connected with the present 
type. 

' Quite unintelligible; perhap- a jesting allusion to the 
subject . . . nigri (?). 


» 
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21 . On No. 44: (Cf. Fig. j, 3.) C.I.L. 
XV. 2, 6196.1 

Annum 

Xo(v)utu f‘n(u)- 
stum j-el- 
iceni mi{hi) 

( 5 ) 


The following have dots, or tiny circles in a 
group of 5, impressed on the base : Nos. 13, 93 ; 
a plain foot (uninscribed) is stamped on Nos. 47 
and 82 ; and a similar foot, with + below, on 

No. 37. 


METAL OBJECTS. 


(i) Bron’ze. 

{a) Je\vel!er)\ articles of dress., etc. 

The following, except No. 3, are all at Leeds. 

1 (Fig. 37, i). Fibula of ‘ Aucissa ’ tvpe, with 
small knobs at the end of the hinge-pin, and a 
slightly larger knob at the end of the catch-plate. 
The bow is almost an exact semicircle, with raised 
and beaded ribs in centre and at each side. On 
the plate above the hinge are incised horizontal 
lines and tiny hatchings or zigzags, and it has a 
small semicircular indentation at each end ; in 
addition, some faint marks here seem to be the 
remains of an inscription in raised letters. From 
the presence of V near the beginning and of S 
towards the end it is safe to restore them as 
[A]V[CIS]S[A 1 , far the commonest name on this 
class of fibulae.- L. -048 ; provided with a 
modern pin.^ 

2 (Fig. 38). Fibula of similar tvpe, un- 
inscribed.-* No knob at end of catch-plate, 
which terminates in a dart-shaped point. On the 
bow is a central raised rib, with a row of tinv 
punctuated dots ; two shallow holes, not pierced 
through, on the plate above the hinge. L. -046 ; 
pin lacking, and part of hinge broken awav, 

1 'I'he blundered version suegests an illiterate (or Greek .-) 
workm.in : 1 . 2 ends EA, 1 . 3 EEL. 1 . 4 MIE, and there are tuo 
str<jke5 between H and C in 1 . 5. 'Iliis veriion tends to support 
that in C.I.L. ii. 4969 (3) where Hubner read HVC (= kune) but 
was over-ruled by Mommsen (cf. C.I.L. vv. 2, 6196, note). 

■- For such fibulae see Ha\erfield's lijt. Journal of Jrck. Inst. 
Lv. (1903), pp. 2365., and additions, op. cit., l.xii. (1905), pp. 
263 ff. ; another inscribed example was found at W'roxeter ; cf. 
IVro.xeter E.xcaz’ation Report, i. (1912), p. 24, and Fig. 9, 5. Thev 


3 (B.M., Bronzes, No. 2101). Fibula of 
cross-bow tvpe ; the bow is sharply curved and 
ends in. a sort of sheath which holds the pin, with 
a knob at the end. The pin works in a groove in 
the cross-piece. L. -063. 

4. Stud, consisting ot a thin bronze disc, 
tinned on upper surface, with a short projecting 
shank, and moulded with two concentric rings 
below. The top is apparentlv plain, but much 
obscured with a hard incrustation. Diam. 
•026. 

5. Similar stud with short shank, undecorated. 
Diam. -02 I . 

6 (u, F). Two similar; (u) is -015 in diam.; 
(F), with its disc broken, is -013. 

7. Similar, with hemispherical head and short 
shank. Diam. -026. 

8. Similar, ol minute size. Diam. -009. 

9 37)- Flead of a large pin or stud; 

hemispherical, with plain surface above and 
moulded rim below. The top of the shaft is 
elaborately moulded, in good stvle ; the rest of 
the pin is lacking. Diam. of head, which is 
silvered, -04 1 ; 1 . of shank '026. Chip missing 
from head. Hellenistic work (.?). 

10. Hemispherical head of stud lacking its 

would SL-cm (fl.ivtrfifld. l.c.) to be of Gaulish origin, and to 
date from the e.irlv Empire, probablv the first century. 

® Inscribed inside the bow, " Found at Ci-\ ital.vi inia, J,inu,iry 
17th, 1888.’ 

-* Cf. a verv similar specimen from W'oodeaton in O.vfordshire, 
J.R.S. vii. (1917), p. Illf., Xo. 52, Fig. 9. It is h.ird to 
believe that these uninscribed examples are not both con- 
temporary with, and from the same centre, or centres, of origin 
as the inscribed group. 




shank, incised with concentric circles. 

•031. 

1 1 . Two-ended stud, with convex head on 
which is an incised moulding, and a plain base. 
H. ‘014 ; diam. of head and base -oi . 

12. Similar type, with plain head. H. -012 ; 
diam. of head and base -oi. 

13. Finger-ring, without bezel, with two 
plain bead-mouldings. Internal diam. -017. 

14. Another, broken, with bronze bezel 
engraved with uncertain design (perhaps a 
couchant deer), much obscured bv breakage and 
incrustation ; small cross-hatchings on hoop. 
Internal diam. •019 ; 1 . of bezel ca. '013. 



15 (iz, /;). Ring (<j) of plain wire with twisted 
overlapping ends; slightly oval; Diam. -022- 
•024. Ring (/>) with plain bead-moulding, 
without bezel. Diam. -022. 

16. Smaller ring, plain. Diam. -014. 

17 (Fig. 38). Buckle, consisting ot two loops 
of kidnev-bean shape, joined bv a smaller square 
piece pierced with three holes. Two of these are 
for attachment to the belt or strap, and the third 
holds a swivel-pin. No ornament except for a 
slight projection with roughly incised hatchings 
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at the centre of each loop. Traces of gilt all 
over; back flat. L. -061 ; h. -04; one end of 
one loop broken away from central piiece. 

18. Bracelet of thin wire, twisted together at 
the ends. Max. diam. -034. 

19 (Fig. 38). Bottom (flat) of a pear-shaped 
seal box,i pierced with three holes, and with small 
slits in each side. Point broken awav, and traces 
of hinge preserved. L. -04 ; br. -023. 

20. Another, convex below, and heart-shaped ; 
three holes and slits at sides. Hinge and a small 
portion of the top preserved, but no trace of 
ornament. I.. -024 ; br. -017. 

{F) Surgical Instruments^- Toilet Objects, etc. 

21 (Fig. 38). Probe, with plain-ended handle, 
ornamented with turned moulding near the head. 
The head is oval and slightlv concave. T. -158 ; 
br. of head -004. 

2 2 (Fig. 38). Probe (."), with plain ends, 
tapering slightlv towards each extremitv. Diam. 
averages -002, but is -003 midwav. 

23 (Fig. 38). Spatula, with bulb or ‘ olivarv 
thickening ’ at handle end and turned moulding 
near the head, which is of the shape of an elongated 
spoon. L. 'iby; 1 . of head -034; br. *006. 
(Cf. Caton, op. cit.. No. 29 ; B.M. Cat., 2370.) 

24 (Fig. 38). Spatula, with handle similar to 
the last, and turned moulding near the head, 
which is flat and slightlv concave at the sides. 
L. '155; 1 . of head -044; br. -003. (Cf. E.'M. 
Cat., 2344, and Fig. 63.) 

25. Spatula (j), with short pilain handle 
ending in a point, and flat blade. L. ‘063 ; 1. of 
head -02 5 ; br. -005. 

26. Scoop or spoon, with plain tubular handle, 

which is broken through and mended, and lacks 
its extreme end. The head, which is round, is 
chipped. I.. -088; blade -018 ' -013. 

27. Lancet (r), with handle, ornamented with 
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Diam. 


^ Cf. B.M. Bronzes. 2225 ff., .ind refs. :hiJ. ; .il?o J. \V.ird, The 
Roman Era in Britain, pp. 227 f., and Fip. 64, E. F, G, for 
representative examples found in Britain ; ft'ro.xeler Report, iii. 
(1914), pp. 27 if., and PI. XCIIL, XIX. for further examples, 
one of which contained the original wax and string-impresdon 


on It. 

- Cf. B.M. Broiizei. 2313 fF., and Iiltrod. pp. Ixiv. f. ; J. Milne, 
Shroieal Instruments in Greek an I Roman Time.', pamm : and the 
intere'ting group, from near Koh.phon, described bv Dr. R. 
C.n'>n. J.TI.S. xxxiv. (ti)I 4\ pp. ii4fF. 

K 
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turned beading and facetting, which ends in a 
blunt point ; the head is long and pointed.^ I.. 
•084 ; 1. of head -039. 

28. Knife-handle, of spatula or elongated 
, leaf-shape; blade lacking. ^ L. *064 ; br. •012. 

29. Broken point of a narrow tapering shaft ; 
possibly from a catheter, as it shows traces of a 
gradual curve. L. -067 ; max. diam. -0025. 

30. Uncertain object with head shaped like 
that of an arrow without barbs, and sharpened at 
the edges ; handle cut in rough facets ; turned 
moulding near the junction with the head, which 
has apparently been plated with silver. L. • 1 1 i ; 
1 . of head *026; br. -013 at base. (Perhaps a 
surgical scalpel r) 

31 (Fig. 38). Fork or tenaculum^ with four 
prongs, and plain handle ending in small spatula. 
L. • 148 ; 1. of head -052. 

32 (^Fig. 38). Ditto, with two prongs, curving 
towards each other and slightly diverging near 
the points ; plain handle ending in a ring, which 
is broken; one point broken off. L. -173; 1 . 
of head -045. (Perhaps neither of the last two 
items was actually for surgical purposes.)'^ 

33 (‘^■"0 3 ^)' Needle, with one eye -oi 

long; 1. 'HS; another, with head broken away 
at eye, 1. - iiS ; another, with eye -005 long; 1. 
•064, bent. 

34. Pointed object, of uncertain use ; towards 
the other end the shaft is spirally twisted and 
broken off short. L. -096. 

35. Small arvballos with globular body ; a 
small hole on the shoulder probably represents the 
position of a missing handle ; unornamented. 
H. -065 ; max. diam. -058. 

36 (Fig. 38). Stopper, in form ot a disc -02 in 
diam., pierced with a CA'lindrical stem -023 long; 
it is secured by a short length of thin chain to a 
small ring, from which hang three other short 
lengths of chain. The disc exactly fits the 
orifice of the above aryballos, and the chain trag- 

1 Possiblv not for surgical purposes ; it is unusually short for 
a stylus. 

- So-called bistoury; cf. Caton. op. i.t.. Fig. I. and IS.M. 
BtonzeS, 2332 ft. But possibly merely an elaborate spatula. 
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ments mav have served to carry the latter slung 
from the girdle, together with other toilet 
requisites.^ Cf. the group of two strigils and an 
arvballos, B.M. Bronzes, 2455. 

(r) Vessels^ Lamp, etc. 

37. Bucket, circular in section, and curved 
below, with turned-over lip and traces of attach- 
ment for handle close to the rim. The surface is 
hammered and there is a row of raised knobs near 
the bottom. H. •243' ; diam. "223 ; badly 
corroded. 

38. Bucket with sides narrowing slightly 
towards the rim, and curved below. The rim, 
from which rise two plain upright loops originally 
fitted with a swinging handle, is strengthened with 
a strip of bronze roughlv riveted on. There is a 
sliffht ‘ kick ’ (-063 in diam.) in the base to steady 
it when standing. H. -164; diam. between 
handle-loops -2 I ; distorted and corroded. The 
shape, especially at the rim. is strongly reminiscent 
of mediaeval and modern Italian buckets, and this 
possibly is not of Roman date. 

39. Small cylindrical box, tor toilet-use. 
Idghtlv incised mouldings run round the sides, 
which are otherwise plain, and the base, which has 
a projecting moulding, has four concentric counter- 
sunk grooves on it. H. '038 ; diam. at base 
•074. The sides, which are very thin, have 
decayed into holes in more than one place. 

40. Fragments (2 2 in all) of gilt-bronze strips, 
presumably from a wooden casket. Most of them 
are broken, and thev represent three distinct 
widths, ’013, -024, and -036; nearly all are 
piierced for nailing, and gilt-headed nails survive 
in a few of the holes. 

41. Small fragment from the rim ot a shallow 
circular vessel originally ca. -18 in diameter, with 
beaded rim. L. -lO; h. -032. 

42 (Fiu. 37). Foot of a large vessel, consisting 
of a shaft, -03 long, which is oval in section, 

•* For tuu-pro;'.u-2 ten.s .■ .. l f. 11 1/. /b .//- '. 2322 (1. 

^ l..;bclkj . 1 ? ■ l.ui:p-5ti •ppoic' but llic purpo.-u btre 
jLcm? mucii more .ippropri.Ue. 'I'itere i.- no lIuc to tiieir 
re^pective Snd-;pi)t?. 




) 
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ending above in a flat surface '0^6 x *049, of 
which one straight edge is bent up at right angles, 
the opposite end being semicircular. The other 
end of the shaft expands into a flat knob-foot pear- 
shaped in section, -03 long. Complete, un- 
decorated, and with no holes for attachment. 
Possibly one foot of a shallow brazier with three 
feet. 

43 (Fig- 38)- Handle, solid, bow-shaped with 
curled-back ends, and vandyked along the 
straight edge ; pierced with two lunette-shaped 
cuttings. L. -072 ; h. -025 ; th. -007. 

44 (Fig. 38). Handle, hollow at back ; convex 
in section with moulded ends terminating in flat 
discs, from which project three small knobs ; in 
centre of each disc a short nail for attachment. L. 
•087; br. (max.) -012. 

45 (Fig- 38). Carrying-handle (from 
small camp-kettle or situla .?), in form of a semi- 
circle with moulded turned-back ends, one of 
which is broken off ; thicker in centre than 
towards ends, and 0-shaped in section. L. 
•043 ; h. -03. Another similar, but smaller and 
complete ; L. -02 ; h. -03. 

46 (Fig. 2). Lamp, with watch-shaped bodv, 
on hollow raised base. I.ong nozzle, resembling 
that of clay lamps with volutes at nozzle (see 
above, p. 120), and ring-handle which stretches 
almost to the central orifice, where it terminates 
in two discs or volutes. L. -094 ; h. -046 (to 
top of handle). Much encrusted but otherwise 
complete. 

(^/) // eapons, Miscellaneous Implements, etc. 

47 (Fig. 38). Spear-head, cast with tubular 
socket -02 in diameter ; the extreme point and 
part of the edge of one flange are broken off ; 
nail-hole midway along shank. L. • 155 ; original 
breadth -04. 

48 (Fig. 38). Arrow-head with long shank 
terminating in a point ; the tip of one barb is 
missing, and the shank broken through ; the 
head is 0-shaped in section with small knobs at 
junction with shank. (For type, cf. B.M. Bronzes, 


p. 347, Fig. 80, D.) L. over all -085 ; br. of 
head -014. 

49. A large number of rings (86 complete 
and 1 1 fragments, representing about six rings), 
all measuring approx. -017 in internal diameter;, 
these were found together and seem by their 
numbers to be the remains of a coat or jerkin of 
ring-chain mail, for which manv Roman sites have 
furnished parallel examples.^ It is, however, 
strange that thev are not welded together in this 
case, like those from Newstead. 

50. Curved strip of thin plating, broken in 
two ; broken at both ends, but apparentlv 
complete above and below. It has no holes for 
attachment, but might, from its presumed 
diameter, have been the stiffening from the rim of 
an oval shield. L. -20; h. -041. 

51. Large plain ring, possibly from harness. 
Diam. inner, -028, outer '038. 

52 (Fig. 37). Buckle (.^), consisting of a nearly 
circular disc, ’053 in diameter, from which pro- 
jects a long narrow strip -047 X •oo’], bent over 
to form almost a right-angle. In the disc are cut 
two lunettes having a cross-piece -015 wide (split 
through), near the centre of which is a hole 
presumably for a swivel-pin. (Possiblv a portion 
of harness } The disc is slightly bent and a strap 
seems to have been passed through the lunette- 
like slits.) 

53 (Fig- 37)- Uncertain object in form of a 
crescent terminating in a small moulded knob ; 
the other end is broken. Cast hollow, and convex 
on outer surface. L. '063 ; br. -023. (The 
curve and small width make it unlikely to be a 
scabbard-point ; possibly from the cross-piece of 
a sword-hilt .?) 

54 (Fig. 38). Stilus, with blunt point at one 
end and small flat rectangular blade at the other. 
The handle is ornamented with bands of moulding, 
facetting, and rough-graining. L. -ii. 

55 (<■', b, c). Stilus (p) (or ‘ lamp-support ’ s')-, 
(a) with four-sided stem ending at one end in a 
spike and at the other, which is bent over at right 
angles, in a moulded dog’s head ; a few incised 


^ E.g. Curie, A Roman Frontier-Post, Xe-jjstead, p. i6l, and PL XXXt'IIL, Figs. 8 and lo. 
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lines on stem close to the bent portion ; 1. -152 ; 
(F) similar, but lacks spike; 1. -152 ; (r) similar, 
but smaller scale, complete ; 1 . -112. (Possibly for 
surgical purposes ; the single specimen described 
<in B.M. Bronzes (2374) came from Orvieto, where 
it was found together with several surgical 
instruments.) 

56 (Fig. 37). Bell, conical, with loop above, 
and faint incised lines round top and bottom ; 
tongue lost, but iron pin from which it hung is 
preserved. H. -025. 

57 (<?). Weight, of oval shape ; no suspension- 
ring above, but hole which held it remains. H. 
•028 ; weight 70-70 grammes (= 1091-07 grains). 

57 (b). Weight, with moulded top and sus- 
pension-ring, in form of two cones base to base. 
H. -03; weight 28-15 grammes (= 434-43 
grains). This weighs only a shade less than 
two-fifths of the previous weight (28-28 would 
be the exact amount). 

58. Fragment of thin cylindrical plating, 
broken at one end. L.. -036 ; original diam. ca. 
•028 ; less than a millimetre thick. 

59. Broken hinge, with nail-holes. -032 x 

•033- 

60 {a-d). Four split pins, respectively -io2, 
-067, '057 and -045 long ; the last lacks one 
point. (60 b is shown on Fig. 38.) 

61 (i7, b'). Nail, with plain flat head, -017 in 
diam. ; 1 . -09, with round shank, broken (Fig. 
38); another, similar, diam. of head -016; 1. 
-033, broken. 

62 (Fig. 38). Another, with convex head, -013 
in diam. ; 1. -045, with square shank, broken. 

63 (Fig. 38). Another, with conical head ; the 
upper part of the shank round, and doubled up, 
the lower part square in section. L. -07. 
(Possiblv a suspension-hook, as the variation in the 
shank seems unlikely in an ordinary nail.) 

64. Crucible, containing slag ; shallow and 
nearly hemispherical below. Diam. ca. -13; 
th. -005. 

65 {a-e). Five fragments of unworked bronze 


plate: (a) -086 X -054 x *004; (b) -046 X 

•013 X -007; (c) diamond-shaped, -042 x 

•022 :< -003 ; (d) -05 X -oi X -002, one end is 
rounded off; (Q tapering at one end, -04 X -01 X 
-007. 

(2) Irox. 

66. Head of javelin (^piluni), with long socket, 
which is damaged, but contains remains of 
decayed wood, ca. -018 in diam. at end. L. -24 
over all, of which the haft is -165 long. 

67. Part of a large knite, with cutting edge ; 
both ends of blade lost. E. -174; br. -022. 

68. Spur (.?) with rowel broken off' short; 
the heel-piece ends in small discs ; no traces of 
buckles or attachment. Br. -07. 

69. Key, with elaborate wards, and large ring- 
handle. E. -125; br. of head -043. 

70 a and b (Fig. 38). Small key with plain 
head, 1. -052 ; and key-handle and broken frag- 
ment of stem, 1. -05. 

71. Looped handle, one end pointed, the 
other broken off short. L. -14 ; th. -0065. 

72. Uncertain, perhaps unfinished fragment, 
roughly semicircular, with ends roughly pointed. 
Inner diam. -09 ; th. -008. 

(3) Lead. 

73. Lamp-holder, in form of a ladle, with large 
bowl and flat handle on which is stamped in relief 
L-COPOMIVS. L. -177; br.ofbowToy. For 
another example of this stamp cf. C.I.L. xv. 2, 
8001 (from Rome). 

74. Small shallow circular mould, with radial 
flutings. Inner diam. -034 ; depth -01. 

75. Dowel, in the shape of a foot, presumably 
from the base of a life-size bronze statue. L. 
•256 ; br. -095 ; roughly flat above and below. 

76. Large weight (?), roughly spherical, with 
suspension-ring above. H. -13; diam. -ii ; 
weight 8,753 grammes (= 135,080 grains). 

77. Rinff, cut, undecorated. Inner diam. 
-02 ; outer -03. 
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(d) Fragments oj Flutes. 

I. The following fragments, ten in number, 
apparently come from flutes. Several different 
instruments are presumably represented, as there 
is a considerable variety in the diameter of the 
separate pieces, and none of them shew appreciable 
signs of tapering in either direction. Most of 
them are cut with smooth edges, shewing the 
original instruments to have been jointed, and 
fragment e has a rabbeted edge at the joint. The 
material is bone, except for fragment e, which 
seems to be ivory, and the original uneven marrow- 
hole is left unaltered. The vent-holes range from 
•014 down to -0045 in diameter, and some frag- 
ments have more than one. There is no clue to 
the original length of the instruments, which seem 
not to have had any outer copper sheathing, as did 
the interesting group from Meroe published a few 
years ago.^ For the benefit of possible students 
of ancient music full particulars of the holes and 
their positions are carefully given. 

(a) Diam. -045 (or slightly more); 1 . *111; 
complete at one end, which is incised with a 
shallow triple beading, the other broken. Two 
holes, diam. ca. -014, at -026 and -078 (on centres) 
from the unbroken end. 

{b) Diam. -03 ; 1 . -102; similar beading at one 
end, the other end cut through unevenly. Two 
holes, diam. -009, at -035 and -078 from beaded 
end , a shallow groove running along the surface 
through the line of the holes seems of natural 
origin on the bone. 

(c) Diam. -03 ; 1 . -075 ; similar beading, both 
ends undamaged. Two holes, diam. '009, at 
•035 and -075 from beaded end. Surface groove 
as on the last. 

(d) Diam. -022 ; 1 . -073 ; similar beading, both 
ends undamaged. Two holes, diam. -007, at 


•014 and '039 from beaded end. Surface grooved' 
as on the two last, but runs past the edges of the 
holes. 

(e) Ivory (.?). Diam. -024 ; 1 . -024 ; similar, 
but finer-cut beading, and rabbeted joint at the 
other end. No holes. These five beaded frag- 
ments are probably end-pieces. 

(/) Diam. -025 ; 1 . -039 ; both ends undamaged. 
One hole, diam. -008, at -022 from one end (on 
centre). 

(g) Diam. -028; 1 . -021; complete. One 

hole, diam. -007, at -oi 15 from end. 

(h) Diam. -028; 1 . -016; complete. One 

hole, diam. -007, midway. 

(?) Diam. -028; 1 . -012; complete. One 

hole, diam. -005, midway. 

(j) Diam. '031; 1 . 01 1; complete. One 

hole, diam. -0045, niidwav. 

(/>) Discs and Studs. 

The following are all of bone, unless the 
contrary is stated. 

2. Circular flat disc, broken in half ; rabbeted 
moulding on edge, and concentric circles roughly 
incised on surface. Diam. originally -072 ; th. 
•0055. 

3. Circular disc, slightly convex, with beaded 
edge. Diam. -041 ; small hole, -008 in diam., 
in centre. 

4. Similar, but flat, with beaded edge. Diam. 
•027. 

5. Similar, flat in centre, beaded moulding 
near edge. Diam. -027 ; small hole, -008 in 
diam., in centre. 

6. Similar, slightly convex, plain. Diam. 
•022 ; small hole, -082 in diam., in centre. 

7. Similar, convex, incised with small shallow 
circles, one in centre and seven grouped round it. 
Diam. -024. 


^ .tiuiciit Flutes jrom Egypt, J.H.S. xxxv. (1915), pp. 12-21. 
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8. Similar, thick and flat. Diam. -021 ; 
th. -005; small hole, -on in diam., in centre, 
with shallow circle incised around the hole. 

9. Stud in the form of a bobbin, roughly 
, turned. L. -02 i . 

10. Another, almost identical, partly chipped 
away near narrowest point. L. -021. 

11. Another, more slender, with projecting 
ends. E. *024. 

(r) Miscellaneous. 

12. Pendant, roughly resembling a closed fist 
on a plain circular base ; pierced with two holes 
at right angles in upper and lower part respec- 
tively. H. -016; apparently ivory. 

13. Fragment of ornamental comb-handle 
cut out of a section of a bone, with uncertain tret- 
work design (resembling a wheel on extreme r.). 
L. -082 ; h. -oifi. 

14. Bottom of a seal box; hollowed interior, 
with two slits at sides for the string, and a cutting 
at the straight edge for the hinge. Three holes 
in under-surface, and two near the end tor hinge- 
pin. L. -032 ; br. -022. These objects seem 
much more rare in bone or ivory than in bronze, 
of which there are two examples described above 
(p. 129, Nos. 19, 20). 

15. Spoon, with plain circular bowl, and 
handle. I.. -108; diam. of bowl -02 1. 

16. Needle, with eye broken away and point 
missing. L. -107. 

17 (u, /;). Two bodkins, both lacking their 
points. X.. (t/j *17^’ with mouldings at end, 
{h) -168, plain. 

ig (a-f). Sixteen bone stili, which need not 
be described in detail. Six only are complete ; 
five of these have bulbs at one end and somewhat 
blunt points at the other ; the sixth has a thick 
and a fine point at its two ends. The remainder 
lack one or both ends. They vary in length from 
•06—11. 

19 (u, b). Two splinters of thin plaques, per- 
haps from a casket, with shallow moulding near 
one ease. L. ((?) ’oy ; br. 'Oip; X -007. 


FROM LANUVIIJM lyy 

20 (<7, b'). Two bnar’s tusks. L. (<^) -07 ; (b') 
•oy8, broken. 

21. Uncertain nfijeut, possibly a handle, 
circular in section, aiiJ pierced at each end with a 
small hole (which map tun the whole length but 
is choked); moulded near each end. I.. •117; 
diam. ca. -oiy. 

( « Less. 

The collection of gl.u;? inav be briefly dismissed. 
There are fragments of about 40 vessels in all, 
some represented by qiiite small pieces only, and, 
not unnaturally, those that are best preserved are 
the least interesting. Ihere are a few pieces of 
polychrome fabric whi- h merit fuller description, 
but none of the shapes rt'presented bv either these 
or the monochrome fnujnients appear at all rare. 
Nor need we look foi u ilate other than the first 
two or three centuries ()t our era for anv of the 
pieces. 

{il) Oil-flasks, (ih.j X'here are eighteen of 
these, more or less ci'Uiplete, though only three 
have the rims unchip])eti. They are mostly long- 
necked with the belly t'i'her (i) pear-shaped, (2) 
conical, or (3) merely uliuhtlr bulbous. Excep- 
tional are two with shunter necks, belonging to a 
different category, whk h mav be compared with 
Nos. 38 and 39, res]icctively, of the types illus- 
trated by Kisa.^ They range in height from 
•124 down to -oy. All except two are of 
transparent bluish-green, with little or no irides- 
cence. These two are ui a pale violet tinge (h. 
•oyy, neck broken) aiwl a light amber (h. -oy, 
complete) respectively . 

ifl) 'Jugs. (2.) One fragment of the neck of a 
large thin jug, practically- colourless, and one from 
the trefoil-spout (of an (u'noch^.e also colourless. 

(r) Bozi'ls. (3.) Ore fragment from the side of 
a ‘ pillar-bowl ’ with hioh projecting ridges, and a 
portion of the foot, piobably of the same bowl ; 
both with a rich electru. -areen iridescence. One 
fragment of rim and skU of a shallow bowl with 
projecting shoulder and shallow vertical flutings. 
H. -04; 1 . -of; deep I'llue. (Ct. Kisa, op, dt. 
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p. 83, Fig. 42). One fragment of moulded 
‘ pillar-bowl ’ of warm amber-coloured glass. 
These pieces are little, if any, later than the first 
century of our era. 

{d) Miscellaneous. (12.) One fragment from 
the rim, which is slightly concave, of a small 
beaker, and eleven other pieces of vessels of large 
but uncertain shape. Six of these, of which the 
largest measures -13 X -06, are almost flat, and 
might come from one or more four-sided urns ; 
they have a rich purple iridescence. The re- 
mainder are from plain blue or yellow vessels with 
curved sides. 

{e) Polychrome glass, (i.) Three fragments of 
deep amber colour, with white inlay. One is 
from the neck, with rim damaged, of (probablv) a 
globular jug, and two others might be from the 
same or a similar vessel. (2.) One similar neck- 
fragment, with colouring inlaid in red, white, and 
green spiral stripes. (3.) Handle (?) in form of 
a snake’s head, with wavv longitudinal stripes of 
yellow, black, blue, and white, 1. -06. (4) and (5) 

are inlaid with stripes of blue, white, and purple, 
and yellow, white, and purple respectivelv. 

For this class see Kisa, op. cit. pp. 401 ff., and 
PI. IF, III., IV. ; some of his finest examples are 
of Egyptian origin, but the fashion clearly found 
many patrons and imitators in Italy. 

(6, 7) Two small fragments of mosaic-inlaid 
glass. The former, *022 x '024, is from the 
rim of an open bowl, the latter a flat piece, possibly 
from the bottom of the same (or a similar) vessel, 
•036 X '036. Both are of bright blue glass 


inlaid with white stripes and small grains. For 
mosaic-inlaid vessels, cf. Kisa, op. cit. pp. 501 ff. 

(J) Moulded and gilt glass. One fragment, 
perhaps from a stopper onlv, hollow, and broken 
below. The surface near the top is moulded in^ 
relief with two small lions’ masks separated by 
groups of pellets, with a tongue moulding below, 
where the width begins to increase. Light amber- 
coloured glass, with traces of gilding; h. '04. 
This is of good workmanship and probablv akin 
to the large group of perfume-bottles modelled in 
imitation of flowers and fruits (Kisa, op. cit. pp. 
773 ff-)- 

(.i) Windotv-glass. Four fragments, practically 
colourless, but not clear, of which the largest 
measures -10 x '078 ; this and one other are 
from the edges of panes. 

ill) Beads, etc. Four beads of blue vitreous 
paste (one broken) ; two of blue glass, one of 
opaque green glass (or emerald-root t), and one of 
clear glass (total, 8). Also thirteen ‘ counters,’ 
flat below, convex above, •01--02 in diameter, 
of glass and glass paste. Half of a disc, perhaps 
a spindle-whorl, of black vitreous material ; flat 
below, convex above, with small central hole ; on 
it is an incised scroll pattern, inlaid with white. 
Diam. ca. -04. 

(/') Semi-precious stones. Part of small plaque, 
apparently of crystal, -058 x -03, unpolished. 
Fragment of polished agate, with one edge 
worked smooth, h. -048 ; br. -042 ; th. -007 ; 
another, of the same material, -035 x -03 X *004, 
broken on all sides. 
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